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VARIETY 


THE GREATEST SONG OF ITS KIND SINCE “YOU MADE ME 
LOVE YOU”’ AND WRITTEN ON THE SAME STYLE. IT HAS THAT 
“KICK” THAT INSURES APPLAUSE AND ENCORES AND WILL 
FIT SNUGLY IN ANY SECTION OF YOUR REPERTOIRE. 
THIS SONG WILL POSITIVELY SWEEP EVERYTHING BEFORE IT. 
IT WILL “CINCH” YOUR HIT UNDER ANY CIRCUMSTANCES. 
DOUBLE VERSIONS AND ORCHESTRATIONS IN ALL KEYS. SEND 
FOR IT NOW. WRITE, WIRE OR CALL ATZANY OF OUR OFFICES. 


IT HAS THAT IRRESISTIBLE SWING TO THE MELODY AND THE 
LYRIC IS A GEM. 


ONCE YOU TRY IT YOU WILL KEEP iT IN YOUR ACT 
FOR THE SEASON. 


WATERSON, BERLIN SNYDER, Inc. 


Strand Theatre Building, New York 
MAX WINSLOW, Professional Manager 


CHICAGO BOSTON PHILADELPHIA ST. LOUIS PITTSBURGH SAN FRANCISCO MINNEAPOLIS BUFFALO 


FRANK CLARK DON RAMSAY RENNIE CORMACK JOHN CONRAD JOS. HILLER MORT HARRIS FRANK BRZINSKY MURRAY WHITMAN 
81 W. Randolph St. 220 Tremont St. Globe Theatre Bldg. 718 Navarre Bldg. 405 Cameraphone Bldg. Pantages Theatre Bldg. “© 235 Loeb Arcade 381 Main St. 
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, & E. GUARANTEE $1,000,000 
FOR COHAN & HARRIS’ “STICK” 


_ported Klaw & Erlanger Insures C. & H. $200,000 Profit 


‘Annually for Five Years. 
Cash with Their Offer. 
Cohan & Harris. 


Shuberts Failed to Produce 
Guarantee Does Not Limit 
Producers Still See Good 


Times Ahead Through “Fight.” 


ine million dollars is the amount re- 
ted Klaw & Erlanger bound them- 
yes to pay Cohan & Harris under 
‘tain conditions for that firm to 
itinue to book its attractions 
ough the K. & E, agency. The 
leement reads K. &.E. will guaran- 
that for the next five years the 
its of Cohan & Harris on each 
tatrical season shall not be less 
in $200,000. 
‘he guarantee carries no other con- 
yon with it, nor does it take K. & E. 
o any kind of a pooling interest in 
' C. & H. shows. Neither does the 


teement limit the C. & H. producing 
tivities. It will likely broaden the 
ter. With a guaranteed profit of 
10,000 yearly, regardless of any cir- 
jstances, Cohan & Harris will have 
|} worry over what they lose on pro- 
ctions. Their only concern, it is 
id, will be if they can net over $200,- 
|in a season, during these war times. 
Shuberts had made an offer to 
han & Harris, to leave K. & E. and 
n the Shubert side, but when it 
ne to a show down, there was no 
ubert money in sight. C. & H. want- 
cash to do business with the Shu- 
rts and apparently did not take to 
: Shubert proposition of obtaining 
onus in any other way. Marc Klaw 
the member of the firm, according 
the story, who insisted C. & H. be 
aranteed to the extent of a million 
llars. A. L. Erlanger is said to have 
sumed his usual attitude of not car- 
but Klaw prevailed. 
cohan & Harris have five conceded 
eatrical hits now appearing on 
wadway. Klaw & Erlanger will need 
ractions in their houses next sea- 
especially out of town, and the 


ty 


& H. quintet will go a long way 
naard filling their books, along with 
ner productions Cohan & Harris will 
.ke. 

t is said K. & E. thought of several 
sibilities in bookings when it seem- 

possible they would lose Cohan & 


Harris, along with A. H. Woods. One 
of the ways was to fill in with vaude- 
ville road shows. That is reported to 
have been the reason George W. Led- 
erer became active among vaudeville 
booking agents for a brief spell, but 


: with the retention of the C. & H. firm, 


the K. & E. plans were laid aside. 

A prominent legitimate producing 
manager, in discussing the recent de- 
fection of A. H. Woods from the Klaw 
& Erlanger camp to the Shuberts, and 
the rumors of other changes in the 
booking line-up, hazarded the opinion 
this week that there would be no 
further switches. Continuing, he said: 

“The Shuberts, in signing up Woods, 
have opened the door for any producer 
with a lucky break in the matter of 
successes, to hold up both sides for the 
best terms. Their deal with Woods is 
very good—for Woods; but it precludes 
them from guaranteeing anybody else 
the choice of bookings. Heretofore, 
anybody with a hit could walk into the 
Shubert offices and have the way 
cleared for an attractive route at al- 
most a moment’s notice. 

“Now, the Shuberts cannot guarantee 
any sort of a route. Woods contracts 
to produce 12 shows next season. 
Should he have three big hits and send 
out four companies of each, that would 
complete his agreemen,, and even if he 
was content to abide so’closely by the 
letter of his contract, that would con- 
sume 360 weeks, allowing 30 w ks for 
each company. I doubt if the Si.uberts 
have over 500 city weeks all told, and 
when you make room for the Selwyn 
attractions and the Shuberts’ own 
shows, there isn’t much left to offer. 

“Klaw & Erlanger missed the chance 
to corral the entire list of producers 
and let it slip through their fingers, 
not so long ago. Erlanger was waited 
on by a committee representing prac- 
tically all the producing managers in 
the business, with a groposition to 
bookeexclusively through the & E. 
office, under what they considered an 
equitable arrangement which would 
guarantee every house in a city of any 
size a 25-per cent. profit, without any 

(Continued on Page 14.) 


ONE WEEK’S PROFITS. 
Chicago, Feb. 27. 


Comstock, Elliott & Gest took just” 


$11,870 profit out of Chicago during 
the past week with two shows, “The 
Wanderer,” and “Leave it to Jane,” and 
their little theater, the La Salle, which 
a year ago was begging as a bloomer. 

The big biblical play drew over $18,- 
000, making about $6,000 profit; the 
“Jane” show outdid the biggest week 
of “Oh Boy” and Wednesday outdid the 
biggest day of “Oh Boy” by $400, mak- 
ing the oo $14,600, netting about 
$4,000 profit on the piece and $2,000 for 
the house above ‘settlement of the ‘bills 
for redecorating the lobby (charged 
against the banner week, also). 

Will Page returns to New York ‘to 
resume activities as general press man 
for the firm, Ned Moore being engaged 
to proceed ahead of “The Wanderer” to 
the coast. 


DIRECT FROM THE FRONT. 
Opening at Paterson, N. J., Thurs- 
day, to “try out” his new act was Clif- 
ford Walker, who returned from the 
Western front about 10 days ago. 
Mr. Walker was in the front line 
trench with the first American con- 
tingent there, as an entertainer. He 
carries a picture film which is a part 
of his turn. It shows him doing a card 
trick for the American boys just as the 
Huns opened a bombardment. The 
entertainer left for the other side last 
summer, 


“FIRST NIGHT” AT ANY COST. 

The press reports sent out last week 
that “Peter Ibbetson” closed in New 
Haven and that Jack Barrymore might 
witness the Broadway premiere of his 
brother Lionel’s starry vehicle, “The 
Copperhead,” appear to have been in- 
complete. 

Inside reports have it “Ibbetson” was 
sold out for the closed date and that 
John Barrymore bought the entire 
house in order to see Lionel’s first 
night. This stunt is said to have cost 
Jack around $1,600. 


CHURCHES RENT KEITH HOUSE. 
Lowell, Mass., Feb. 27. © 
The officials of the Federation of 
Churches have engaged Keith’s theatre 
for Holy Week fer afternoon and eve- 
ning services. 
The theatre plays big-time vaude- 
ville. 


TANGUAY’S $1 BILL DRESS. 
When Eva Tanguay appears at the 
Palace, New York, next week, one of 
her costumes will be made entirely of 
one dollar bills, fringed with lumps of 
coal and sugar. 


I’m the sheriff, Chas. Aithoff. 


PRICE TEN CENTS 


A “FLOP” THAT FAILED. 

This was the week that all the the- 
atrical wise ones predicted the “great 
spring flop” in business. Last week it 
was generally conceded the big busi- 
ness was but a forerunner to the awful 
crash to come this week, but it didn’t. 
Last Saturday night was a record- 


.breaker for all of the houses, and even 


the shows that are geterally accepted 
as failures were sold out. 

Sunday night witnessed the biggest 
McCormack concert to date at the 
Hippodrome, at least from the stand- 
point of prices paid on the outside 
for seats. The brokers received $5 
and $6 a seat for this concert. They 
attribute the extra interest in the con- 
cert to the impetus given the grand 
opera and concert business through the 
advent of the Chicago company season 
and Sunday performances. 

Monday and Tuesday of this week 
business continued big, although on 
the latter day the afternoon advance 
was rather slow because of the gale 
blowing. 

The agencies are now carryin 
“buys” for eight houses: Cohan 
Harris (“Tailor Made Man”); Giobe 
(Fred Stone); Liberty (“Going Up”); 
Amsterdam (“Cohan Revue”); Play- 
house (“Little Teacher”); Princess 
(“Oh, Lady, Lady”); Shubert (“The 
iene Winter Garden (“Sin- 

ad“). 

For the, latter house the brokers are 
carrying the first eight rows solid 
(about 400 seats), for which they have 
been taxed $3.30 each. The Winter 
Garden management had the seats 
specially printed for the brokers, with 
prices marked different from the box 
office figures. At the Shubert they are 
carrying 250 seats, paying a flat $2.50 
for them. 

The entire house at the Princess is 
practically sold to the agencies for 
the first eight weeks, and a second buy 
is sure to follow. The “brokers paid 
$3.03 for the first five nights of the 
week and $3.58 for Saturday night 
seats. 


FREE TO INJURED SOLDIERS. 

Manager C. C. Egan, of Keith’s Royal, 
has extended an invitation to ali in- 
jured and convalescent soldiers in 
Base Hospital No. ¥, located in -the 
Bronx, to attend the matinees daily at 
that house, receiving seats and 
“smokes,” with the compliments of the 
management. 


ASKED NOT TO KNIT. 
In front of the box office at the Ful- 
ton is a sign reading: “Ladies are re- 


quested not to knit during the action 
disturbs 


of the piece as it other 


patrons.” 
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UNIFORM “FAKERS”’ DENOUNCED 
BY BRITISH WAR COMMISSION 


Many Alleged to Be on Stage Without Right to Wear British 
or Canadian Service Uniform. Managers and Agents for 
Protection Should See Discharge Papers and Per- 
mission to Wear Uniform for Public Appear- 


ances. 


“Fakers” Will Be Prosecuted. 


A number of men at present appear- 
ing on the stage in this country in the 
uniform of either the Canadian or Eng- 
lish forces are rapidly beginning to 
bring disrepute to the really deserving 
veterans of the war, who have seen ser- 
vice in France. 

The majority of the cases checked up 
by the British-Canadian Recruiting 
Commission in New York reveal there 
have been numberless men about the 
country who never achieved the right 
to wear the uniform of either the 
Canadian or the English armies who 
have been in vaudeville and lecturing. 

The fact that the fakers will undoubt- 
edly make it difficult for boni-fide veter-~ 
ans who have been discharged from 
service because of wounds, etc., to ob- 
tain a hearing has led the Commission 
to adopt strenuous methods in dealing 
with the offenders. They are rapidly 
checking up the fakers as word is re- 
ceived from different sections and in 
conjunction with local police authori- 
ties are prosecuting them. 

No man, even though he has been in 
the army of either Canada or England, 
has a right to wear the uniform on the 
stage unless he is granted special per- 
mission from the~- Mission executives 
now over here. 

Managers and agents who receive ap- 
plications from anyone claiming to have 
been at the front should request to be 
shown the discharge papers of the ap- 
plicant as well as the letter of permis- 
sion to wear the uniform for public ap- 
pearances. 

Tn New Vork City at-two theatres last 
week were men who made claim one 
way or another of having belonged to 
the Canadian forces. Neither was ever 
connected with the forces as far as the 
Recruiting Mission can ascertain from 
its records. One was at a big time 
house while another played a split week 
engagement at one of the uptown thea- 
tres. The latter the Mission is especi- 
ally after as he and a companion of his 
are wanted very badly hy those in 


. charge of the Canadian-British army 


work in New York. . 

A_ house manager playing a faker 
might be accused by the Mission’s ex- 
ecutives of having been a willing party 
to the deception. é 


MAY DRAFT BRITISHERS. 
Washington, Feb. 27. 

A convention in meeting here at 
present is to decide the fate of the 
British and Canadian subjects in this 
country in regard to service in the 
Imperial! Army. The findings of the 
convention, at which the United States 
Government, as well as the Canadian 
and English, is represented, will be 
placed before Congress and Parliament 
(England) for ratification. It will 
affect all British and Canadians in this 
country between the ages of 20 and 
40 inclusive. 

Those of English and Canadian birth 
between the ages of 21 and 30 inclusive 


in the United States at present are 
registered in the American draft, but 
unless they have secured their second 
papers are not liable to service in the 
American army. In the event of the 


passing of a measure by Congress, upon 
the recommendation of the convention 
and the ratification of the same in 
London, these registrants will be given 
60 days in which to enlist in the United 


States army or be drafted for service — 


with the British forces. 

Those in the country between the 
ages of 20 2nd 21 and 31 and 40 not 
citizens of the United States, if the 
measure passes, will be forced to 
register for service, and will be selected 
by the British-Canadian Recruiting 
Commission now in this country for 
service with the English or Canadian 
armies. 


MEMORIAL TO 143. 
London, Feb. 27. 

The meeting at “The Old Vic” Feb. 
19 to unveil a memorial to actors and 
others associated with the stage who 
have fallen in the war, was an im- 
pressive affair. 

The list included 143, ending with 
Vernon Castle. 

A memorial wooden tablet with the 
engraved names of the victims was 
placed over the stage door. 


“ARLETTE’S” 200TH. 
London, Feb. 27. 
“Arlette” is celebrating its 200th per- 
formance at the Shaftesbury. 
Stanley Lupino, recently in panto- 
mime at the Drury Lane, has rejoined 
the cast. 


Fail to Lease Paris Theatre. 
Paris, Feb. 27. 
Representatives of an American 
svndicate here seeking a theatre find 
nothing suitable that is free, although 
the Athenee was offered at an annual 
rental of $26,000, considered exorbitant. 


Beecham Opera Reopening. 
London, Feb. 27. 
The Beecham Opera Co. resumes at 
Drury Lane March 2, with “Figaro,” 
giving matinee and evening perform- 
ances. 


New Parisian Comedy Doing Well. 
Paris, Feb. 27. 

The new comedy, “L’Ecole des Co- 
cottes,” by Gerbidon and Armont, pro- 
duced at the Theatre Michel a couple 
of weeks ago, is doing nicely, having 
been well received from the first. 

Jane Marnac is in the lead. 


Clown Walker Booked for the Halls. 
London, Feb. 27. 
Whimsical Walker, a famous clown, 
will shortly appear in the variety halls 
with a new playlet by Bruce Smith, 
entitled “An Old Clown’s Idol.” 


ueen Mary Visiting the Palace. 
London, Feb. 27. 
Queen Mary will visit the Palace 
March 1, at a special matinee in aid 
of King George’s Sailors’ Fund, when 
an all-star program will be given. 


Doris Keane Back in “Romance.” 
London, Feb. 27. 
Doris Keane has returned to the cast 
of “Romance” at the Lyric, after a 
temporary absence due to a severe 
cold. 
Barth Producing Comedy. 
London, Feb. 27. 
Cecil Barth produces a comedy by 
Mrs. Caleb Porter at the Court, Liver- 
pool, March 11, with Christine Silver 
and Randle Ayrton in the leading roles. 


PLAYING FOR SOLDIERS. 
Paris, Feb. 27. 

‘Artists are being booked here to 
appear before the American soldiers 
in France for their entertainment. The 
bookings are made for the American 
encampmenis. Full salaries are paid 
artists and most of the engagements 
are being entered through L. Klopp of 
the Pasquier Agency. 

A month’s stay is the customary con- 
tract. 

Leon Rogee, who originally came 
here from the States, is among those 
bouked and n w there. 


REALITIES, POOR STUFF. 
London, Feb. 27. 

“Realities,” produced at the Court, 
Feb. 18, and claimed by its adapter, 
Austin Fryers, to be a recently dis- 
covered sequel to “Ghosts” by Ibsen, 
proved to be poor stuff, revealing none 
of Ibsen’s firm character drawing, and 
consequently it has failed to provoke 
the desired controversy. 


DE COURVILLE NAMES REVUE. 
Paris, Feb. 27. 

The revue Albert de Courville is to 

roduce early in March at the Folies 

ergere has been billed as “La Revue 
de Hippodrome de London.” It may 
be the first of a series the London 
manager intends playing at the famous 
Parisian music hall. 

Paris managers having taken with- 
out leave many of the best features of 
previous Hippodrome, London, produc- 
tions by De Courville, and that man- 
ager estimates it will be safer here- 
after for personal presentation of his 
shows locally. 

The cast is to contain Elsie Janis, 
Henri DeFreyn, Raimu (French comic) 
and Phyllis Bedells, with the chorus 
from the London “Zig Zag” production 
of De Courville’s. Harry Tate has been 
mentioned as appearing in. the show 
here, but there is no confirmation. 


Air Raids Cutting Down Shows. 
London, Feb. 27. 
Owing to the air raids, many _thea- 
tres are giving matinees only. Those 
open evenings are doing well, includ- 
ing the variety houses. 


*“PETTICOATS” CLASH. 

Lewis & Gordon have informed the 
Shuberts they hold a prior right 
through copyright to the title of “Pet- 
ticoats” which the latter managers are 
employing for their Cyril Harcourt 
production. : 

Lewis & Gordon have had an act in 
vaudeville by John B. Hymer under 
that title for several years and the 
author has been working on a three- 
act version of the piece for several 
months. 


McINTOSH AND MAIDS 
AT LIBERTY 


Man and wife and two girls want engage- 
ment with Uncle Tom show or Broadway pro- 
duction. Man—Tom, wife—Eliza, and girls— 
Eva; and play slide trombone. All double 
in brass. No bhoozers or disorganizers. Can 
do musical act on stage and ballyhoo. Good 
wardrobe on and off. Shoe string managers 
save stamps. 

week (Feb. 25)—Dr. Keith’s Royal, New 


rk. 


“LILAC DOMINO” LONDON HIT. | 
London, Feb. 27, 

J. L. Sacks’ production of “The Lilac 
Domino” at the Empire is a huge suc- 
cess musically. Cavillier’s score is 
Eronounced by the critics as the best 
ight opera music heard here for years: 


The book is poor, containing little 
comedy. 


The production is splendidly dressed — 


and produced by William J. Wilson. 
Clara Butterworth excelled as singer 
and actress and is well supported by 


Jamieson Dodds and Vincent Sullivan, © 


both with exceptionally good voices. 
Andre Corday, Prank Lalor and Dallas: 
Anderson also scored. 


ZEITLIN PRODUCING. 
sa London, Feb 27. 
Leon Zeitlin, after concluding 2t 
years’ association with the Syndicate, 
Halls, proposes to devote himself in- 
future to theatrical productions. 


In association with Walter Hast, he 


is running “The Little Brother” at the 


Ambassadors, which is going strong. 
They have secured the English right¢, 
to a number of-American productions, § 
including “The Heart of a Woman", 
and “Du Barry.” | 


BUTT’S BIRMINGHAM BUY. 
Lendon, Feb. 27. 
Alfred Butt has purchased the Prince 
of Wales’ theatre, Birminham. 
Mr. Butt recently tried out at Devon-_ 
shire Park, Eastbourne, a new comedy, | 
“Julie Ann,” by Sara Jeanette Duncan, . 


with Moya Mannering and H. V. Es- 


mond in the leading roles. 


ELLEN TERRY AT 70. 
London, Feb. 27. 


Elfen Terry celebrates her 70th birth- a 


day today. 

In spite of the air raids and a slight 
attack of bronchitis she is playing 
twice daily at the Coliseum in the trial 
scene from “The Merchant of Venice.” 


ENTERTAINING SOLDIERS. 
London, Feb. 27. 
J. T. Grein is sending a company of 
actors to Holland to entertain the sol- 
diers interned there. 


MARRIAGE AND DIVORCE. 
Paris, Feb. 27. 

The recently announced marriage of 
Madame Simone and the poet, Porche, 
is foliowed by a report Sacha Guitry 
will shortly be divorced by his wife, 
Charlotte Lyses. 

Porche was the author of the al- 
legorical play. “Les Buters et 1a 
Finette,” which Mme. Simone was in- 
strumental in having produced lately 
at the Theatre Antoine. 


CHANGED ABOUT. 
London, Feb. 27. 

“The Saving Grace” Will be with- 
drawn from the Garrick March 2, mak- 
ing way for “Carminetta,” transferred 
from Prince’s March 4. which in turn 
makes way for “Yes Uncle” from the 
Prince of Wales’. 


Left Paris for New York. 

Paris, Feb. 27. 
Among those lately reported as hav- 
ing sailed from France for New York 
are Lugne-Poe, the manager, accom- 
panied by his wife, Susanne Despres, 
the French actress: Andre Gilles, the 

puthor, and Paul Burguet, producer. 


Fred Pullan Returning to Stage. 
London, Feb. 27. 
Fred Pullan, entertainer, discharged 
from the army, is returning to the 
stage. 


Keystones Amusing American Soldiers. 
London, Feb. 27. 

The Keystones have been engaged 

by the American Y. M. C. A. to enter- 
tain the American troops at Chamber 

France. 
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VAUDEVILLE 


CAMP INJUSTICE EXPLAINED 


BY Y. M. C. A. DIRECTOR 


Charles W. Towne Writes Variety How “Private Brown” in 
_ Unofficial Paper Secured Credit for Camp Upton Enter- 
tainment Furnished Through U. B. O. at Request of 
Lieut. Stratton. Suggests Conference with 
Vaudeville Bookers. 


_ Camp Upton, L. L, Feb. 26. 
Editor Varretr: 

I have read with great interest the 
article on page four of last Friday’s 
Variety, headed, “Wrong Man Re- 
ceives Credit for Camp Upton Show.” 

I was sincerely glad to learn in the 
opening paragraph of that article of 
the Vaudeville Managers’ Protective 
Association plans to take charge of the 


‘task of booking shows for this and 


other camps of the National Army. 
Only in this manner can the best and 
most efficient assignment of artists be 
accomplished. 

Further on, however, I find certain 
inaccuracies in the story, due no doubt 
to the fact that your informant lacked 
the facts in the case. 

Will you kindly afford me the privi- 
lege of presenting the situation as it 
actually exists at Camp Upton? If you 
feel inclined, I would also appreciate 
the printing of such portions of this 
letter as will place the organization I 
represent in a truthful light before the 
profession and the American public. 

In paragraph three you refer to “the 
Camp Upton official paper” and quote 
from that publication. From the quoted 
paragraphs which follow I find that 
you refer to the “Camp Upton Des- 

atch,” a privately owned and circu- 
ated publication, which is in no sense 
an “official camp paper.” The nearest 
approach to this kind of publication is 
“Trench and Camp,” which circulates 
seven or eight thousand copies each 
week among the soldiers, free of 
charge. The expense of this is borne 
entirely by the Y. M. C. A. and all 
advertisements are barred.-In fact, 
not a penny of revenue attaches to the 
work of printing and circulating 
“Trench and Camp. 

In the next paragraph you say, 
“When a vaudeville show visits a camp, 
the Y. M. C. A. charges a $75 rental 
fee for its building and also charges 
for the services of the band of enlisted 
men.” This is not strictly true. Since 
January 29th no rental fees whatever 
have been charged for the use of our 
Y. M. C. A. Auditorium. Previous to 
that time, at the urgent request of the 
Company Commanders, who wished to 
increase their Company Funds, we did 
rent the hall to them and they in turn 
sold tickets to the men for the enter- 
tainment which they provided. This 
was a straight business transaction as 
between landlord and tenant. 

In no sense did the Y. M. C. A. con- 
cern itself with the procuring of the 
entertainers or the running of the pro- 
gram, save to protect itself by having 
the entertainment clean and whole- 
some. Much against our will, we toler- 
ated this condition for a few enter- 
tainments, on the plea of the Company 
Commanders that ours was the only 
large hall in Camp Upton and that 
they could not get their men to and 
from New York, where they would be 
glad to hire a theatre and put on these 
benefit performances. After yielding 
to their plea and having three indiffer- 
ent shows given here at prices ranging 
from 25c. to 50c. a seat, on January 
29th such a poor performance was 
given we felt that we could not 
jeopardize the good name of the Y. M. 
C. A. further and immediately an- 


nounced that no further “pay shows” 
would be given in our Auditorium or 
in the eight Service Huts here at Camp 


Upton—with the exception of four, 
already arranged and impossible o 
cancellation. 

We realized, as a result of this ex- 
periment, that the main concern of 
the Company which gave the show 
was to get money, not to entertain 
their fellow-soldiers. This policy ran 
so contrary to the established Y. M. 
C. A. ideals and aspirations that we 
abolished the evil at once. 

Since the above action we have 
been giving high-grade entertainments 
absolutely free to all the men in camp, 
including moving pictures, local musi- 
cal and vaudeville numbers and per- 
formar:ces by U. B. O. and other talent 
who have come to us from the city. 

In so generously and cheerfully con- 
tributing of their talent for the enter- 
tainment of the bcys I have only words 
of high praise for these gentlemen and 
ladies of the profession. I know of no 
group of social or professional work- 
ers who have been more generous in 
giving themselves to the entertainment 
of the soldiers than the hard working 
artists of the variety stage. 

In making arrangements for their 
coming I have had to depend almost 
wholly upon such voluntary assistance 
as has come from enlisted men here in 
camp who have represented to me that 
they were formerly connected with 
the theatrical profession before enter- 
ing the army. The fact that so few 
passes have been issued to privates in 
the past six or eight weeks has in- 
duced several of the soldiers, I regret 
to say, to represent that they had un- 
usual opportunities for getting per- 
formers for the Y. M. C. A. Un- 
fortunately, we had no easy method 
of checking their responsibility and 
upon their representations we have 
had special passes issued for them for 
periods of twenty-four to forty-eight 
hours, during which they could get into 
New York and book such talent as we 
desired. The abuse of this privilege 
by such persons as “Private Brown” 
has not only worked a rank injustice 
to the members of the theatrical pro- 
fession, the U. B. O. and other booking 
offices, but it has seriously embar- 
rassed the efficiency and impugned the 
good name of the Y A. in its 
sincere efforts to provide plenty of 
entertainment of the right sort for the 
boys in camp. 

I do not wonder that your attitude 
toward entertainments has 
finally crystallized in the article re- 
ferred to. I have felt all along that a 
more direct connection could profitably 
be estabiished between this office and 
the U. B. O. and other agencies. I 
have been here for féur months, mo- 
bilizing talent in camp, trying to 
secure New York artists and providing 
for an average of four entertainments 
a week in the Auditorium, with the 
management of which I am charged. 

If you, or the V. M. P. A., have any 
suggestions to make, please.make them. 
Or, if I can come to New York and 
speak to the directorate of this organi- 
zation in person, I feel that all the 
trouble will be over, both on their end 
and on mine. 

I thank you for the interest which 
your valued publication is taking in the 
matter of entertainment for the sol- 
diers, and remain, 

Very sincerely yours, 
Charles W. Towne, 
Dramatic Director, Y. M. C, A. 


JOLSON’S INCREASED TERMS. 


Al Jolson has signed a contract with 
the Shuberts for three years. His sal- 
ary for the next period will be $2,500 
weekly with a 25"per cent. interest in 
the profits of the shows he is starred 
with. 

Jolson’s former contract expired this 

ear. He was receiving $1,000 with an 
interest. Upon his agreement for an- 
other term, the Shuberts increased his 
present salary to $1,500 for the re- 
mainder of the present agreement. 

The Shuberts are already beginning 
to scout for material and names for 
the next Winter Garden show to fol- 
low “Sinbad,” the present attraction 
at that house with which A! Jolson is 
starred. 

The unusual success of the Jolson 
piece has spurred the producing firm 
to immediate activity, realizing that its 
successor must come as close as pos- 
sible to “Sinbad” in every particular 
to insure its success. A list of names 
were submitted to the Shuberts this 
week and the principals of the organ- 
ization are personally reviewing all 
vaudeville acts in town. It is believed 
the cast will be complete long before 
time for initial rehearsals. The book 
will be supplied by Harold Atteridge. 


LOEW BOOKS NAZARRO. 


One of the most important vaude- 
ville bookings of the season made by 
the Loew Circuit was the Nat Nazarro 
Company, engaged Monday for 15 
weeks on the Loew time, opening 
March 4 at the Hippodrome, Baltimore. 
Irving Cooper arranged the engage- 
ment at a salary somewhat higher 
than the Loew folks have been offering 
big time turns of late. 

Nat Nazarro wants to play around 
New York until the summer, through 
his son, also in the act, having been 
engaged at a large salary by Charles 
Dillingham for a production. Nazarro 
with his present turn has appeared at 
the Palace, New York, several times 
this season, having closed his last 
week’s engagement there Sunday. 


U. B. 0. SKETCH. 


“The Weaker Ones” is a playlet now 
opening for a big time tour, It was 
produced under the direction of the 
United Booking Offices. Edward Ren- 
ton is said to have had supervision of 
the staging. 

It’s the first playlet for some time to 
enter the heading of an “office act” 
in its production end by the U. B. O. 


MAURICE ENLISTS. 

Maurice, of Mauriceeand Walton, is 
to serve with the army. Maurice en- 
listed last week. 

Allan Fagan, brother of Ina Claire, 
and who created a furore in “Going 
Up” by dancing the “Tickle-Toe” num- 
ber with Edith Day, is to replace 
Maurice as the partner of Miss Walton 
at the Biltmore. 


TITCOMB CANCELED. 

La Belle Titcomb opened with her 
own revue at the Prospect, Brooklyn, 
last week and was canceled after the 
second show. 

Of the half dozen numbers in the 
turn four were by Titcomb in a for- 
cign language. 

She had rehearsed the act since last 
fall, having repeatedly changed cast 
and chorus during that process. 


New 2-Act Doesn’t Last Long. 
Hershel Hendler and Harry Hines 
hecause of inabilitv to agree separated 


last week. Hendler will continue the 

act using a woman in Hines’ place. 
The latter will return to a sinele turn 


The two-act was but lately formed. 

Christie MacDonald Has a Sketch. 

Christie MacDonald is rehearsing a 
sketch for vaudeville. It calls for four 
people, is named “A Dresden Mirror,” 
and will open at Poli’s, Worcester, 


Mass., March il. 


“THE LOOKERS” DISBANDS. 

The club called “The Lookers,” com- 
posed of vaudevillians, disbanded this 
week, following an impression the for- 
mation of it seemed to create that the 
members were seeking to become a 
variety society in a commanding man- 
ner, and as such to oppose the National 
Vaudeville Artists, 

The charter members of the new 
club, hearing the reports, held a spe- 
cial meeting early in the week and 
voted to dissolve, not wishing to have 
themselves individually looked upon 
with disfavor. 

The club was originally suggested for 
sociability and protection of material 
amongst the members, but it was 
pointed out to the promoters of “The 
Lookers” that these matters were pro- 
vided for in other organizations of es- 
tablished standing, 


WALTER ZINN BARRED OUT. 

All the membership privileges of 
Walter Zinn in the club house of the 
National Vaudeville Artists have been 
revoked by the secretary, Henry Chest- 
erfield. 

Zinn is said to have breached the 
ethics of the club previously and finally 
talked himself out of the society Sun- 
day night, when objecting to the music 
stopping at the prescribed hour. 


FIRED AND FINED. 


Ash and Shaw, who opened at the 
Flatbush Monday, last week, were dis- 
missed from the bill Tuesday after re- 
fusing to eliminate an objectionable 
speech from their turn. The house 
manager ordered the material out. 

Because of the nature of their re- 
marks the matter was brought before 
B. S. Moss, who took it up with the 
V. M. P. A. 

The act was fined two days’ pay by 
Pat Casey and the money turned over 
to the N. V. A. charity fund. 


WISE-COURTNEY SKETCH. 


William Courtenay may appear in 
vaudeville for the first time, after the 
tour of “Gen. Post” ; 

In taking to. vaudevilie Mr. Court- 
enay will have his present co-star in the 
piece, Tom Wise, as the other player, 
cf the two-man sketch they have se- 
lected. 


GAMBLERS! 
Chicago, Feb. 27. 

The Suffragette Revue players fin- 
ished their performance at the Or- 
pheum in Quincy last Friday night and 
went to the Hotel Quincy for rest 
and relaxation. They got to the period 
when deuces were going wild 
(rummy) when there was a knock at 
the door. Enter the cops. Seven men 
and five girls were arrested. 


SONG WRITER DESERTED. 
Chicago, Feb. 27. 

Rilly Baskette, composer of “Good- 
Bve, Broadway, Hello, France,” and 
“Hawaiian Butterfly,” has been granted 
a divorce from Dorothy Dever Bask- 
ette by Judge Brothers. 

Baskette testified his wife left him 
in July, 1912, six months after their 
marriage, to go with Vernon Schmidt, 
an actor. 


Norton and Lee Reunite as an Act. 

Rubv Norton left “Flo Flo” Saturday 
and will reioin her husband and former 
nartner, Sammy Lee, in vaudeville. 
 Thev are rehearsing an act written 
by W. B. Friedlander. 


German Tinge Out of Name. 


Herman Weber, a good American 
hall player and brother of Harry 
Weber. with whom he is associated in 
the hooking business, has decided here- 
after he will be known as Jack Weber, 


thereby losing the Teutonic tinge to 
his title that “Herman” might imply. 


Stationed here weekly. Chas. Altheff—Skeriff. 
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ARTISTS CORDIALLY GREETED 
BY CEDAR RAPIDS MANAGER 


Vaudeville Acts Upon Reaching House Receive Letter That 
Tells Everything. Asked to Call on Manager. Also Told 
What Not te Do. Defines “Refined Vaudeville.” 


Chicago. Feb. 27. 


The foliowing cordial message to 
acts playing the Majestic, Cedar Rap- 
ids, Ia. is presented to them when 
reaching the house, and was composed 
by the theatre’s manager, William J. 
Slattery: 


To Mr., Mrs. and Miss Vaudeville: 

Through our booking office we 
have solicited and have obtained 
our services; therefore, it is hard- 
y necessary to say that you are 
welcome here—you are more than 
welcome. 

We are anxious to perform any 
service for you that is consistent. 
We cannot control human emo- 
tions, but we will guarantee that 
every employee will treat you cor- 

' dially, unless your disposition pre- 
vents them from doing so. We 
suggest that you report 
to the stage manager any breac 


Statelake. The sinking of 70 caissons 
cost $93,000. 

There is enough steel already deliv- 
ered to keep the workmen busy for 
several months on the new house. No 
delay is anticipated through deliveries. 
All other materials to be employed in 
the theatre are of 


Chicago manu- 
facture. 


G. 0. H. IN V. M. P. A. 

“The Grand opera house at 8th avenue 
and 23rd street, New York, was ad- 
mitted to membership in the Vaude- 
ville Managers’ Protective Association 
last week, 

As far as reported, no change in the 
booking of the opera house has yet 
been made. 


THOMPSON’S SHORT SALARIES. 
William Thompson who with C. M. 


AGENTS REINSTATED. 


The ban on the three agents who 
were suspected of booking outside the 
United Booking Offices was lifted late 
last week when upon investigation it 
developed that they were guiltless of 
the specific acts charged. Jack Flynn, 
Mark Monroe and Walter Mayheim 
were supposed to have booked acts 
into the recently enlarged Alhambra, 
Brooklyn, supplied regularly by Fally 
Marcus. 

The acts in question are said to have 
peed at the house without the agents’ 

nowledge. 

Walter J. Plimmer started booking 
the Alhambra, Brooklyn, last week. 
“Wild” Mike Glynn controls the house. 


“COLD” K. & E. VAUDEVILLE. 


The proposed vaudeville road shows 
to have been engaged by George W. 
Lederer in the Klaw & Erlanger offices 
appear to have lapsed. Within the pest 
ten days no one has heard anything 
of them and Mr. Lederer is said to be 
out of town, watching “The Land of 

oy,” which is reported to have been 
‘given” to him by 

Lederer, according to accounts, was 
anxious to proceed with the vaudeville 
road show scheme, but could secure no 
action in the K. & E. offices, everyone 
there being too busy when he broached 
the subject of making contracts with 


-acts. 


CIGARETTE PUBLICITY. 


VICTORIA TO JOIN. 


The Victoria, Rochester, was one 
act short on its current. week’s pro- 
gram through a woman “single” wiring 
the Vaudeville Managers’ Protective 
Association to ascertain if the house 
was listed on its membership roster. 

The woman had been booked into 
the house by the Joe Eckl Agency, and 
journeyed to the up-state point under 
the impression the house was a V. M. 
P. A. stand. Upon her arrival she 
learned it was not, but to make doubly 
sure wired the headquarters of the 
association. 

When notifying the Victoria’s man- 
ager of her intention to cancel, wires 
were quickly worked, and Eckl made 
an inquiry of the V. M. P. A. if the 
house could be admitted immediatel 
to the membership list, figuring wit 
this process put into action the woman 
would be induced to fill the engage- 
ment. That was denied, however, 
Eckl being informed an application 
would have to be made and passed 
upon in the regular way. 


TRYING FOR HOTEL RATES. 


The National Vaudeville Artists 
through the Vaudeville Managers’ Pro- 
tective Association has been attempt- 
ing to secure better terms and accom- 
modations for its members from hotels. 

So far the plan has not met with any 
decided success. The M. V. P. A. in- 
structed the house managers of the 
theatres in its membership to ascer- 


of efficiency or civility on the part Blanchard (now under observation at : 
of any employee on the stage. Our Bellevue Hospital) was up before the. Chicago, Feb. 27. tain from ot — be sa [= be 
orchestra leader desires to play license commissioner last sumimer During her stay at the Palace this Promised ae mem ei i ose 
your music the way you want it charged with “gyping” actors has week Adele Rowland got into a con- members frerit 
played. If you will co-operate bobbed up along the Jersey coast. troversy with Lucy Page Gaston, a ‘ronized only the at ering spe- 
with him, we assure you that you He conducted a small vaudeville local reformer, which attracted a great cial inducements. Replies received | 
will receive efficient service from house in Red Bank N. J., until several deal of attention in the local press. to date have vel been onceviaaeas | 
that department. weeks ago, using three acts. The Miss Rowland made it a practice at The reason is attributed to the tigre 
We respectfully request your as- house was damaged by fire and he each performance of inviting the independence of hotels, especially near 7 
sistance in maintaining our estab- moved to Long Branch. There as in women in audience to be her guests at cemps, through the large hotel busi- | 
lished policy and high standard of Red Bank, Thompson has not been a tea and reception, to be held on the ness of this winter. o 
refinement in catering to our pa- paying acts as agreed, according to re- stage Friday, explaining she would Artists are complaining of pee 
trons. : port. In the last two weeks nine expect each guest to bring a carton Conditions all over the country. Rates 
Profanity and vulgarity can have acts woking in the Thompson house of cigarettes, to be sent to the front. have increased, while accommodations 
no part in our entertainments. are said to have obtained about five Miss Gaston, who is superintendent are dubious, guests being placed any- 
We cannot permit sloppy and per cent. of their salary. of the American Anti-Cigarette League, where. In the south particularly, lit- 
smutty gags if we would retain our endeavored to have Miss Rowland give tle consideratio. has been given the 
clients. Such coarse expressions up her plan. Mjss Rowland refused traveling players by the hotel men, but 
as “hell,” “damn,” “son-ofa-gui, SUES FOR RENT. to do this, but invited Miss Gaston to the same condition exists all over the ! 
“sucker,” “stiff,” “mutt,” “slob” and After being immune for over a year be present to state her views. country. : 
using the word “God” unnecessar- the suit of the Lorain Opera House Fireworks are expected when the , eoemepnet f 
ily, gives the lie to our boast that Co. against the United Booking Offices cigarette collector and their bitterest “GREEN PARK” OPENING. 
we are offering refined vaudeville. is slated for an early trial in the foe meet for debate. Seattle, Feb. 27, k 
Hoakum is an asset if the art- Supreme Court. In June, 1913, the © “Green Park,” a $2,000,000 amusement fj, 
ist submitting it has sufficient abil- Lorain Co. leased to the U. B. O. a zone at Camp Lewis, will be formally | 
ity to not cross the line between theatre in Lorain, O. The terms of opened March 2, with appropriate cere- t 
humor: and offensive words and the lease were for $3,000 the first year, monies. 26 buildings have been com- - 
actions. Please be impressed with payable in installments; $4,000 for the pleted, housing varied concessions. | 
the fact that we cater to Grandpa, second and third year and $5,000 yearly The Bremerton navy yard will soon t 
Grandma, Father, Mother, Brother, for the balance of the term until July, see all the big attractions playing this 
Sister and all their relatives, and 1918? P city, as the new Armory building there h 
we will take every precaution to The U. B. O. neglected to pay the is now being remodelled by tearing out- 
prevent them from suffering em- first few installments, and in April, the end of the structure and building b 
barrassment through our entertain- 1914, abandoned the place. The opera in a stage of ample proportions to 
ar, is are urged to call upon the company has sued for $8,123.78 or over. handle dramatic and vaudeville shows. 
rtists 
Manager for social or business pur- er areene as or thousand men are now employed 
ou money. Salaries are pai . Juring his stay in New York Jesse ’ f 
a the matinee of the last day of J. Freeman, Perl a sa Harry Spin- ALBEE’S NAME ON HONOR ROLL. th 
your engagement. Very few have gold of Chicago, arranged with the Palm Beach, Feb. 27. ar 
been so thoughtless as to slight the M. S. Bentham Agency for the Spin- E. F. Albee’s name has been added ri 
last performance on this account. gold office to handle the Bentham acts to the honor roll in connection with 
No honorable artist would take in the west. the building and equipment of the Good ot 
such an at Palm Beach, in th 
ery cordially, i rs. i is in- 
Slattery. Brandeis, Omaha, Full Week. 
maha, </. Mr. Albee, who is visiting Palm by 
any of your material, please consult ,;The, Brandeis is playing full week Beach, contributed $1000 towards the | xr 
before first show-—W. }. S. V. M.A. Chicago. 1€ ug W. cotnpletion of the institution. Cec 
The same agency also books the Em- y 
press here, owned by the people who MUST PAY TAX. 
WORKING ON STATELAKE. the other 
Mort Singer and Herman Fehr have general interest to show folks. 
been in New York this week consult- “Split” at Liberty, Little Rock. When a western picture theatre 
ing with Martin Beck over the new Little Rock, Feb. 27. changed hands a few weeks ago, the 
Statelake theatre, Chicago, now build- The Liberty theatre at Camp Pike, original owner collected for it and 
ing. They expect that house to open’ near here, is playing a split week gave title. At the end of the month 
in November, although the contractor vaudeville policy for three days, the LLOYD AND WELLS the government called for its admis- 
has assured them it will be completed remainder of the time filled in by trav- After playiing 61 consecutive weeks with sion tax and on being informed the 
in October. rade ; eling combinations. “You're in, Love,” return to vaudeville. new owner had failed to secure it from 
For the first time in Chicago caissons The Interstate Circuit books the Next week. (March 4)-—Keith’s, Pillacelphia the seller, the new owner was held 
were sunk for the foundation of the vaudeville, Direction, M. S. BENTHAM. — "liable for the amount. 
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ARTISTS’ FORUM 


Confine letters to’ 150 words and write on one side of paper only, 


Anonymous communications will not be 


and will be held in strict confidence, 

Lette 
Duplicat 
Forum, either before or after it appears here, 
ileges of it. 


Editor VARIETY: 


It gives me the greatest pleasure to 
write to you after all this long stay, 
in France, which I am pleased to say 
that I am in the best of health, hoping 
you are the same. 

The reginient I am with is the Old 


69th, The Fighting Irish, and I am 


leased to say that we are only waiting 
or our orders to go over the top after 
the Huns. 

The Captain who is in command of 
my company i3 what you would call 
one of the 69th’s greatest men and I 
am sure that when he takes us into 
action he will lead us to victory and 
uphold America’s right for freedom and 
liberty. I am pleased to say he is from 
the good Irish stock. 

Will you kindly send me Variety to 


’ read in the trenches in the long hours 


of the night as it will bring back old 
times when I played around New York 
and read it in the dressing rooms. 

_ In my spare moments I am writing a 
production that will be called “Over 
the Top,” in which I will use some of 
the boys in the 69th if God will spare 
us to produce it in New York. 

Will you be so kind and ask a few 
artists to send a few cigarettes as we 
do not get any over here? 

Jack Cameron. 
Co. M., 165th U. S. Inf., A. E. F., 
France. 


France, Jan. 30. 
Editor VaRrerr: 

I am grateful for your kindness to 
myself and everyone around in send- 
ing me Variety. It just goes from 
hand to hand and is always on the go 
from one camp to another. 

Saw some on the Boulevards in 
Paris and stood and gazed at them 
like a “simp.” 

Have also received some music due 
to the letter you published for me and 
can always use same. . 

E. H. Sothern is to talk downtown 
tonight in one of the canteens and 
every one seems to be going, so I will 
have to get there early to get a seat. 

Hope Variety will continue being the 
best theatrical paper. 

Fred Lansberg. 


New York Feb. 24. 
Editor Variety: 

We notice in this week’s VARIETY 
that Alexander and Fields claim they 
are the originators of and hold sole 
rights to the box car opening. 

I wish to state that we were given 
our idea by the late Nat M. Wills; 
that we do not do “tramps,” and that 
a box car drop was used by Charles 
Horne in “The Fast Mail” years ago, 
by a man named Walters in “Side- 
tracked” years ago, and by Smith and 
Cook, and the Box Car Trio in eecent 
years, making our opening a released 
bit of business. 

We use the box car to make a change 
from old suits to evening clothes, and 
in no way copy Alexander and Fields. 

Lloyd and Wells. 


New York Feb. 24. 
Editor VARIETY: 

In this week’s Variety there seems 
to be a controversy over an old bit of 
business by Lloyd and Wells referred 
to as a new act and using the “Box 
Car bit” for an entrance, while Alex- 
ander and Fields claim a prior right 
having used same bit for four years. 

I used that same bit over twelve 


years ago with A. Q. Scammons’ old 


printed. Name of writer must be signed 


if desired. 


to be published in this column must be written exel 
letters will not be printed. The xclusively to VARINTY. 


writer who duplicates a letter to the 
will not be aga‘n permitted the priv- 


comedy melo-drama “Side Tracked” by 
Jules Walters. 

The bit was in the script and had 
been done at least 15 years before I 
joined the show. Bert Wilcox. 


F 
Editor Varizry rance, Feb. 7 


_ Am receiving Vaniery regularly. It 
is impossible for me to let you ice 
the enjoyment we get from a VanRisty 
over here. 

Have received several letters and 
Varieties from show folks that do 
not know me from Adam. To my 
mind, that shows how close the show 
a are to one another. 

This band that I belong to has 30 
pieces, and not wishing to do any bal- 
lyhooing, I will give you some good 
dope. I think that our outfit can pro- 
duce as fine a conglomeration of noises 
as you could wish for. 


I sing with the band about three’ 


times a week. I have the entire band 
for accompaniment. T have put on 
about 30 shows since coming over, 
using mostly band talent. Our ‘band 
leader (Mr. Taylor) is an ex-circus 
a and ke helps the shows wonder- 
ully. 

Can you let me know whether Stein, 
or any of the other houses handling 
grease paint, have a branch in Paris? 

If any of your readers have any 
songs or material of any kind (aéts for 
1 to 20 men) I would like to receive 
them, and money will come back by 
return mail. Am more than willing to 
pay for what I get, but am having great 
trouble getting anything. 

Morrell and Yeager; 
Lyman—please write. 


Ranzetta and 


Joseph Greene. 
28th Inf. Band, A. F. F., France. 


Camp Hancock, 
Augusta, Ga., Feb. 18. 
Fiditor 

Have enlisted, having been in camp 
since last September. I have sung at 
nearly all the regiments and have a 
Scotch pal who is an impersonator of 
Harry alee. He has his full line. 
Tt am desirous of obtaining songs and 
witty sayings which I could use with 
him. Sentimental songs and parodies 
preferred. I do a little English char- 
acter. 

If you can possibly help us in any 
way, we will appreciate it, and will pay 


for material. 
Errol H. Collins, 
112th U. S. Inf. Scouts. - 


New York, Feb. 23. 
Editor VARIETY; 

I wish to express my gratitude for 
what has been done for me by the 
N. V. A. During the trying time at 
the Roosevelt Hospital. where I had 
my leg amputated the organization 
took care of my every need. It has 
also given me an artificial leg. I want 
to publicly é¢xpress my sincere grati- 
ture to Henry Chesterfield and the 
officers of the N. V. A. order for all 
that has been done for me. 

Al Gilbert. 


Dorothy Regal in No. 2 Company. 

Dorothy Regal is going out with the 
No. 2 “Parlor, Bedroom and Bath” 
which A. H. Woods is sending out next 
month. 

Miss Regal will play the Florence 
Moore role. 


Chas. Althoff. Booked Solid. 


VAUDEVILLE 


INTRICATE MATRIMONIAL TANGLE. 


A legal problem was disclosed before 
Judge Callahan in Brooklyn last week 
when the case of annulment of mar- 
riage of Clara M. Miller known in 
vaudeville as Clara Gamble, against 
George B. Miller, identified with the 
Reelcraft picture company under the 
professional name of Ten Eyck, was 
heard, 

Miss Miller and Hugh Moren (pro- 
fessional name “Irvington), who ap- 
eared in a sketch together committed 
bigamous marriages in 1908 and 1909 
and the present case has been in 
Suspense since then to allow the sta- 
tute of limitations to be effective in 
case the bigamy charge would crop up. 
_Miss Miller and Moren were mar- 
ried in the west in 1908. She left him 
when her mother informed her that 
moran (now deceased) had another 
wife. 

Under the impression she was never 
legally wed to Moren, Miss Gamble 
married Miller in 1909, but for some 
reason the marriage was never actual- 
ly consummated. It turned out her 
Marriage with Moren was legal and 
hence she sued for annulment from 
Miller. . 

It further appears that when Moren 
found out about her second marriage 
he, too, remarried, but was tried and 
convicted of bigamy and served time 
in Pennsylvania for the offence. 
The case presented so many intricate 
angies the court, cierks and even at- 
torney Herman L. Roth who repre- 
sented Miss Miller, became confused 
to such an extent the matter was 
thrown out of court. Both the Millers 
appear to desire freedom from the 
mixed-up matrimonial bonds, but their 
only real avenue ger relief appears to 
be in divorce. 


EASY DIVORCES. 
Chicago, Feb. 27. 

An undercurrent of opposition to the 
Illinois law that allows of easy divorce 
is evident. 

The movement probably started 
through New York attorneys. There 
is, however, little chance of changing 
the present divorce laws in this state. 
_ An illinois divorce is not recognized 
in New York unless obtained on sta- 
tuatory grounds or there is notice of 
appearance made by the defendant. 


GOTTLIEB VISITING WEST. 

Harry Singer and George Gottlieb 
left New York Tuesday for the mid- 
die west, where they will be for about 
two weeks. 

It’s the first time in five years Mr. 
Gottlieb has been around Chicago. He 
books the Majestic and Palace there, 
also Majestic, Milwaukee, and Orph- 
eums at St. Louis, Memphis and New 
Orleans, besides the Palace, New York. 
During the trip he will personally in- 
spect the theatres of those cities. 

Mr. Singer, also of the Orpheum Cir- 
cuit headquarters in New York, will 
make the western trip one of inspec- 
tion. 


Bessie McCoy Arranging Act. 
Bessie McCoy is arranging an act 
for vaudeville and may have Paul 

Frawley as principal assistant in it. 


N. V. A. MAIL. 

Letters listed below are now held at 
the clubrooms of the National Vaude- 
ville Artists, Broadway and 48th street, 
New York City. 

Unless these letters are sent for 
within 10 days they will be returned 
to the Dead Letter Office: 


A M 
Apple Blossom Time. Meredith Adoh 
Arnovitz Mr. L. 
Adams am, Fred 


Brooks Harry 
Brownie W. M. 


Mann Billy 
Mahealani Frederick 
Marston Anna 


Billings B. F. Mack W. 8. 

Birmingham Mrs, A. Morse John P. 
Cc. Mack Bob 

-Be Van Geraldine Makia Hen 


Bird Joseph H. 
Bradley Will V. 
Brown J. Goffney 
Barrows W. H. 
Bartlett J. R. 


Mitchell Walter 
Mackinin 


Nichols G. K. 
Nichols May 


Bailey Mrs. Catherine o 
Blaubard B, Olms Mrs. J. 
Burkett Mrs, Anna P 

Paull Harry 
Castle Hal Perry Frank L. 


Clarkson Miss Billie 
Ceballos Larry 
Camber J. 

Coyne 


De Mont Mrs. Robt. 
D'Amore Frank 
De Camilli Leandro 
Davis Evelyn Renzetta Arthur 
Davey Mabel G. Russell Paul R. 
Davis Hubert Rehn 


B 
Eastburn Mrs, Pauline Sigworth Dan A, 
F Sherman Hal 
Fletcher Louis 


- Potter Mrs. B. 


Russell Peggy 

Ross Anna . 
Randalls Mrs. Cora 
Rutledge Gertrude 
Roberts Donald 
Rossenbach Al J, 


Frost Russell Stark Fra 
Francis Kitty Swan Edith 
Fijiyama I. iene George O. 

G tremel Henry B, 
Glass Myrtic M. Stewart & Downing 
Gasper Maris Storm ar 


Sterling Robert 
Siebling Otto 


Gordon Marguerite 
Gillette Helen M. 


Gerard Helen Smith tty 
H Stein Teddy 
Hale Geo. G. Schaeffer, Casper & 
Hamlin Louise Todd 
Haas Alfred L. ° 


T 
Hinkle M, Velma Tompkins Clare 


Holland Joe Temple Bob 
Harris Robert Tuttie Maurice 
Herbert Chauncey D. Thompson Mrs. 
Hogan Mae Maude 
J Toley Fiorence 
Jewett Bob Tucker Jack 
Thomas Jack 


Jenkins Harry 
K 


Keith Francis 
Kartelli 


Tauber 
Van Arthur Lucky 


Keeley Francis ‘V, Van Tommy 
Keller Frances Vanhall Mrs: Ads 
Kehoe H. B. “Vera” 

Kyzor Jack 


Ww 
Worth Charlotte 
Wright Loulse 
Williame Frances 
Wise Toney 
Wellington Arthur 
Wise Micaela 
White Dolly 
Wade Adele 
Wheeler Henrietta 
White Henry J. 
Wilson Chester A, 
Wright Flora 
Weiner Harry 


Kelly Eugene 
L 


Leslie Ethel 
Lorraine Doris 
La Mar Dorothy 
La Clare Marty 
Lovett George 
Loule Jack 

Me. 


McGrath Jos, 
McCleery John 
McCuTtiough Oscar H. 
McCarron Chas. 


McFadden Father Weston Bili 
McMinn Dot Wheeler Bo 
McDonald Mrs, R. B&B. Williams Mr. 
McLeond Ed, Waterbury Lucille 


ELTINGE TAKES MORE TIME. 


Although announced that last week 
would be his final one in vaudeville, 
Julian Eltinge has been persuaded to 
accept further time in that field. 

Jennie Jacobs, acting for him, se- 
cured five more weeks, commencing 
next Monday at the Davis, Pittsburgh, 
and Mr. Eltinge has agreed to play the 
engagements. 


Dave Clark’s Ball Postponed. 
The Dave Clark ball has been post- 
poned until March 27, when it will be 
held at the Palm Garden on 58th street. 


EVENTUALLY-- 


EDWARD SHAYNE 


(Endorsed by Every Reputable Artist and Manager) 
NOW, RED BANK, N. J. 


New York Business Address Later 
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VAUDEVILLE 


IN THE SERVICE 


Lieut. Lionel Hogarth, an English 
actor, was in New York iast week, 
on leave from his British regiment. 
Lieut. Hogarth spent most of his 
time in the city at the Green-room 
Club. It was at that club about 
two and one-half years ago, just after 
returning from a tour with Maude 
Adams, Mr. Hogarth mentioned he 
thought he should be doing his bit at 
home. No one at the club saw or heard 
of him until he suddenly reappeared 
last week. Lieut. Hogarth enlisted and 
received a commission. He was 
wounded at Cambrai, convalescing at 
Lady Northcliffe’s Hospital. He was 
discharged from the hospital and given 
teave to visit the country, taking a trip 
.ver here, paying his own passage with 
just three days to recreate in New 
York before sailing to report back in 
time. 

Probationers at the Pelham Bay 
Naval Camp N. Y., are pretty sure to 
spring something funny. There was 
an examination in insignia lately, with 
a petty officer of first class gunner’s 
mate rating asking the questions. The 
arm decoration of a gunner’s mate has 
two crossed cannon. When asked 
what rating it stood for the “gob” an- 
swered it was that of a yeoman. “How 
can you tell?” asked the P. O. “By 
the two crossed fountain pens on your 
arm” was the reply. “Doesn't a yeo- 
man rating call f + two crossed quills:” 
continued the P. O. “Not any more,” 
said the gob, “quills are out of date, 
that’s why they use fountain pens.” 

Jimmy Hanley, the composer, at- 
tached to the staff ot the Shapiro- 
Bernstein Music Co., who was recently 
drafted into the 320th Fieid Artillery 
at Camp Upton, N. Y., has been pro- 
moted to-color sergeant of his regi- 
ment. Hanley is stationed at Camp 
Gordon, Atlanta. A iew weeks ago 
Joe Goodwin and Bailard McDonaid, 
journeyed to Camp Gordon to colabo- 
rate with Hanley on the composition 
of two new numbers. ‘The pair pro- 
pose to make similar trips south, when 
convenient for Hanley, to work on new 
numbers for the Shapiro-Bernstein 
catalogue. 

The colored band of the 367th Regi- 
ment at Camp*Upton, N. Y., drew 
favorable attention along the line of 
march last Friday of the 10,000 Upton 
soldiers on Fifth avenue. Many 
thought it a better musical organiza- 
tion than the band Jimmy Europe 
formed and which is now in France. 
Another crack band (white) at Upton 
is the 306th Regiment’s musical con- 
tingent, about 40 pieces. 

Arrangements have been completed 
for a big show, with a number ot 
vaudevillians to take part, to be given 
in’ the Manhattan O. H. March 3, the 
receipts to go to the fund of the 302nd 
Sanitary Training Division of Camp 
Upton. A feature perhaps will by a 
musical act by 70 boys from the camp. 
The affair is in personal charge of 
Captains Armour and Engle. 

Names of soldiers who have no 
friends to send them cigarettes are 
wanted by the National Cigarette Ser- 
vice Committee, 154 Madison avenue, 
New York. Under Mrs. Edith Nilsson 
Lowe, Chairman, and Mrs. Louse E. 
C. Snow, Vice-Chairman, the commit- 
tee began last week to send tobacco 
to soldiers. Its work is now restricted 
by lack of names. _ a 

Both members of the Tilden and 
Roberts act are “gobs” at the Pelham 
Bay Naval Training Camp. They have 
written a number of songs with “local 
stuff” lyrics. Previous to their ap- 


tearance in vaudeville the men were in 
ye cloak and 


suit business. Their 


right names are Israel and Cohen. 
When appearing in the entertainments, 
however, they bili themselves as 
“O’Brien and Gilhooley.” 

Jane Houston, who recently closed 
with “The Indestructible Wife,” sailed 
for London this week to marry Wal- 
lace Witticomb, 21 English actor serv- 
ing at the front. Miss Houston had 
planned the journey for over a year 
and several months ago her passport 
was heid up, the officials declaring 
that getting married was not impor- 
tant business. 

Pat F. Liddy, manager of the Piaza, 
Charleston, West Va. has been a 

inted by the government to assist in 
the welfare work at Nitre, near-Charies- 
ton, S. C.,, where amusement will be 
furnished for the thousands employed 
on the government explosive plant. 
The duties will not interfere with his 
Plaza management. The salary is $1 
a year. 

Within close proximity of each other 
in France are Captain William F. 
Roddy, 30lst Stevedores regiment, and 
Captain Fred Hinton, U. Infantry. 
They took advantage of their former 
show experience to stage a minstrel 
performance which brought in a tidy 
sum for the camp funds. 

A plea for phonograph records to be 
sent to the aviation training camps is 
made by the Aeronautic Committee of 
the Woman’s Naval Service. Several 
thousand records are needed. They 
should be addressed to Mrs. Charles 
A. Van Rensselaer, 289 Madison ave- 
nue, New York. 

Dick Temple,’ known among New 
York’s legit contingent of players and 
of even more renown in London, has 
joined the Canadian fogces. Mr. Tem- 
ple is the husband of Katheryn Miley. 
His first wife was Evie Greene, the 
English musical comedy star. 

The Greenroom Club gave the sail- 
ors of Pelham Bay, New York, an en- 
tertainment last Sunday evening. 
Among the feature turns was “Irish 
Justice,” played by Frank Finney, Will 
Kennedy, Lon Hascali and Phil Ott. 

The San Francisco lodge of the T. 
M. A. is to have a tobacco fund for its 
members at the front. So far there 
are six members from the lodge now 
in the service, with several others ex- 
pecting to be called. 

Two stars were added to the service 
flag of the Casino, San Francisco, last 
week, making a total of eleven men 
irom that house now in the service. 
The latest to go were Relief Operator 
Wilson and Doorman Berry. 

Cosmo Haunilton denies the report he 
is a iieutenant in the Royal Flying 
Corps. He did serve, however, for a 
year as an officer in the British Anti- 
Aircraft Corps attached to the Royal 
Naval Air Service. ‘ 

Harry Ettling of the Hippodrome, 
and George Ward of the Cort, San 
Francisco, ordered to report at San 
Pedro, Cal., March 18. Both are in the 
Naval Reserve. 

M. S. Houston, supt. of laboratories 
at Culver City, resigned from Triangle 
and is in New York to attend the 
school of military cinematography at 
Columbia University. 

Charles L. (Dewey) Deitz, a stage 
hand at the Garden, Buffalo, has en- 
listed in the Navy. He is 19 years old, 
His father Charles Dietz is stage man- 
ager of the Majestic, Buffalo. 

Al. Kemp, (3 Alvarettas) Military 
Hospital, East End Barracks, Hamil- 
ton, Ont., Canada, recently underwent 
an operation. 

Arthur Atlas (Roland M. Stevens), 
of the Atlas Trio, joined the Marine 


Corps in Seattle and is at the Mare 
[Island training station. 

George A. Ewell, formerly of Town- 
send and Ewell, has enlisted in the 


service, and is now in training at Camp 
Dix, Wrightstown, N. J. 


Ben Stein, formeriy treasurer of the — 


Lexington Ave. opera house, New York, 
is now stationed with Co. 1, 328th Infan- 
try, Camp Gordon, Atlanta. 

homas O’Hare, last with “The Grass 
Widow,” has entered the navy as 
second-class yeoman, and is at Bum- 
kin Island, Mass. 

Walter Kramer, San _ Francisco 
cabaret singer, enlisted in the avia- 
tion service last week, and has gone 
to Texas. 

Davis Chase has been 
Sergeant in the Medical 
Monroe, Va. 

Young Hayden Mann is drum major, 
166 Depot Brigade Band, Headquarters 
Company, at Camp Lewis, Wash. 

Dan Bachman, of the Chicago office 
of Varinety, has reported at Camp 
Grant, Rockford, Il. 

James Mullen (Mullen and Coogan) 
will enter the service in March, the 
team probably disbanding at that time. 

Jimmie Fox has enlisted in the navy 
and is at the Pelham Bay training camp. 

Ed. Kwitschoff, assigned to U. S. S. 
“Michigan.” 

George B. McKitterick, Corp. 110th 
Ordnance Depot, Camp Custer, Mich. 


DRAFTED. 

Dr, Louis E. Marks, a graduate chiro- 
practic, son of Dave Marks of the 
United Theatre Ticket Co., and vice- 
president of that company, reported at 
Camp Upton last Monday. This is the 
second member of the United’s staff to 
have been called, Harry Alpert, for- 
mer assistant manager of the office, re- 
ported last month. 

Jimmie Sheedy, son of M. S. Sheedy, 
and now booking manager of that 
agency, has been ordered to report for 
physical inspection. 

T. Daikitch Kitamura, ordered to 
Camp Dix, N. J., to join the engineer- 
ing Corps. 

_Wainfin, of Waiman and Berry 
violinists, rejected because of defective 
eyesight. 

Chas. Williams (assistant stage man- 
ager “Rainbow Giri”) ordered to report 
to Camp Dix, N. J. 

_Eddie Goodman (Billy Allen Musical 
Comedy) ordered to Camp Lee, Peters- 
burg, Va. 

Avery Hughes (4 Belmonts) ordered 
to report at Camp Taylor, Kentucky. 

Max Wiley (with Trixie Friganza) 
accepted. 


romoted to 
orps at Fort 


Tommy Sheridan (“Fhe Wanderer”) * 


accepted. 

Harry J. Luck (La Salle Opera Co.) 
accepted. 

G. Malcolm Murray (“Rambler 
Rose”) accepted. 

Harry Reiners, accepted with Ex- 
emption Board No. 115, 

Jacob Stein, William Leonard (Globe 
theatre) accepted. 

Otto Ernst (U. B. O.) accepted. 

Frank Hurst, exempt, dependents. 


DELINQUENTS ANSWERING. 


Up to Wednesday over a score of 
those named in the list of draft de- 
linquents recently published in VARIETY 
in addition to those already replied 
got into touch with the Local Board, 
No. 158. 

The list of the latter includes Edgar 
Akin, John Stewart Biack, Leon Pierre 
DuPerre, Willis Elliott, Ray Hender- 
son, Samuei B. Malkan, Harold Leigh 
Meyers, Monroe U. Morrow, Joseph 
Rostenthal, Jr., Rex Story, Jasper D. 


Stroupe, Samuel Van Dyke, Edgar 
Allen Donsang, Alfred Barowsky, 
George Norman Brown, Frank D. 


Boyer, William Lapadure. 

Glen Clifford Green, Bernard Gran- 
ville, Clyde Clem Overholtz, Chas. J. 
Hildebrandt, Herbert B. Weit, Edgar 
W. Snyders, Roy B. William, Franz 
Ender, Walter L. Ford, Robert E. Jack- 
son, Edward E. Kelly, Paul Kittel, M. 
Wachtmeister, Ejijiro Arai, Harry 
Cohn, Arthur Sydney Cook, Timothy 
O’Shea, Walter Schaff, Rufus Edward 
MacKahan, George Arthur Wood. 


- 


FIRST LIBERTY THEATRE BILL. 


The first of the cantonment vaude- 
ville shows to open at one of the several 
Liberty theaters, built on camp sites for 
the exclusive entertainment of the sol- 
diers, started at Camp Dix, Wrights- 
town, N. J., this week, booked there by 
Billy Sullivan of the United Booking 
Offices, who will supply all the vaude- 
ville programs for those stands. : 

The opening show included Valentine 
and Bell, Eddie Miller Duo; Marie and 
Billy Hart, Harry and Anna Seymour 
and “The Corner Store.” This bill 
played the Camp Dix theatre the first 
half with the second -half of the week 
carrying “The Midnight Rollickers,” 
The Nippons, Morati-Pelham-Lyton 
Co., Lee Barth and Ilda May Chadwick 
and Dad. 

Enforced postponements of openings 
have made the daies of the other 
Liberty theatres uncertain, but work is 
going ahead rapidly and it is expected 
the balance of the string will be ready 
for an early start. 

_ The other camps where theatres are 
in course of construction or awaiting 
bookings are: Camp Merritt, N. J. 
(Henry Ciay Blaney, mgr.) Camp 
Devens, Mass., (Maurice Greet, mgr.,) 
Camp Upton, N. Y. (George H. Miller, 
mgr.,) Camp Meade, Md:, (Chas. E. 
Barton, mgr.,) Camp Lee, Va., (Clar- 
ence D. Jacobson, mgr.,) Camp Jack- 
son, S. C. (John F. Farreil, mgr.,) 
Camp Gordon, Ga., (Percy Weadon, 
mgr.,) Camp Pike, Ark., (Henry Wine- 
Hall, mgr.,) Camp Dodge, Ias (Julian 


Anhalt, mgr.,) Camp Custer, Mich., (E. - 


W. Fuller, mgr.,) Camp Taylor, Ky., 
(Chas. Scott, mgr.,) Camp Sheridan, O., 
(Frank J. Lew, mgr.,) Camp Funston, 
Kas., Camp Sheridan, Ala., Camp Grant 
Iil., for which no managers have as yet 
been engaged. 


THIRD LIBERTY LOAN. 

The Third Liberty Loan will be placed 
during April, and the Bureau of Pub- 
licity of the Treasury Department is at 
work on the preliminaries for it. 

An announcement made last week 
directly concerns theatricals. It says 
the theatres may aid greatiy by having 
the Third Liberty Loan mentioned in 
performances, while players who are 
permitted to extemporize on the stage 
are urged to continuously refer to the 
Third Liberty Loan. “Their efforts,” 
says the announcement, “will come 
nearer to reaching the farmer than any 
other method yet employed. In the 
two preceding Liberty Loan campaigns 
the farmers did not ‘come across’ as 
well as they should have done.” The 
statement concludes: “The committee 
in charge is depending greatly upon 
the efforts of the individual player to 
keep before the farmer the need of 
subscribing. liberally.” 

Arrangements have been made with 
outdoor amusements to promote the 
Third Loan. Much of the propaganda 
in this way will be through the medium 
of parades, when banners mentioning 
the Loan will be conspicuous. 


CAMP VAUDEVILLE ABANDONED. 
. Chicago, Feb. 27. 
Vaudeville booked by the Western 
Vaudeville Managers’ Association three 
days weekly at Camp Travers, San 
Antonio, has been abandoned, ostensi- 
bly, it is said, because no “split” could 
be arrafiged for that theatre to fill out 
the remainder of the weekly term, 
The real reason, however, appears 
to be lack of business, as the soldiers 
when having time off sufficient to visit 
a show preferred to go to the city and 
see one. 
_ A musical comedy stock organization 
is now trying to make the Camp Trav- 
ers theatre pay. 


Lewis Mason Sentenced for 10 Years. 
Davenport, Ia., Feb. 27. 

Lewis Mason has been sentenced to 

10 years, convicted of a criminal 
offense against a beliboy in this city. 

Mason has appealed to the Superior 

Court. 
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AMONG WOMEN 


THE SKIRT. 


VAUDEVILLE 


Mr. Rogers, manager of the Palace 
theatre, has presented each of the preity 
girl ushers with a goid medallion in the 
form of a broech. An embossed K (for 
Keith) is in the center. Marion Ridnor 
(with Eddie -Weber) on No, 2 in the 
bill there this week is a better dancer 
than her partner, quite an unusual thing. 
Her first frock was of shimmery white 
net over silver. A rose chiffon over 
blue was iollowed by long pink satin 
pants and grey velvet jacket. Bobby 
Bertrand, a young girl (with the Lee 
Kohimar sketch), was nicely dressed in 
biue charmeuse. Kicca Scott wore a 
three Hounce lace dress. - 

Bennett Johnstone (in “On the High 
Seas”) wears a blue sailor dress and a 
plaid coat. The last scene showing 
the U. S. Fleet is more stirring than 
anything shown around since the war. 
Elsa Kuegger plays the cello wearing 
a beautiful silver evening gown. The 
waist is made long and the sides are 
draped. Zhay Clark at the harp was 
in pale green with a lace over dress. 
Bessie Clayton (third week at the Pal- 
ace) wore for her first dress one of 
burnt orange with a crystal covering. 
A cerise ballet costume made the 
dancer look like an American Beauty 
rose. The many skirts were of cerise 


with a top layer of silver lace. The . 


bodice was in all shadings of rose, while 
black flowers were used as a garland. 
Her other costume consisted of white 
pants. A skirt just running across the 
back was of black lace. There were 
two large black hats and a band of 
brilliants. 

Beatrice Herford, always delightful, 
was in pink taffeta. 

Grace La Rue is more sumptuously 
gowned than ever, if that is possible. 
She enters in a long straight coat of 
grey cloth, Over one arm hangs a cape 
with a stripped lining. An eccentric 
hat was in shape stove pipe, with blue 
facing. There was a narrow collar of 
sable. Underneath the coat was a grey 
dress made with an accordian pleated 
skirt having panel sides of brocade. 
The waist had a vest of a pale shade of 
green. It was Miss La Rue’s third cos- 
tume that captivated her audience. The 
effect was a wonderful sunset. The 
long skirt (and, by the way, all Miss 
La Rue’s skirts were to the ankles) was 
of layers of chiffon in blue purple green 
and a deep shade of coral. The top 
layer was of grey chiffon opened at the 
front with a stiffened hem. The bodice 
fitted well over the hips, introducing all 
the shades. Side panels of green and 
corai had innumerable green tassels, as 
also had the square sleeves. 


Valeska ‘Suratt at the Colonial this 
week is wearing under her kolinski 
cloak a gown of purple velvet embroid- 
ered in beads of the same shade. A 
flat hat was trimmed with grapes of 
orecy shade. Bonnie Thornton is a 
wonder in a girlish dress of white net. 
Her large sailor hat was faced in black 
velvet. Rene Dietrich (Wright and 
Dietrich) was in a pale shade of rose 
net over a crystal foundation. Camilla 
(of the bird act) with a black stage set- 
ting looked well in a white taffeta made 
with a puff and bustle. 


In these days when you hear so much 
“inside stuff” about musical comedy 
shows, it seemed all new again when 
a young woman of the chorus handed 
a musical comedy producing manager 
a “wallop” in the face that nearly 
loosened his teeth, and only because 
he had called her “Dearie” while pinch- 
ing her cheeks. Ofecourse she was a 
new girl in the chorus or he wouldn’t 
have pinched her cheeks, not this pro- 
ducing manager, who appears to have 
become a fanatic on chorus girls. The 
receiver of the punch raved all over 
‘the stage, threatened to discharge the 


- at the back and an ermine scarf. 


entire company, but he didn’t—not 
even the chorus young woman with 
the punch. That little slap in the face 
wasn’t a bad start for the clan, which 
contains some very nice girls, though 
none of the nicest of them appear un- 
able to secure an engagement with 
this particular manager. His branch 
office is an apartment on the west side. 

The Sunday night concerts at the 
Winter Garden usually start off with 
an indifferent dancing act, and last 
Sunday night was no exception. The 
Yaltos found it pretty hard. The girl 
appeared first in a white lace dress 
having a blue taffeta overskirt. An 
apricot silk skirt had a white lace front 
banded in orchid. Her third dress was 
blue net over white and banded in blue 
sequins with a bright red velvet belt. 
An imported singer, by name Gali- 
venti, showed a fair voice and dress of 
no style. Fritzi Von Beussie wore a 
— silk gown with lace petticoats. 

he Astairs (brother and sister) do 
some difficult dancing. These young- 
sters are unusually talented and could 
fit in the best of companies. The girl 
was prettily frocked in mauve chifton. 
A sailor’s hornpipe on her toes showed 
Dazie hasn’t lost any of her cleverness 
in ballet dancing. A rag dance was 
done in white tights with a bodice of 
crystals having inserts of black lace. 
Laurie and Bronson were the clean-up 
kids. Miss Bronson wears a white 
cloth suit. The girl of Seabury and 
Shaw was in a short white dress with 
black stripes of sequins. Marie Nord- 
strom was girlish in a white net dress 
made with eight ruffles and baby waist. 


Valeska Suratt walks 12 miles dgily, 
rain or shine. That’s my idea of proper 
exercise and I wish I had ginger 
enough to do it, too. You will never 
grow fat doing that. 


At the Fifth Avenue Josie Heather 
isn’t showing any new clothes. She is 
still wearing the yellow dress trimmed 
with pansies. Her opening dress was 
a robe of white beads trimmed at the 
bottom with a wide band of white and 
black fur. There was the Scotch dress 
of old and the crinoline and also a 
gingham dress worn for a war song. 
The four girls of “The Jazz Nightmare” 
appeared first in yellow cloaks. They 
all looked well in nun-like costumes of 
grey chiffon. Short blue satin costumes 
were made military. The girl of Rose 
and Moon was in white satin pees 

e 
changed to a short dress of gold cloth. 
While high-necked in front a _ bare 
back’ was shown. The girl of Nevins 
and Erwood in brown makeup wore a 
green and white striped dress with a 
plain green velvet jacket. Martha 
Hamilton (sketch) wore a pink chiffon 
through which a crystal foundation 
shimmered. Her hat and scarf were 
of torquoise satin. 

BIRTHS. 

Mr. and Mrs. C. S. Willard at Hart- 
ford, Conn., Feb. 20, daughter. Mr. 
Willard is “The Man Who Grows.” 
The mother is a non-professional. 

Mr. and Mrs. Mark Vance ,at their 
home, Richmond Hill, L. L, Feb. 24, 
son. (Mr. Vance is on the New York 
staff of VARIETY.) 

Mr. and Mrs. Roy Butler (Butler and 
Ritchey) at their home, 75 West 100th 
street, New York, son, named Robert 
Butler, 3d. 

Mr. and Mrs. Max Pemberton, at 
their home in New York, Feb. 20, 
daughter. 

To Captain and Mrs. Ray F. Hodson, 
at Camp Wadsworth, Spartansburg, S. 
C., Feb. 26, son. 

Mr. and Mrs. B. P. Shulberg, Feb. 
20, daughter, their second child. 


ILL AND INJURED. "2a 


Barney Fagan recently removed to 
the Knickerbocker Hospital, New York, 
after a short illness at his hotel, will 
be operated upon for a growth in his 
nose this week. Fagan is rapidly im- 
proving and expects to leave the insti- 


tution as soon as the operation is suc- 
cessfully performed. 

Irving Berlin expects to leave the 
hospitaj almost any day now. He went 
in there to find out what was the mat- 
ter with his stomach and the doctors 
discovered it neededa rest. Mr. Ber- 
lin has had a menu of chicken broth 
and then more chicken broth since 
starting the rest cure three weeks ago. 

Edna Kellog sunk in a loosely cov- 
ered cinder streeting in front of Wai- 
lick’s hotel Monday and sustained a 
severely wrenched leg. She was car- 
ried into the hotel and treated by a 
Bellevue Hospital ambulance surgeon, 
but refused to enter the institution. 

While skating at the St. Nicholas Ice 
Rink ‘Tuesday, Marjorie Rambeau fell, 
breaking her ankle. She will be severai 
weeks recovering. Norma Winslow, 
her understudy, has taken the leading 
role in “Eyes of Youth,” 

Edna May Adams (Edna and Teddy 
Adams) has partially recovered from 
an operation tor cancer, performed re- 
centiy in the New York fiospitai. She 
is convalescing at her home, 224 W. 
52d street, New York. 

Frieda Clayton, recently shot by a 
soldier who then committed suicide, 
is getting along nicely, although she 
will be disgured for life. The bullet 


ziggagged an ugly course across her 


cheek. 

James and Boanie Thornton were 
forced to cancel the Palace, New York, 
next week because of Mrs. Thornton’s 
throat becoming infected. 

Willard Mack, operated upon for 
nose trouble at the Polyclinic Hos- 

ital, Feb. 20, will be confined in the 

ospital for several days. 

Maurice Goodman general counsel 
for the United Bocking Offices, was 
confined to his home early this week 
suffering from an attack of Grippe. 

Lucy Kwitschoff 
Girls”) is recovering from grip and 
bronchitis. 

Stanley Sharpe, manager of the Win- 
ter Garden, has been laid up for a week 
with grippe. 


MARRIAGES. 


Lillian Snyder, sister of Ted Snyder, 
to Mort Harris, manager of the San 
Francisco office Waterson, Berlin & 
Snyder, Feb. 25 at San Francisco. 

George F. Sawyer (manager of the 
“Pool Room”) to Catherine M. V. Wohl 
in Los Angeles, 

eb. 9. 


IN AND OUT. 


Rooney and Bent opened as a two- 
act Monday at the Riverside, where 
they are booked to again appear March 
11 as the featured players of “Over 
Here,” a sketch. This week they are 
substituting for Elinore and Williams. 
Sam Wililiams reported a bad throat 
prevented him from opening. 

Carl McCullough was not at the Jef- 
ferson the last half last week. Illness 
forced him out of the bill after the 
opening performance, Green and Pugh 
substituted. 

Hobart Bosworth was compelled to 
withdray from the Bushwick bili Tues- 
day through illness, Replaced by Lee 
Kohlmar & Co., who are closing the bill 
(doubling from the Palace). 

The Ray Trio canceled the first half 
at the De Kalb, Brooklyn, owing to the 
illness of one of its members. Al Ri- 
cardo filled in. 

Robert Edeson and Co. did not ap- 
pear at the Majestic, Chicago, Monday 
matinee, owing to railroad wreck; Vic- 
tor Moore doubled from the Palace. 

Alf Ripon left the Delancey the first 
half because of illness, Arthur Tur- 
velli substituting. 


(“Palm Beach 


NEW ACTS. 

A second edition of “The New 
Leader,” the comedy sketch with Sam 
Mann in vaudeville several seasons 
ago. The new version, also by Aaron 
Hoffman, will carry an entirely differ- 
ent story, but employ the same char- 
acters as in the original act. 

Hazel Harrington has obtained the 
rights to the sketch “What Really Hap- 
pened” showing in vaudeville for some 
time. She is the wife of Joseph E. 
Bernard and appeared with him in 
“Who Is She?” for a time. 

Hendree Norwood-Davis of Savannah 
appeared at the Bijou there last week 
with a singing and dancing turn, and 
now expects to come North for vaude- 
ville engagements, 

Viola Gillette and Amy Ashmore- 
Clark, songs. Miss Gillette is the wife 
of George Maciariane, and the hus- 
band of her partner is Alexander Clark. 

Tony Sarg’s Marionettes, lately at 
the Norworth theatre, may become a 
vaudeville turn (Harry Weber). 

Hampton and Blake, in a new act, 
around San Francisco. Mr. Hampton 
was formerly of Hampton and Shrimner. 

Mr. Proxey, new name for R. C, 
Faulkner, who does an impersonation 
of President Wilson. 

“A Three-Minute Romeo,” three peo- 
ple, written by Ben Barnett, to be pro- 
duced by Smith & Anton. 

Anthony Euwer, the poet of the 
Northwest, is in New York preparing 
to put on a novelty act. 

Donna Montren (Montren and Daly) 
and Harry McGowan, two-act. 
_“Four After Four,” eight people, 
iour boys, four girls pans & Gordon). 

“Little Miss New York 2, with about 
25 people (Joe Wood). 

Tom Brown’s Musical Review, six 
people. 

Arthur Dunn and Co., five people, in 


“Say Uncle.” 

“The Morning After,” sketch (4 
people. 

John R. Gordon and Co., new sketch. 
jJimmic Hussey and Co., new act. 


Regan and Renard, two-act. 
Jewett and Pendleton, dancers. 


DOLLY CONNOLLY 


One of the features of the “PASSING SHOW 
OF 1917” at the WINTER GARDEN, New York, 
and recently played the leading role opposite 
JACK NORWORTH in “ODDS AND ENDS.” 

Playing a short engagement of B. F, Keith’s 
New York houses before going initio a New 
York summer show. 

Opened this week (Feb. 2.) at ROYAL, 
ae. YORK, HEAD ING a big FESTIVAL 
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BURLESQUE 


MILLION DOLLAR DOLLS. 


Exhibiting all the earmarks of a good at- 
traction at the outset, “The Million Dollar 
Dolls” slowed down soon after the initial cur- 
tain, beeame draggy from then on, and until 
the burlesque was staged, carrying some 
semblance of entertainment, the show made 4 
decidedly weak score. There are two good 
reasons for this, a “lame” book and the lack 
of nourishing comedy. The book is particularly 
void of the essentia! situations that make bur- 
lesque worth while, merely rambling on 
through a succession of numbers, the cast 
apparently anxious to exhibit their vocal! abil- 
ity, for they run through the diaiogue as fast 
2s pessible, But to partially offset this, the 
aggregation compose one of the best singing 
casts on the wheel. And the producers evi- 
dently realized this asset, for they have over- 
burdened the routine with. song., The prin- 
cipals assembie in almost every. number to 
“pull” encores, sometimes encoring without 


the usual request. 


The best voice in the troupe: introduces Eda. 


Mae. a well-built girl who looks good, dresses 
neatly and holds her own with case. She 
might be best described’ as an: overgrown 
ingenue, being midway between that type 
and a leading woman. Miss Mae was at her 
very best when singing ballads, her rendition 
of “Kiss Me Again” being quite the musicai 
hit of the show. 

Gladys Parker is the soubret, pretty, lively, 
and with a fair voice. Her styie suggests a 
cabaret education, and she would do well to 
select light or “rag” numbers for her singing 
efforts, for, in Ang excels. 
Stable Biues” in the erpiece was her so 
a eer and nicely dressed with the 

in sup 

Norma: Barry is a good worker, but lacks 
vooal ability, and since the book provided 
little or no opportunity for her to dispiay 
whatever cleverness she possesses, one can 
hardly say much of her work. 

The comics are Cliff Bragdon and Scotty 
Friedeli, two eccentric types, who kept con- 
tinually trying, but somehow or other just 
missed the essential “kick.” In this instance 
they. are doubly handicapped through lack of 
suitable material. Harry Mandell’ is» the 
straight man, always a good worker and.con- 
tinually helping with his well-trained voice. 
Mandeil is a genuine asset to this troupe, for 
in many instances he forced through a com- 
edy scene that was. theatened with failure. 
Walter Morrison and Harold Carr complete 
the cast of principais, filling in with unim- 
portant roles in both sections. 

With the arrival of the afterpiece the com- 
edy scene that was threatened with failure. 
for this the show would be doomed to com- 
piete failure, the opener leaving anything but 
a suitable impression for a high-class bur- 
lesque audience. They earned some laughs 
in the first few scenes of the second section, 
and by hard work managed to keep up the 
enthusiasm to a fair degree. The production 
is built along the average Columbia line with 
ne aim at pretentiousness, but with sufficient 
ciass to Make it worth while. The chorus 
are a capable bunch, aii fairly wel! endowed 
with good looks and especially strong in the 
support of numbers. It is far from a good 
show though, but through the lift given by 
the second part it manages by a slim margin 
to just leap inside the danger line and beat 
che censorg to a decision. Wynn. 


GROWN-UP BABIES. 


For a seven-principal show the “Grown-Up 
Babies” is presenting a very picasing bur- 
lesque entertainment. The show is long on 
laughs, gotten through more or less suggestive 
work, always certain for a laugh. The show 
is presented by the Vail Amusement Co., Inc., 
and Harry Koler is the featured comedian, 
aithough Sam Colline-and Jack Callahan both 
scored te much greater effect with the eaudi- 
ence. at the Star, Brookiyn, Tuesday night. 
incidentally, that Callahan boy will bear 
watching. He is an acrobatic comedian of 
the type a riot with burlesque audiences, and 
it won’t be- long before he finds himself in 
the featured class if he continues at the pres- 
ent pace. 

The line-up of the principals is four men 
and three. women. The trio of men mentioned 
in the previous paragraph handle ail the 
comedy, and Harry Meyers is the straight 
man of the outfit with very little to do. The 
women contingent contains a prima donna, 
soubret and ingenue. Grace Palmer qualifies 
in the high-note division, while Louise Wright 
displays “pep” as the soubret. Lillian West, 
a gooc-looking blonde girl, is the ingenue and 
handled several numbers nicely, scoring to a 
great extent on her looks. 

There are eighteen ‘‘girls’’ in the chorus, 
which, as a whole, looks more or less like a 
“mothers and daughters’” aggregation; how- 
ever, they work hard and several of the front- 
line girls are fairly good-lookers. The chorus 
is a number chorus exclusively and there is no 
chance for them to show individuality any- 
where in the show, as they were all heid 
down to ensemble work at all times. 

“The Beauty Doctors” is the title given the 
book, and its compilation is accredited to 
William Vail, while Ruby Cowen and Jack 
Strouse are programmed as the lyric and music 
writers. A couple of opening choruses is 
about all that they contributed, for the num- 
bers in the show are all popular stuff. There 
are thirteen numbers all told, and it remained 
for ‘“‘Dixie Volunteers” to prove to be the big- 
gest encore winner of the lot. It is the com- 
edy that accompanied the song in this case 
that was responsible for its success as much 
as the song itself. 

The book itself is not very much to brag 
about, and after the initial reference is made 
to the fact that the comedians are a couple 
of beauty doctors fhe plot ts forgotten and 
the show develops into a bit and number affair. 


There is an undress: bit in the first scene with 
two of the girls in the beauty shop, and a love 
thermometer bit later that is quite similar. 
The first scene, the interior of the beauty 
parlor, has seven numbers {inclusive of the 
opening chorus, and the finale and the chorus 
make three changes. With the numbers com- 
ing fast there is little room for dialog, and 
for the greater part the numbers carry this 
section along. The second scene is before a 
drop in one representing the Grand Centrai 
Station, where a pocket-book bit is handled. 
A rathskeller scene conciudes the first act. 
The latter is a scene of specialties, started 
immediately after the opening chorus by Harry 
Meyers imitatiag Jack Norwerth, and doing it 
rather indifferently; then Lillian West and 
Sam Coiiins did a. scene from the ‘Casino 
Girl,” as Sam Bernard and Mabel Gilman. 
That bit is a little too old for the present- 
day burlesque patrons to appreciate and it 
might be just as well to pull Bernard and 
Hazel Dawn from “‘The Century Girl” for the 
present-day bunch. They don’t know the gif- 
ference and it will go over to greater advan- 
tage. Grace Palmer essayed Fritzi Scheff 
with the inevitable “Kiss. Me Again” and sang 
the number very well indeed, getting a lot of 
comedy out of the work with Collins. Then 
Harry Koler, as Joe Welch, met with but 
lukewarm response from the audience; even 
though he went into a parody and a comedy 
number he failed to impress. Louise Wright, 
with an imitation of Fannie Brice, which was 


* about as much like the original as it was of 


Marie Dressler or May Irwin, pulled down the 
hit of the section. hat is the hit until Jack 
Callahan and Bthel ppard started on their 
Bowery Dance offering. This was a veritable 
riot on the strength cf the work of the man. 
The second act has the Love Thermometer 
bit, a hypnotic bit and a bar and drunk scene 
as the comedy standbys; all three get laughs. 
The first scene is supposedly laid in Japan for 
no reason whatever except that there is a 
back drop that shows Fujiyama and tbo chorus 
wear kimonos. A Hawaiian number with 
the girls in Oriental costume failed to get any 
return and a patriotic finale was sure-fire. 
The closing section had but two numbers. 
This was a cabaret scene. Not a far jump 
from the rathskeller scene of the first act. a 


“HELLO AMERICA” PICKED. 

“Hello America,” the Hurtig & Sea- 
mon attraction, featuring Sam Dody 
and Sam Lewis, will be the summer at- 
traction at the Columbia, New York, 
that piece having been officially selected 
as the best of the current season’s 
shows for a New York run. 

The summer season will open May 
13 and the show will remain as long as 
business warrants the stay. 


LOWELL SWITCHES TO LYNN. 

Lowell, Mass., Feb. 27. 
The John F. Shea Theatrical Co., 
which took a lease on the Academy of 
Music five weeks ago for American 
Wheel burlesque, closed last week. 
The ruling of Major Hodges restricting 
the leave of the soldiers, who formed 
the major part of the audiences, had 
a great deal to do with it. The com- 
pany has leased the Park, Lynn, and 
will produce its bookings originally in- 
tended for Lowell at that house. 

Joseph Corbett will act as manager. 


READY TO RETURN. 

A number of former burlesque prin- 
cipals of the feminine gender who de- 
serted the ranks to play vaudeville 
dates have not had much consecutive 
time this winter and have declared to 
local booking agents that they will 
consider offers for shows for next 
season when “offers” are available. 


FIRST TIME ON COAST. 

Although a traveler around the 
world more than once Jules Hurtig has 
never visited the Pacific Coast of his 
own country. ° 

He started on that journey last Sun- 
day accompanied by his brother, Max 
Hurtig, of Dayton. 


Chicago May Be Burlesqueless. 

There appears little likelihood sum- 
mer burlesque will be tenanted at the 
Columbia, Chicago. An official of the 
Columbia offices when asked about the 
Windy City summer proposition re- 
marked that he didn’t think the house 
would be open during the heated 
months. 


“Without Rhyme or Reason” Title. 

The new book for the J: Herbert 
Mack show, “Maids of America,” for 
next season, which is being written by 
Billy K. Wells will be styled “Without 
Rhyme or Reason.” 


YOUNGSTOWN DROPS. OUT. 
Youngstown, O., Feb. 27. 

Following complaints registered by 
reformers and a hearing before the 
Mayor, L. B. Cool, district manager for 
Feiber & Shea, has announced the dis- 
continuance of burlesque at the Park 
theater this week. 

Pictures and legitimate attractions 
will replace the burlesque shows, 
booked heretofore by the American 
Burlesque Association. 


_At the American Burlesque Associa- 
tion headquarters it was stated the show 
scheduled to play Youngstown the last 
half of this week would lay-off. It was 
originally intended to book a series of 
one night stands out of New Castle, 
Pa., where the jump to Youngstown is 
made from, but the one night question 
was quickly abandoned. 

“The Speedway Girls” is the first at- 
traction to be inconvenienced by the 
ruling. The other shows wili probably 
have a half week lay-off for the Youngs- 
town stand until such time as another 
town can be listed on the route. 

The Youngstown Mayor, elected by 
the reform party, apparently felt pledged 
to abolish burlesque at the Park when 
his constituents made it an issue. 

The town had been a good stand for 
burlesque, the shows playing three days 
there, to between $1,500 and $1,800. 


NEW WOODS READY. 
Chicago, Feb. 27. 

The new Woods theatre here is 
ready and could be opened March 4. 
The official opening date, however, will 
be March 11. Up to Wednesday no 
attraction. has been selected for the 
premiere. 

One report said A. H. Woods had 
again changed his mind and intended 
bringing here the original company of 

Business Before Pleasure,” now at the 
Eltinge, New York, permitting the No. 
y show of that title to finish out the 
season in New York in the same house. 
A question of policy on the move has 
been holding up a final decision. 

The Woods, situated adjacent to the 
Garrick, holds a building record in 
Chicago, having been completed within 
seven months. It will seat 1,100. The 
house does not seem designed for 
musical productions, having a dark- 
toned interior. 

Building labor troubles are reported 
to have added $40,000 to the amount of 
the investment for the building. 


STATEN ISLAND THEATRE. 


The new Liberty (not a camp the- 
atre) completed, at Stapleton, Staten 
Island, will open March 18 with a 
Broadway attraction for a full week 
from a Shubert theatre. Concerts will 
be given Sundays, a nine-act bill, two 
performances. 

Built at a cost of $200,000, and with 
a seating capacity of 1,500, the new 
house is the largest theatre in the 
Borough of Richmond. It is owned by 
Johnson & Moses, who are interested 
in a number of other small theatres on 
the Island. 

Jack Horn will be the manager. For 
the past five years Mr. Horn was at 
the Fifth Avenue and Halsey theatres, 
Brooklyn. 


BOSTON STILL CLOSING EARLY. 
Boston, Feb. 27. 
While the Monday fuel closing or- 
der has been rescinded fer New Eng- 
land, the 10 o’clock closing rule for 
theatrical perfocmances at night re- 
mains in force. 
The shows are started at about 7.45. 


ARRESTED AND RELEASED. 
St. John, N. B., Feb. 27. 
William Lockan, of a _ vaudeville 
team playing a Moncton, was arrested 
and charged with being of enemy 
origin, but was later released, as the 
police were unable to find any evidence 
aEenet him when they searched his 
valise. 


, 


UNION CREWS AT CAMPS. 


Although no activity has been 
noted on the part of the International 
Alliance of Stage Employees and M. P. 
Operators to force any whys and 
wherefores of the placement of union 
men in the Liberty theatres, the early 
activities point to Alliance men being 
employed in all of them. 

Fully 10 per cent. of the Alliance 
membership is now enrolled in the 
army and-navy, but aside from special 
details at times of former stage hands 
and operators to the different theatres, 
civilian crews are expected to operate 
the stages and booths, as the enlisted 
men would have to move to different 
points with their regular company 
movements. 

Indicative of the spirit to engage 
union men, the house at Camp Dodge, 
Des Moines, Ia., has a stage carpenter 
supplied by Local 35 of that city. When 
the attraction necessitates additiona! 
men, such as the property man, elec- 
trictan, and flyman, the local is ex- 
pected to supply them. 

1 former men detailed for the work 
will receive $2 a performance, the pay 
to come from the theatre receipts. The 
civilian props, electrician and flyman 
will receive $2.50 a show, while the 
copularly engaged carpenter will get 


weekly. 
At the local Alliance quarters Wednes- 
day Assistant President Charles 


Crickmore said n_ trouble was antici- 


pated, as throughout the camps all- 


‘construction work has been done by 
union labor. 


Broadway Lighting Up Again. 

Broadway will be light again after 
today (March 1), excepting on Sun- 
days and Thursdays, which were men- 
tioned in the original fuel order against 
the night electrical display. 

The state administrator Monday re- 
voked his ruling of all lightless nights 
excepting Saturdays, leaving the for- 
=e order for two days weekly only in 
effect. 


TAXING BILL BOARDS. 
indianapolis, Feb. 27. 

_With a view of eliminating the un- 
sightly signs an ordinance regulating 
and taxing billboards has been intro- 
duced in the city council, sponsored 
by the Board of Park Commissioners. 

The bill is not aimed directly at 
theatrical advertising, but at the huge 
commercial boards. 


MAY CLOSE DENHAM. ' 
Denver, Feb. 27. 
Owing to a disagreement between the 
Management and stage hands it is 
rumored O. D. Woodward, who con- 
trols the Denham, is about to issue a 
two weeks’ notice and close it. 


MAUDE ARRIVES LATE. 
Seattle, Feb. 27. 
Cyril Maude was forced to cancel 
Seattle and other northwestern dates 
due to the late arrival of the boat in 
Vancouver from Australia. 
He was billed here for Thursday. 


“HOME, JAMES.” 

An announcement was made last 
week, that the rights of the comedy, 
“The Man on the Box,” for presenta- 
tion in modern form, has been secured 
by the Witmark Music Library. 

The piece will be reconstructed into 
a musical play bearing the title, “Home, 
James.” 


McCormack in Former Mann Play. 
Los Angeles, Feb. 27. 
Barry McCormack, who plays one of 
the crooks in “Turn to the Right,” 
will take out “Elevating a Husband,” 
following his present tour. McCor- 
mack will play the role created by 
Louis Mann. The Los Angeles date 
has been set and McCormack has con- 
sented to donate the receipts to the 
war camp fund of the Knights of Co- 
lumbus. 
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M. Witmark & Sons have opened a 
branch office in Kansas City, Mo. 

Joe Maglin is stage manager of the 
Prospect, hay.ng replaced Jay Conway. 


Richard Kline joined “Twin Beds” 
(southern) as manager this week. 


Billy de Wolfe and Charles Strouse 
are lining up a route for a summer 
show. 

James Honqney joined “Pom Pom” 
at Minneapolis last week to act a 
secretary to Frank Buell. 

June Roberts is a new dancer in the 
Winter Garden revue, Chicago. She 
comes from New York. 

There will be no vaudeville bill at 
Camp Gordon, Ga., next week (March 
4). A legitimate show has taken the 
house. 

Clare Vernon makes her debut in 
musical comedy as a member of the 
company presenting “Follow the Girl” 
at the 44th Street Roof tomorrow night. 


“The Theatre Goer” is a publication 
devoted to the interests of 'the Poli 
theatre, Scranton, Pa. It is edited by 
Frank Whitbeck. . 

The treasurers of two of the Shu- 
xert houses have been switched. John 
O’Neil is now at the Shubert theatre. 
while Walter Hertzburg, formerly at 
that house, is at the 44th Street. 


John G. Kent has been appointed 
managing director of the Canadian 
National Exhibiton. The former man- 
ager, the late Dr. Orr, received leave 
of absence last year. 

Harry Carlin of the U. B. O. is serv- 
ing on the general sessions jury, for 
the usual two weeks’ term. Bob 
Hutchinson is temporarily attending to 
his bookings. 

Just why Johnny Cantwell is prac- 
iicing up on a single tutn may be ex- 
plained shortly by a family event, in 
whith Reta Walker (Mrs. Cantwell) 
will have a principal role. 

A two days’ old-fashioned circus— 
Feb. 28 and March 1—will be held 
under the auspices of New York Lodge 
No. 1 of the Elks. The proceeds will 
go to the benefit of the War Relief 
Fund. 

A service badge was presented to 
Eddie. Leonard, the minstrel singer, 
ippearing at Keith’s, Dayton, last 
week, by the Montgomery County 
Veteran Association. Leonard served 
in the Philippines during the Spanish- 
American war. 


Ruth Ogden, literary editor of the 
Bridgeport “Post” and a feature story 
writer on that daily’s Sunday edition, 
is assisting Mark Luescher at the Hip- 
podrome. Miss Ogden spends three 
days each week at the Hip, doing spe- 
cial stories for the press department. 


Jack Goldberg returned from the 


Coast last week with a cutey mus- 
tache, of the same color as Jack’s flow- 
®ng Arab locks. Upon his return after 
being away three months Mr. Gold- 
berg consented to have his hair 
trimmed. 


Helen Reyton, who has been leading 
woman with different companies play- 
ing South Africa, England, West In- 
dies and Australia, arrived from the 
last-named count a few days ago, 
and will remain in New York until 
after the war. 


“Karen” is soon to leave the Green- 
wich Players theatre. The piece has 
remained for ten weeks to date, con- 
siderably longer than first figured on. 
The Scandinavian play will be followed 
by a piece by Maurice Hewlett. He is 
the novelist. It will be his first attempt 
at playwrighting. 

A verdict for the defendant was re- 
turned last week by a jury in Indian- 
apolis in a suit for $10,000 damages by 
Mary Feaster, as administratix in the 
estate of Tony Ashton, a showman, 
against the Indianapolis and Cincin- 
nati Traction Co. at Shelbyville, Ind. 
The case was taken to Shelbyville on 
a. change of venue from Indianapolis. 


Eddie Shayne is stretching his vaca- 
tion at Red Bank, N. J. Although hav- 
ing decided to open an agency of his 
own on Broadway, Mr. Shayne, who 
left the Association, Chicago, some 
weeks ago, has found rest is beneficial 
to him and is accordingly prolonging 
his day of return to harness to the 
last possible moment. 


paying $1 for the annual privilege of 
operating a car. Last year (1917), 412,- 
000 cars were licensed in the State, 
added Mr. Hugo, and $4,250,000 turned 
in for fees, including those also paid 
by 134,000 licensed chauffeurs. New 
York has 80,000 miles of public high- 
ways. 

Trouble over stage hands at Oil City, 
Pa., when the Wallace Cutter stock 
went there for a week’s engagement 
at the opera house, carried scenery and 
refused to employ a traveling stage 
carpenter. Local 341 of the stage hands 
upon the company and theatre man- 
agement failing to comply with the 
Alliance rules, refused to work, the 
musicians also going out in sympathy. 
Cutter played the date, but under 
union embarrassment. The indications 
pointed to an adjustment this week. 


The Frohmans through their attor- 
news, Dittenhoefer, Gerber & James, 
have appealed from the judgment ren- 
dered in favor of Margaret Tobin Hunt 
for $500. Some time ago Miss Hunt 
while purchasing theatre tickets at the 
Lyceum became involved in an alterca- 
tion with the man in the box office. 
She claimed he used obscene language 
and hurt her feeling to the amount of 
$500. A verdict was rendered in her 
favor at the trial. The appeal was 
made on the grounds $500 was an ex- 
orbitant sum. 

Edward Lehman, of the Public Ser- 
vice Ticket Office thinks that he has 
accumulated enough knowledge of the 
theatre through his association with 


the ticket end to qualify him to go out 


with address. 


“VARIETY” FREE 


TO THEATRICAL MEN IN THE SERVICE 


While the war continues “Variety” will be sent free to 
any theatrical man in the U. S. service, upon application, 


The mailing address should be kept corrected promptly. 


The auditing department of the 
United Booking Offices and Orpheum 
Circuit, located on the seventh floor 
of the Palace theatre building, are 
being entirely renovated to permit the 
installation of a new section. The 
office of Frances Rockefeller King, in 
charge of the club and social depart- 
ment, has been removed to the floor 
above to allow for the needed space. 


Gus Edwards was fined $200 when ap- 
pearing in Rochester for permitting 
two children under the stage age in 
his “Bandbox Revue” to appear at the 
Temple theatre there without a per- 
mit. Edwards appealed from the de- 
cision. He was also charged with hav- 
ing removed the children from the cus- 
tody of the court, they having been 
paroled pending until the hour set for 
the examination. 


Justice Weeks in the Supreme Court 
Monday ruled A. L. Erlanger was not 
the proper party against whom to bring 
the action of Ranard Golden. Some 
time ago Golden leased the old Dewey 
theatre on 14th street from the re- 
ceivers. When the Building Depart- 
ment notified Golden the theatre had 
better be torn down, he brought an 
action to recover from the Erlanger 
forces, although the theatre had gone 
into receivers’ hands. 


The first automobile in New York 
State was licensed in 1901, said Secre- 
tary of State Francis M. Hugo at a 
luncheon in New York. In that year 


954 licenses were issued, each applicant __ 


after the Al Jolson honors. Lehman 
has promised Stanley Sharpe at the 
Winter Garden he will be ready on call 
at anytime to step into “Sinbad” to 
follow the comedian star if he should 
ever feel indisposed. It is quite pos- 
sible that they may put Lehman on at 
the Winter Garde some Sunday (early 
in the morning). 


The Israel Orphas Asylum held its 
annual entertainment and ball at the 
Star Casino, New York, last Sunday 
evening. The professional talent was 
supplied and arranged by Sol Turck, 
of the Loew Office. Those who ap- 
peared included the Two Connors, Gil- 
bert and Friedland, Winchell and 
Greene, Four Middletons, Mason and 
Cole, Sammy Collins (Remick), Fallon 
and Fayne, Chadwick and Taylor, Ray 
Trio, Solly Cohn (Feist), Sammy Smith 
and Jack Glogau (Piantadosi) and 
Harry Hock (Watterson, Berlin & 
Snyder). June Caprice and Virginia 
Pearson appeared in person. 


Seville Mandeville, when about six 
or seven years of age, appeared at the 
Orpheum theatre, San Francisco. That 
was about 10 years or so ago. She is 
the daughter of Mr. and Mrs. Towne, 
of San Francisco. The little girl re- 
cited and gave imitations. Jack Glea- 
son was then living in San Francisco. 
He knew her parents and is concerned 
in the present welfare of Miss Man- 
deville. Under the impression she is 
still in theatricals Mr. Gleason is at- 
tempting to locate her. Any informa- 


tion relative to the young woman will 


be thankfully received and may be 
forwarded to John J. Gleason, Friars 
Club, New York City.. 


Before “Sick a Bed” came into the 
Gaiety and while it was on the road 
the company became accustomed to 
Edward MacGregor, who staged the 
show, calling frequent rehearsals. 
When about to ieave one city George 
Parsons noticed the call board said 
for the company to catch the Pennsyl- 
vania the next morning at 10:30. Mr. 
Parsons added to the notice they 


should assemble in the station at nine 
for rehearsal. While the members 
voiced to one another what they 
thought of a director who would issue 
an order like that, none doubted but 
that Mr. MacGregor kad done it. All 
were there at nine and waited until 
10:28, when Mr. MacGregor reached 
the station to take the train. 


A letter setting forth the claim the 
dean of vaudeville agents is really 
Walter J. Plimmer and not Jo Paige 
Smith, now that James Armstrong has 
passed away, is subscribed to by S. H. 
Lewis, a former actor, now in the 
publicity department of the aviation 
corps at Pittsburgh with the rating of 
captain. Mr. Plimmer in association 
with Lew Palmer started an agency in 


Cincinnati in the fall of 1892, and then 
Chicago, where they booked all the 
theatres at the World’s Fair in that 
city. Mr. Plimmer says the facts re- 
garding his priority in the hooking 
business is probably correct. He came 
to New York in 1897, forming an 
agency office with Ed. Rush. Previously 
he had started Williams and Walker 
out as a team, they appearing in Louis- 
ville for $75 per week. He sent Mont- 
gomery and Stone east in 1893 to join 
Gus Hill’s all stars, that team then 
getting $80 weekly between them. He 
also was first to handle the team of 
Matthews and Bulger. Technically Mr. 
Plimmer, however, is not at present an 
agent, since he is the booker for a 
string of houses and not an artist’s 
representative. Jo Paige Smith says 
it makes no difference to him who is 
“dean” and who isn’t. 


Jack Lait, who pushed the restaurant 
buss boys into the publicity forum of 
“Gus, the Bus,” overlooked one. thing 
—how much a bus boy earns, That is 
always an interesting question to any- 
one who has noticed a bus boy, the sort 
of a one Mr. Lait so graphically put 


in type. The bus boys of New York 
are now “magnates.” They receive $60 
2 month salary, for which they can 
blame the war. Previously they were 
paid about $25. Bus boys are distin- 
guished by classes. There is a chief 
bus, ordinary busses and dish clearing 
busses. The ordinary busses are sup- 
posed to receive 10 per cent of the 
waiters’ tips. Whenever a check is 
paid in a restaurant there is a bus boy 
around somewhere. They have their 
own checking up system on the wait- 
ers. The ordinary bus boys, give 10 
per cent. of their tip share to the bus 
cleaning boys and the busses who clear 
give 10 per cent. of what they receive 
in this way to the dishwashers down- 
stairs. What amount the dishwashers 
receive or what they do with 10 per 
cent. of that has never been found out. 
The boss bus gets his, like the head 
waiters get theirs. In some restau- 
rants the head waiters are given the 
$20 monthly salaries received by the 
waiters, the waiters accepting the posi- 
tions for the tips. Head waiters are 
paid about $100 monthly. An. alert 
head waiter in a fairly well patronized 
New York cabaret restaurant is often 
accused of an income from his job of 


between $12,000 to $15,000 yearly. 
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LEGITIMATE 


SUBSCRIPTION SOLICITOR SUES 
ACTORS’ FUND, CLAIMING $150,000 


Norris Brown Alleges Breach of Contract by Fund. Was to 
Receive 15 Per Cent. of Monies Collected. Fund’s 
Performance at Century Today. 


Norris Brown has been ordered by 
the court to file a bill of particulars. 
within ten days and specify in detail 
the items constituting the amount of 
$150,000 damages for which he has 
brought suit for against the Actors’ 
Fund of America for an alleged breach 
of contract. 

In December, 1915, Brown entered 
into an agreement with the Fund 
whereby he was to solicit moneys for 


its maintenance. According to the con- . 


tract he was to be the sole representa- 
tive and was to have the full support 
and cooperation of the Fund in solicit- 
ing. For his services he was to re- 


ceive 15 per cent. of the gross amounts 


collected by him. 

In December, 1916, the contract was 
renewed, but the following month he 
was discharged. 

Brown immediately brought suit for 
$150,000 and claimed the Fund had not 
given him the support he was to re- 
ceive and that it had obtained through 
the efforts of Florence O’Neil, $53,000. 

_ The Fund filed a counterclaim for 
$002.15, stating that it had loaned 
Brown $1,725, of which he had only 


repaid $822.85. 

Something like $3,000 was on hand by 
Wednesday for the Actors’ Fund bene- 
fit (today) at the Century, with at 


least $5,000 more expected by the end 
of the week, the big entertainment tak- 
ing place March 1 in the Century thea- 
tre. 

Every show producer in town is rep- 
resented in the charitable affair. 
Shows contributed principals and se- 
jected choristers. 

For the first time in his life, accord- 
ing to reports, R. H. Burnside is not 
only contributing a novel offering, but 
will appear personally. 

The list includes all the stage nota- 
bles worth while, and the program is 
expected to consume the greater part 
of the afternoon. The finale is the 
work of Irving Berlin, with 200 sailor 
bovs from the Brooklyn navy yards 
taking part. 


ROCK AND WHITE REVUE. 

A new intimate revue with William 
Rock and Frances White as the chief 
principals will go into the Fulton 
March 7. Margaret Anglin withdraw- 
ine Saturday. 

The basis of the performance is the 
entertainment tried out by Rock and 
White two weeks ago in Plainfield, 
N. J., when they alone were the artists. 
A story has been written around their 
idea and additional players will be 
added. 

The Rock and White revue will start 
nightly at 8.45. The Cleff Club, a colored 
musical organization, will supply the 
orchestra. , 

Wednesday the press matter sent out 
regarding the Rock and White attrac- 
tion was on the letter head of Raymond 
Hitchcock’s Fulton theater, suggesting 
Hitchcock & Goetz have an interest in 
the Rock and White venture beyond 
that held by them in the theater the 
couple are to appear at. 

Castless and Costless is to be the 
secondary billine for “Let’s. Go,” the 
title selected. The public is to get 


“the low down” on show business 
as it is. All the detail regarding the 
production is to be exposed in the 
program. The cost of the production, 
which is to be something like $416, is 
to be fully explained, also that the 
scenery came from the store house that 
the costumes are borrowed and it is to 
be a josh from start to finish, with the 
salaries of the actors also quoted. 
Smith and Austin are a possibility in 
the company, also a singing jazz 
band of colored musicians numbering 
16. The show started rehearsals late 
this week, and will have less than a 
week to get into shape for the opening. 


PHILADELPHIA SITE BOUGHT. 
Philadelphia, Feb. 27. 

Deep mystery enshrouds the sale of 
a theater site in this city to New York 
interests. The location is at 13th, Juni- 
per and Cherry streets, taking in almost 
a half block. The purchase price is 
said to be $300,000, with an assessed 
value of only $212,000. 

What makes it interesting is the lo- 
cation. The site is directly back and 
almost adjoining the Adelphi and Lyric 
properties owned by the Shuberts. It 
is believed the Klaw & Erlanger syndi- 
cate is interested and that the erection 
of the theater is one of the first local 
guns in the fight against the Shuberts. 
The location, however, routs this belief, 
as it is anything but favorable for thea- 
ter purposes. 

Jesse Jay Sechamberg representing 
the purchasers is authority for the state- 
ment New York theatrical men are in- 
ot it but will give no further de- 
ails. 


AUTHORS’ LEAGUE ROYALTIES. 


The Authors’ League of America has 
planned to -collect royalties for the 
presentation by amateur organizations 
of any plays written by league mem- 
bers. Just what method is to be em- 
ployed in the collecting has not been 
determined. 

The Authors’ League is not a money- 
making association. It is presumed 
that but a minimum fee will be asked 
from the amateurs. 

The league now has over 1,800 mem- 
bers. It was organized five years ago. 
Its membership is open to all writers 
of copyrighted material. 


23 SPEAKING ROLES. 

There are 23 speaking parts in “Keep 
Her Smiling,” the new comedy being 
produced by Richard Walton Tully, 
which will star Mr. and Mrs. Sydney 
Drew. The piece is by John Hunter 
Booth and is founded on the stories 
of itdgar Franklin which appeared 
originally in the Saturday Evening 
Post. The show will open in New 
Haven March 18, going from there to 
Boston. It will not be shown on Broad- 
way until next season, the opening 
date here being Aug. 19. 

Besides the Drews, the cast includes 
De Witt Jennings, Mabel Turner, Lin- 
coln Plummer, John Washbury, Frank- 
lyn Hana, Laurita Stone, W. H. Post, 
Paige Spence, C. N. Green, Herbert 
Haywood, John Dilson, Daisy Rudd, 
Vira Rial, C. L. McVey, Fred Pena, 
Samuel Hall, Charles Mylott and 
others. 


“Toot Toot” at Cohan March 11. 

Leo Ditrichstein in “The King” closes 
at the Cohan March 9 and will be 
succeeded by Henry W. Savage’s pro- 
duction of “Toot Toot” Marc 


“SQUAB FARM,” FILM FARCE. 


New Haven, Feb. 27. 

“The Squab Farm” opened at the 
Shubert Monday and was accorded 
praise by local critics. It is a play 
with a new idea depicting life in a 
typical picture studio. The comedy 
was written by Frederick and Fanny 
Hatton. 

The story is built on the theory that 
film studios and producers specialize 
quite as much in the matter of “fancy 
dressed poultry” as in scenarios and 
cameras. The play has an enormous 
advantage from the start because it 
deals with an industry that has always 
kept public curiosity at a high pitch. 

In its present state the piece is rather 
slow. Speeded up, it should be one of 
the best farce comedies New York has 
seen in some time. 

Lowell Sherman as the general di- 
rector of the Excelsior Film Co. is al- 
most constantly upon the stage and 
goes through flying. Alma Tell is a 
young actress of the shrinking violet 
type, very convincing. Raymond 
Bloomer as the film hero is the char- 
acter hit and Harry Davenport as the 
assistant director provided consider- 
able amusement. Suzanne Willa, Wil- 
liam Gibson, Jeanette Horton, and Julia 
Burns made up the rest of the cast of 
principals and proved both attractive 
and pleasing. The “squabs” were pleas- 
ing to the eye, to say the least. 

The play is in two sets and four acts, 
two of the acts in the director’s office, 
and two in an open air studio in Cali- 
fornia. Because of the novelty of the 
theme, “The Squad Farm” should ap- 
peal t Gotham, and with a little im- 
provement should prove a comedy suc- 
cess. 


HOTELS BAR ADVERTISING. 


An order has been promulgated by 
the Tyson Co., which places the ban 
on ali smali stuff, including heralds, 
cards and booklets, on the various 
stands of that company in hotels. The 
theatrical managers shave been in the 
habit of placing stacks of advertising 
material on the hotel stands. These 
advertisements were taken by the pub- 
lic and after glanced at thrown on the 
floor of the lobbies. The hotel man- 
agements objected. The Tyson Co. has 
a book called “The Cast,” which it dis- 
tributes at the stands. The book is 
now to be made the medium of the 
theatre advertising as far as the stands 
of the brokers are concerned. 


ANDREW TOOMBS 


Who in the original production of “THE 
BRIDE SHOP” created the role of Billy Cope. 
Appeared in it in vaudeville for FOUR SEA- 
SONS. Was one of the principal comedians 
of the Century production, “MISS 1917,” and 
now has returned to the principal comedy role 
of “THE BRIDE SHOP” in the legitimate 
under the title of “FLO-FLO,” at the Cort 
Theatre, New York City. Essentially a product 
of vaudeville but still a comedian of distinc- 
tion in musical comedy. Under the direction 
of CHARLES B. MADDOCE. 


—— 


SORRY OVER “7 DAYS’ LEAVE.” 
Daniel Frohman is now berating the 
turn of Fate that took “Seven Days 
Leave” out of his passession, D. F. hav- 
ing the present Park theatre success 
under his wing and in mind for a New 
York showing long before the present 
owners had any idea of taking over the 
production. rohman in trying the 
piece out in New Engiand found it un- 
ready for Broadway and in the interim 
disposed of it to Sanger & Jordan et al. 
ax Marcin was called in as “doctor,” 
received $1,500 for whipping it into its 
present shape, Marcin putting in 
some of its present thrillers, and 
its immediate success at the Park 
has been one of the wonders of the cur- 
rent season in New York, doing as high 
as $10,000 or more at a pop scale. 
Raymond Sill, in charge of the pub- 
licity, has gotten scadloads of stuff in 
all the papers, getting more than his 
share in the Sunday papers long after 
the show had opened. 


HERMAN’S LOST BANK ACCOUNT. 


Martin Herman found a_ bank 
account Monday he had suspected ex- 
isted, but he couldn’t recall. Early in 
the season when the gross of the A. 
H. Woods’ shows ran up so high no 
one could count it Mr. Herman sort 
of lost track of his personal matters. 
He acquired a habit of handing over 
chunks of money to the office boys and 
telling them to deposit it in the first 
good looking bank they ran across. 

On top of his other wealth Mr. Her- 
man developed an aptitude for win- 
ning at rummy that nearly threw the 
Friars Club into a panic each night. 
The rummy coin was sent along with 
the rest. 

Last Monday was the first time Mr. 
Herman had time to think for himself 
since the season opened. He then dis- 
covered all new office boys around, so 
he picked up the phone book and ran 
his fingers down the list of “banks,” 
closing his eyes, and called up the bank 
his finger stopped at. Marty told the 
cashier he had just drawn a check for 
$5,000, but wasn’t certain whether he 
had that much on balance. Told to 
wait a moment, the cashier returned 
a message, saying Mr. Herman’s bal- 
ance was $6,943.40. 

At midnight Monday they had to 
tear Mr. Herman away from the phone. 
He was then calling up the ninety- 
eighth bank with still eighty-two to go. 


LA SALLE MARKED. 


Chicago, Feb. 27. 

The safe-blowers of Chicago are 
ardent readers of the theatrical news, 
judging from their activities at the 
La Salle theatre. Since the very profit- 
able run of “Leave It to Jane” the 
theatre has been visited three times 
by gentlemen intent on cutting in on 
the profits of the house. 

The last time they blew the box 
office door, ripped open the cash 
drawers and got away with $70. The 
other two efforts were unsuccessful. 

The last raid was a most picturesque 
one. The men entered, gagged and 
bound the negro watchman in the office 
upstairs, and then proceeded to go 
about their work. When they got 
through with the La Salle job they 
went to the jewelry shop next door 
and got away with $2,000 worth of 
merchandise. 


STRIKE AT NORTHAMPTON. 


Northampton, Mass., Feb. 27. 
The musicians and stage crew at the 
municipally endowed theatre here are 
on strike. 
The musicians struck and the stage 
crew walked out in sympathy. 
The house is playing stock. 


War Drama with 30 Principals. 

A. H. Woods has in rehearsal a 
spectacular war drama requiring about 
30 principals and 100 supers and con- 
taining some novel mechanical effects. 


Lawrence Marsden is staging it. 
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SMALLER MANAGERS PROTEST 
THE CONTRACT FORM 


Claim Unjust Provisions Especially Operative Against Them 
Out of Town. One-nighters Especially Cited. Big Pro- 
ducers Not Affected. May Presage Split in U. M. 

P. A., which Regularly Adopted Agreement. 


_ It developed this week that a num- 
ber of individual managers (some af- 
filiated with Klaw & Erlanger and 


sothers with the Shuberts) have re- 


fused to accept the new Actors’ Equity 
Association standard form of contract 
for players declaring that while the 
new agreement’s stipulations do not 
affect the big producing firms they 
work a hardship on the road show and 
especially the one-nighters. The man- 
agers object to many clauses in the 
contract, claiming it makes harder the 
task of bucking pictures and vaudeville 
by the individual producer, whose out- 
put necessarily shows in cities of lesser 

ne of the clauses most objection- 
able is that limiting the number of per- 
formances and calling for extra salary. 
The contract calls for extra salary for 
over eight performances in the east 
and nine in the west, except where a 
house ordinarily plays more. In play- 
ing the one-nighters the manager can- 
not hold down the number of perform- 
ances to the stipulated number for two 
reasons. One is that he cannot make 
money by eliminating a a 
on the one-nighters to keep within 
the A. E. A. contract, and the other is 
that most of the better houses on the 
one-nighters will not book an attrac- 
tion without a matinee performance. 
Hence the number of performances is 
not set as in the large cities. 

Another clause the managers pro- 
test against is that guaranteeing an 
actor his place in a cast if he is not ill 
for over ten days. This means, the 
managers say, that if an actor did not 
want to play a certain city en route, 
they would be compelied to fiii his 
place, and if he “recovered” within the 
ten days, would be given back his role. 
A doctor’s certificate would suffice to 
allow an actor to dodge any town in 
particular. 

Objection is found to the clause 
which stipulates that if an actor re- 
hearses for ten days or more and is 
then replaced, he is to be given two 
weeks’ salary. The managers point 
out that this point may not so much 
affect dramatic plays, but in the case 
of a musical show, an artist cannot 
learn the music well enough within ten 
days for it to be determined whether 
he can handle the score, 

The managers say they are perfectly 
willing to take or give two weeks’ no- 
tice and to pay by the week, every 
week worked and not on the basis of 
performances. They are further will- 
ing to pay half salaries for the weeks 
before Christmas and Easter, when 


played. 


Because of the A. E. A. contract sev- 
eral managers have cancelled the pre- 
Easter week this season and are not 
booking it next year at all. They say 
even with paying half salaries they 


‘ have never made a cent during these 


weeks, but played so that the members 
of the company would at least obtain 
some revenue, 

One of the objecting managers said: 
“We have been compelled to accept 
the other fellow’s contracts and his 
stipulations without any come-back. 
We have to siga the stage hands’ form 
of contract, the form of the musicians 
and even the forms peculiar to the 
houses played in on the roads. And 
now comes the actor’s contract giving 
us less chance than ever in directing 
our own affairs. 

“The new Actor’s Equity contract 


does not hold down vaudeville, bur- 
lesque or picture interests. An actor 
who commands a salary of say $150 
per week will work two days at $15 
per day in pictures and there is no 
clause. that says the picture people 
must engage him for a minimum of two 
weeks, 

“It’s all right for the big producer to 
agree to the new contract for it doesn’t 
affect him. The big fellow doesn’t have 
much in the way of one-nighters and, 
anyway, if the terms of the contract 
are not lived up to by the large firms, 
it’s a cinch the actor isn’t going to sue. 
It would mean risking future engage- 
ments. We are perfectly willing to 
continue with the two weeks’ give or 
take clause and to pay per week and 
not per performance. The new con- 
tract’s rehearsal stipulations are a 
hardship for the manager who has a 
show on the road and especially where 
he is playing the one-nighters. The 
new form ever provides that if the 
show lays off Easter week rehearsals 
must be paid for, and a show surely 
needs rehearsing after a week’s lay- 
off. We desire to be fair but intend 
to maintain our own contract form.” 

In light of the fact that the United 
Managers’ Protective Association ac- 
cepted the Actor’s Equity form of con- 
tract it looks like friction in the man- 
agers’ ranks. The individual manager 
says they do not care, and as the big 
producers appear ready to act on their 
own, through the legit “battle” now on, 
little consideration is to be looked for 
by the smaller man from either side. 

At the Actor’s Equity office it was 
stated that as far as known but one 
manager had thus far voiced objection 
to the contract and that even in his 
case it was expected the new form 
would be adopted. It is said, how- 
ever, that other managers have looked 
on various clauses working possible 
injury to them. 

An Equity official stated the new 
contract was evolved to protect the 
manager as fully as the actor and that 
if there were possibility of abuses the 
association would welcome a sugges- 
tion to take such matters up for con- 
sideration. The official further said 
that the idea of the Actor’s Equity As- 
sociation was a fair and equitable solu- 
tion for any difficulties that might 
arise between manager and actor and 
that there was certainly no intention 
of hindering the producer in any way 
—but rather to encourage him. 

When the various clauses found fault 
with were taken up with the Equity 
official he said that there might exist 
a chance for their abuse, but that the 
clause in which all discussions are to 


_be arbitrated between the A. E. A. and 


the U. M. P.-A., should afford protec- 
tion to the managers. This official 
viewed the complaint against certain 
clauses in a new light in discussing the 
matter with a Variety representative. 
One referred to the stipulation two 
weeks’ salary must be paid if an actor 
rehearse ten days or more. In the case 
of a musical show, if the manager can- 
not decide in ten days whether an 
actor can handle the score or role, the 
official said he believed more time 
should be granted. 

“In any event,” he remarked, “we do 
not wish to work a hardship on the 
managers. There may have been a 
mistake or two in the contract form. 
If so we are certainly willing to con- 

_. {Continued on Page 14.) 


FRAZEE’S B’WAY HOUSE. 
Chicago, Feb. 27. 

H. H. Frazee has interested some 
local friend here in the proposed con- 
struction of a good-sized theatre in 
Times Square, New York, which will 
seat considerably over 3,000, and with 
a roof garden topping it, to seat nearly 
2,000 more. 

While the structure will not be ex- 
actly located in the square, it will be 
close enough to it to have an entrance 
on-the Great White Way. 


It is understood it is to be a picture - 


house, with some novel auxiliary enter- 
tainment setting off the films. 


Asked about it “tn New York, Mr. 
Frazee said: “I can’t talk about it 
now.” 


WELCH AND ORR PRODUCING... 
Jack Welch and William P. Orr, 
financially interested in the late 
“Words and Music,” have formed a 


producing partnership, with two shows . 


to be put on immediately. 

The first is “A Kiss Burglar,” de- 
scribed as a play with music. It was 
written b len MacDonough, with 
music by Raymond Hubbell. This piece 
started rehearsal this week. 

The second production is a comedy 
drama, “A Dry Town,” by a new 
author, Loufs Ely of St. Louis. The 
plot is set against prohibition. It will 
open in the spring. : 

Welch. & Orr have offices in the 
Regan Building, next to the Knicker- 
bocker Hotel. 


GALLI-CURCI’S RETURN DATES. 

Galli-Curci is to return to New York 
for two concerts before going west 
with the Chicazo Grand Opera Co. 
They will be held March 16-17. 

The former date will find the prima 
donna at Carnegie Hall for a matinee 
performance, while the next night 
(Sunday) she will appear at the Hip- 
podrome. 


HILL’S MINSTREL BUG. 


Gus Hill is organizing two more Gus 
Hill minstrel shows. Both ittractions 
will play one, two and three-day stands 
and week stands, one going to the 
coast and Canada, the other playing 
East, South and Middle States. 

The Lady B untiful Minstrels (also 
Hill’s) opens its season March 25. 

One of the reasons Gus Hill has 
almost become a fanatic on the black- 
face idea is that he doesn’t have to 
pay royalty. According to Mr. Hill, 
therefore, he is making the author’s 
share before starting out. 


RESPONSIBLE FOR SPEC TAX. 


A ruling has been made by the In- 
ternal Revenue officials in Washington 
regarding the responsibility of the fhea- 
tre on the question of the amount of 
War Tax collected by the various 
ticket agencies on seats delivered on 
consignment. In such cases the Gov- 
ernment will maintain the theatre man- 
agement is responsible for the collec- 
tion and turning over of ten per cent. 
on the actual price that the seats are 
disposed of by the broker. 


$2 SHOW ON BOWERY. 

A new show styled “Sadie Flaum,” 
staged and produced by Dan Dody at 
the bidding of Mrs. Bessie Thomas- 
chefsky, who is also a principal in the 
production, was given its first present- 
ment at the People’s on the Bowery 
Feb. 22. The principal male players-are 
Sam Rosenstein and Sam Késten. The 
top price is $2, although that neigh- 
borhood is regarded as a 10-20-30 sec- 
tion. 


Geo. Welty Visiting on the Coast. 
Los Angeles, Feb. 27. 


George M. Welty, perhaps best 


known of theatrical managers and of 
the school that pioneered the west, is 
here from Chicago to regain his health. 


WOODS ENGAGES GILMORE. 


William H. Gilmore, for the past five 
peers general stage director for Arthur 

opkins, has gone over to A. H. Woods 
to assume similar duties. 

The arrangement was completed this 
week between Martin Herman and Mr. 
Gilmore, although the deal had been 
pending since August last. The first 
of Gilmore’s work for the Woods office 
will be in “The Rape of Belgium,” 
which starts rehearsing this week. Mr. 
Gilmore will, however, continue with 
the Hopkins office for some weeks to 
complete work already commenced, 
particularly “The Wild Duck,” which 
will be Nazimova’s first play at the 
Plymouth next month. 

Although Mr. Gilmore has staged a 

oodiy number of Broadway successes 

e rarely appeared on the billing as 
the stage director. The only play of 
the season which carried his name was 
“The Very Idea,” which, however, was 
not a Hopkins show. All of his work 
for the Woods office will carry his 
name with the show’s paper. 

Mr. Gilmore is accredited with being 
one of the cleverest directors along 
Broadway. It was he who was offered 
the general management of revived 
Lubin film producing enterprise which 
the Wolff brothers, the Philadelphia 
bankers, recently started at Bettswood, 
Pa. Unfamiliarity with pictures led 
him to reject the offer in favor of the 
Woods proposition. The latter office 
has been free lancing in the matter of 
stage directors since the death of 
Byron Ongley. 

Mr. Gilmore was-a stage director for 
Charles Frohman before he became 
identified with Arthur Hopkins. 


NEW MONEY-BACK REASON. 


The other evening at the Norworth, 
as “Under Pressure” was nearly ended, 
a man left the orchestra walking to the 
box office with two $2.50 seat coupons, 
and demanded the return of his money, 
$5.50. including the war tax. 

“T saw this show before in New 
York,” said he, “under the title of ‘The 
Love Drive.’ You should have told 
me that when T bought my tickets, and 
I insist upon the return of my money.” 

The man in the box office mentally 
surveyed the complainant and hand- 
ed over the $5.50. After he left the 
ticket guardian remarked: “T’d be will- 
ing to bet $100 even that guy came in 
on a pass.” 


WEBER & FIELDS AT ASTOR. 


The Weber & Fields (re-united) pro- 
duction of the old Kolb and Dill show, 
“A Peck of Pickles,” is booked to open 
at the Astor. April 1. 

Louis Hirsch has written new music 
and Henry Blossom fresh lyrics for the 
Weber and Fields unnamed revival of 
Frank Stammers’ book “A Peck of 
Pickles.” 

William R. Sill is handling the pub- 
licity. 


“MADONNA” MOVING. 


The Alan Dale show, “The Madonna 
of the Future,” is slated to leave the 
Broadhurst at the end of the next 
week, aithough the engagement might 
extended for a short time after 
that. 

The play will take to the Subway cir- 
cuit, and will be kept out as long as 
possible, since Emily Stevens, who is 
featured with it, holds a novel con- 
tract with Oliver Morosco to play or 
pay for eleven months in the year. 


DALY CLOSING “MASTER.” 


~Arnold Daly in “The Master” closes 
his season at the Fulton Saturday, and 
the piece returns to storage. 

The show did about $3,500 last week, 
with no signs of improvement. 

Toward the middle of the week there 
was a likelihood Daly would remain 
another week at the Hudson, business 
having shown a slight increase. 
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LEGITIMATE 


NEWS FROM THE DAILIES 


(Below is news matter not collected by Variety but rewritten in condensed 
form from the items relating to theatricals appearing in the New York daily 
newspapers between the dates of Variety's weekly issues.) 


The Professional Women’s League cele- 
brated its 25th anniversary Feb. 28. 


The members of “Why Marry?” have com- 
pleted a phonographic record of the play. 


“The Prodigious Son,” comedy by Martin 
Brown, has been accepted for production by 
Charles Hopkins at the Punch and Judy. 


John Philip Sousa will direct the orchestra 
for the Army and Navy relief performance 
at the Hippodrome March 3. 


William Norris, comedian in ‘“Maytime,” 
may produce two one-act plays in yaudeville 
with Gertrude Vanderbilt. 


The matinee Feb. 27 and a special one, 
March 1, of “Her Country” were in aid of 
The Societe des Beaux Arts. 


William More Patch is in Chicago as a dele- 
gate to the convention of the National Se- 
curity League, in session this week. 


“Suppressed Desires” has been added to the 
program at the Comedy by the Washington 
Square Players. 


The first of a series of popular priced mati- 
nees was started last Tuesday, at the Greei- 
wich Village theatre. 


Olga Vecare, an Italian singer and dancer, 
who has appeared in all the large cities in 
Europe, arrived in New York on Feb. 24. 


Lionel Atwiil will be Nazimova’s leading 
man in the Ibsen productions to be made at 
the Plymouth, by Arthur Hopkins, starting 
March il. | 


Stuart Walker will present the ‘Book of 
Job,” a dramatic version of the Biblical tale, 
at two matinee performances in the Booth 
next month. 


Raymond Hitchcock has decided to make his 
musical revue, ‘“Hitchy-Koo,” an annual fea- 
ture, and this year will have a new produc- 
tion called ‘‘Hitchy-Koo, 1918.” 


Grace George has offered the Stage Women’s 
War Relief the use of the Playhouse every 
Sunday night for the entertainment of men 
in the services. 


A divorce from Felix DBD. Mcdjeska was 


grented Mrs. June D. Modjeska, in Los An- 
geles, Feb. 26. Mr. Modjeska is a grandson 
of the Polish actress. 6 


Yvette Guilbert will give three Causeries, 
illustrated by songs, at the Maxine, Aprii 
2, on “Beaudelaire,” April 5 on “Francis 
James” and April 27 on “Johan Rictts.” 


Benjamin P. Cheney, husband of Julia Ar- 
thur, filed his schedule in bankruptcy with the 
clerk of the U. S. Distrct Court in Boston 
Feb. 25. The schedule set forth his: liabilities 
at $1,245,884 and his assets at $1,760,310. 


“Tamura,” a Japanese play with Michio Ito 
and Toshi Komori in the cast, and ‘Fortu- 
nato,” translated from the Spanish, are the 
plays on the bill at the Neighborhood Play- 
house, Grand street, New York. 


Announcement was made last week bv the 
American Red Cross officials that 62,000 
sweaters, 7,500 wristlets and 12,500 pairs of 
80x were recently shipped te the American 
troops abroad. 


The members of the Players Club sent an 
enrollment sheet of $4,300 to Florench Nash, 
chairman of the Subscription Drive of the 
Stage Women’s War Relief, in memory of 
their member, the late Walter Hale. 


The Provincetown Players will give their 
first long play of the season at their theatre, 
1839 Macdougal street, on the night of March 
1. “The Athenian Woman,” by George Cram 
Cool, will be the play presented. 


Forty-five men of the Army Ambulance 
Service dramatic organization are to be in 
a musical comedy in the Playhouse March 
10. They will present “Goodby, Bill,” book 
written by Richard Fecheimer and the music 
by William Kernell, both in the service. 


The American Academy of Dramatic Arts 
will give its fifth matinee of the season 
March 1 in the Lyceum. ‘“Garside’s Career,” 
a comedy in four acts, by Harold Brighouse, 
will be presented for the first time in this 
country. 


All hotels and restaurants holding bakers’ 
licenses will be required in future to print 
their license numbers upon menu cards, the 
Fuel Administration announces. Bakers’ 
licenses are required for all public eating 
places using as much as three barrels of 
flour a month. 


The complete Century production of “The 
Garden of Allah” is now being given at the 
Manhattan O. H. at 25-$1. The cast in- 
cludes Sarah Traux, William Jaffray, Howard 
Gould, Thaddeus Gray, Albert Andruss, An- 
tonio Salerno, Pearl Gray, Selim Abbott, Lala 
Faddma and Oriental dancers. 


All the property of the Century Amusement 
Corp., including the two productions intact 
of “The Century Girl” and “Miss i917” and 
the performing rights of those plays, were 
sold Feb. 21, at the continuation sale held at 
Francis’s Storehouse and on the stage of the 
Century to Sam Harrison, of the Amsterdam 
Theatre Building, for $30,000. 


It was stated in one of the New York news- 
papers last Sunday Daniel Frohman had sev- 
ered his connection with the Famous Players 
Film Co. Mr. Frohman is the Vice-President 
and managing director of that company, and 
also director in the Famous Players-Lasky 
Corp. It is only his duties at the studio in 
the executive department that have ceased. 


In order to devote more time to the pro- 
duction of the Greek plays at Carnegie Hall, 
which has proved a successful undertaking, 
Margaret Anglin has decided to withdraw 
temporarily from ‘“Billeted,” March 6. She 
will repeat her performance of ‘Medea” 
March 7, and will give the third performance 
of “Electra” March 8. 


The Maycr’s Committee of Women on Na- 
tional Defense is organizing a new war aid 
service for the actresses of the country. They 
will be asked to knit sweaters and socks in 
their spare time, during rehearsals and while 
in their dressing rooms and to send the 
knitting to the Headquarters of the Commit- 
tee in the Times Building. 


The comedy in which Mr. and Mrs. Drew 
are to be seen on the legitimate stage has 
been named “Keep Her Smiling.’”” Rehearsals 
started last week under the direction of Rich- 
ard Walton Tully. The company will also 
include De Witt Jennings, Mable Turner, Lin- 
coln Plumber, H. W. Post. Vira Rial. The 
play will be produced in Boston next month 
and comes to New York in August. 


FANCY FREE. 


Chicago, Feb. 27. 

“Fancy Free,”” a new musical comedy with 
Clifton Crawford, Marilynn Miller and Ray 
Raymond, was produced by the Shuberts at 
the Garrick after a brief Bastern tryout. Tt 
registered a pleasant impression without ai- 
taining the outlines of a certain hit. The 
piece is still ‘in the process,” and showed its, 
as yet uncovered, joints throughout. If an 
individual triumph may be assumed from the 
first night attitude it fell to Ray Raymond, 
the accomplished young dancing-singing 
juvenile whom vaudeville took from the local 
cabarets several years ago ‘And now sur- 
renders to musical comedy as a “find.” 

The book is by Dorothy Donnelly, the 
drematie actress, and plays nothing like that 
sounds. It is very thin—in spots threadbare 
—-and of the faree order. The music and 
lyries by August Barratt can be listened to 
without pain, but contribute neither a new 
rhyme nor a new melody: the work of the 
arranger rather than the composer stands out 
in those numbers which register. as the or- 
chestral adapting is unusually excellent. -The 
verses and choruses read as though the last 
words had been written first to rhyme, and 
the rest put in like those incomplete vaude- 
ville bills which are compiled with so many 
“to fill.” 

Miss Miller, seen in her first nart outside 
one of the big revues, loses nothing in the 


change. She has the angularity of youth, 
which is a charm rather than a disadvantage, 
and reads lines with mellifluous ease and a 
nonchalant poise; her smile, alone, seems 
stereotyped. in plain words, ‘‘the bull.” She 


features the smile, and her face is made for 
smiling: but she might either vary it or once 
in a while forget it. She is, none the less, 
a sure addition fo “straight” musical comedy, 
and is at least as much at home there as in 
the things that are acouched at the Winter 
Garden. Her songs do not get over here be- 
cause they are poor songs, but her soio dance 
went bigger than ever, and her other dancing 
numbers hit, too. 


Crawford waiks through the two acts a la 
Raymond Hitchcock, seeking to convey he is 
improyising that and the semi-druhk style 
which he constitutionally affects even when 
the part doesn’t call for it. As a sort of 
alibi a bellboy brings him in a drink every 
so often, willy nilly. which is an easier way 
out than changimg his sketch. He has fre- 
avent monologs, mostly malapropos, during 
which the stage is his whether it belong to him 
or not. There is decidedly too much Craw- 


ford in “Fancy Free.” He is not the favorite 
here he is in New York either, and never will 


does not cotton to that brand 
of wit. 

Raymond has several numbers hard to sing 
and understand because of weird ups and 
downs in the scores and the meaningless lyrics. 
But one song about American beauties he put 
across as the outstanding wallop of the piece, 
taking four legitimate encores, where all even- 
ing the leader (also the composer) had been 
pushing encores where no one asked for them, 
and, on one ocasion, for Crawford, where that 
comedian refused to respond and take it. 
Crawford, the program says, wroge his own 
words and music at that. 

Others in the cast are Ethel and Gladys 
Sykes, John BH. Wheeler, May Thompson, Re- 
gina Richards, Charles Brown, Marjorie Gate- 
son, Robinson Newbold, Violet Englefield, and 
an exceptionally sightly chorus for a Shubert 


enterprise. 
The production is commonplace, and the 
costumes are conventional, Lait. 


K. & E. GUARANTEE $1,000,000. 
(Continued from Page 3.) 


risk. For example, if a house cost, say 
$1,600 a week to run, the attfaction 
playing it was to give the house the 
first $2,000 and take the remainder of 
the receipts. Several meetings with 
Erlanger to put through such a propo- 
sition were had, but the hitch came 
when Erlanger refused to relinquish 
the five per cent. booking fee and the 
thing fell through. 

“It was at this juncture the Shuberts 
heard what was in the air and started 
to protect themselves, making over- 
tures to Woods, Cohan & Harris and 
several others. 

“Tf Cohan & Harris had switched 
over to the Shuberts, several of the 
producers now allied with the Shuberts 
were ready to jump to K. & E., feeling 
they could make attractive arrange- 
ments with the latter.” 


SMALLER MANAGERS PROTEST. 
(Continued from page 13.) 


sider any complaints even though the 
form was adopted jointly by the A. E. 
E. and the managers’ association. If 
those objections will be properly pre- 
sented to us, we will take them up in 
council and if the complaints are 
equitable they will be presented before 
a future joint meeting of the A. E. A. 
and the U. M. P. A. 

“In other words, we are willing that 
if it can be shown that there are stip- 
ulations subiect to abuses or there are 
clauses working against the producer, 
we will not stand in the way of effect- 
ing corrections.” 

Between now and next season there 
may be some changes made in the new 
contract form. 


CRITIC’S SUBTERFUGES. 
Chicago, Feb. 27. 

Charlie Collins, dramatic critic of 
the “Past.” is getting back at the 
Shuberts for barring him from their 
theatres. On the occasion of the open- 
ing of “De Luxe Annie” at the Princess 
Mr. Collins’ column the following day 
was severely blank. On the following 
day, however. Mr. Collins printed what 
he called a “Review of Reviews.” He 
took the comments of all the other 
critics, and culling from them such 
references as were either lukewarm or 
entirely tuncomplimentary presented 
them to his public as a sort of round 
robin. 

In .the same article he took his 
readers into his confidence and told 
them how he managed to lift the em- 
bargo on occasions. Once, he recited, 
he disguised himself with black 
whiskers and got by the eagle-glimmed 
box office man. On another occasion 
he dressed shabbily and refrained from 
the use of his Gillette for several days. 
He managed in this way to get a seat 
in the gallery, but he failed to men- 
tion whether the shows were worth 
all the trouble. : 


Musical Show for Cantonments. 

Aubrey Mittenthal has accepted 
“The Dancing Widow,” books and 
lyrics by Charles Horwitz and music 
by George Rosey, which he plans to 
produce this spring for a tour of the 
cantonment theatres. 
. .The musical comedy is expected to 
play a reguiar route next August, 


SHOWS IN CHICAGO. 


‘ Chicago, Feb. 27. 

David Warfield, consenting for. the 
first time to play Sunday nights when 
the closed Tuesdays were instituted by 
the fuel department, seems to like the 
experiment, for he has kept the Sab- 
bath evening performance in ever 
since.. The result, added to capacity 
shows allthe other days, is breaking 
the box office records at Powers’, scal- 
ing over $18,006 for the past week 
despite the hard times, bad weather 
and religious calendar 

‘De Luxe Annie” seems not to have 
created a profound intergst here, and 
is getting only fair business. “The 
Wanderer” picked up perceptibly, and 
returned about $5,000 profit to C. E. 


& G. last week, with the other product” 


of this firm, “Leave It to Jane,” a show 
that never had a winning week in New 
York in six months and more, the 
biggest musical success of the season 
here, at the La Salle, owned also by 
the lucky trio. 

Kolb and Dill, after a remarkable 
run, the quality of their stuff con- 
sidered, leave to make room for 
Chauncey Olcott. Charles Cherry, in 
“The Naughty Wife,” opened to con- 
siderable local attention at the Cort, 
where “The Gipsy Trail” wound out 
its unprofitable length Sunday. Jane 
Cowl is still getting top money, and 
“The Follies,” on their last fortnight, 
are turning away plenty of business. 
“Maytime” is growing. 

“Cheating Cheaters,” doing nicely, 
leaves March 16 to let Raymond Hitch- 
cock in as “opposition” to his ancient 
foe, Billy Sunday. 

“Among Those Present,” the H. B. 
Warner starring affair which started as 
a surprise sensation at the Blackstone, 
drawing $8,800 the opening week and 
$9,900 the second, against all expecta- 
tions and expert verdicts, sagged this 
week and is finding the level set for it 
by the rail birds. 

This week had a $6,500 outlook. 

Warner drew society with his open- 
ing, the Marshall Fields and Armours 
attending. This got around and drew 
those curious to see with their own eyes 
what the multi-millionaires had craved. 


SHOWS IN PHILLY. 
Philadelphia, Feb. 27. 

Jack Norworth’s “Odds and Ends of 
1917” opened successfully at the Lyric. 
Despite unfavorable weather condi- 
tions the house was crowded, and the 
show went over with the noise of a hit. 
Norworth was given a great reception, 
and the piece met with universal satis- 

faction. 
“Gentral Post,” with Wililam Court- 
enay and Thomas W. Wise, had a fine 


opening at the Broad, and was very . 


well received. 

“Toot Toot” continues to score at 
the Forrest, and the business has held 
up so strong an extra week has been 
tacked on to the original stay. The 
show ends here March 9, 

“The Man Who Came Back” is draw- 
ing well at the Adelphia, and “Up 
Stairs and Down” is getting good busi- 
ness at the Garrick. | 

That business is generaly good is 
evidenced in the way “Over the Top” 
is drawing at the Chestnut Street opera 
house after the revue was panned 
almost unanimously by the press and 
had been recorded as a poor show. 


SHOWS IN LOS ANGELES. 
Los Angeles, Feb. 27. 

Heavy rains for the past week have 
hurt theatre business noticeably. There 
are no signs the rain*will stop. 

“Fair and Warmer” and “Johnny, Get 
Your Gun,” had a disastrous week. The 
“Show of Wonders” at the Mason this 
week will fare no better unless the 
rain ceases. 


Kansas City Stock Changes Hands. 

The lease of the Grand and the stock 
playing there, Grand players, have 
changed hands for the second time this 
season. 
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The Partridge Club, subject to inves- 
tigation through District Attorney 
Swann’s official inquiry into gambling 
around New York, has been an odd 
institution of its kind, especially since 
it operated in hotels. Three men are 
believed to have been directly inter- 
ested in the club. Those three always 
sat at the head of the table at the 
Partridge’s monthly and annual din- 
ner. The Partridge first gave its din- 
ners at the Ritz-Carlton then the 
Knickerbocker and Holland, and this 
season at the Imperial, although the 
customary annual dinner was omitted 


this year through the activity of the 
inquisitors. The Imperial Hotel failed 
to draw as representative a crowd to 
the Partridge’s affairs as the other and 
more “swell” hotels did. In the days 
of the Ritz, the Partridge Club was at 
its zenith, but lost little prestige when 
moving to the Knickerbocker. The 
leading men of the country attended 
the dinners. Monthly dinners by the 
club were free to “members” or guests. 
Members were taxed $30 for the annual 
dinner, one of the most elaborate ban- 
quets any New York hotel has ever 
regularly staged. At one of the Ritz 
annual dinners for the club, when there 
were 210 people at the tables, the ho- 
tel’s bill was $6,000. Following the din- 
ner all sorts of games of chance were 
in progress. Chemin de fer was the 
favorite through the quick action ob- 
tained by it. But pinochie at $1,000 a 
side passed unnoticed. Chemin de fer 
is the baccaret of Monte Carlo. It 
runs in “passes” and the “bank” may 
make a “pass” many times, on a some- 
what similar plan as “passes” in shoot- 
ing craps, although chemin de fer is 
played with several decks of ordinary 
cards bunched together. The bank is 
taken by the players in turn. It has 
been known where the banker in chem- 
in de fer at a Partridge Club dinner 
has won as much as $30,000 in 15 min- 
utes, through allowing his bank to 
hurdle om successive passes. But a 
big winning like this was rare, al- 
though moderate winnings and losings 
were frequent. It is claimed by those 
who have played the game it is impos- 
sible to cheat at it. Tyo players run 
the cards given them, against the bank, 
and they must follow set rules of the 
club, which protect the other players 
who wager on their hands. This sea- 
son according to account about the 
viggest winning at the Partridge Club 
was made by a downtown man, who 
got $26,000 in one evening. He was 
also the largest loser, coming back the 
next time and returning $20,000 of it. 
While there have been reports the 
rake off or “kitty” ran up to a $5,000 
profit on the evening, this is disputed 
by those who should know. The 
“rake” on the annual dinner did not 
meet the expenses it is said, as each 
guest always receives a souvenir cost- 
ing not less than $100. The usual rake 
was gotten from the game as it pro- 
gressed and appeared to average about 
10 per cent. of the money in the cen- 
tre, as a $1,600 centre would cause a 
$150 “kitty,” starting with a $50 bank. 
That amount, $50, was the limit of the 
bank on its first deal. Few  profes- 
sional gamblers attended the Partridge 
dinners and the two or three of them 
that did were notorious and consistent 
losers. One of the best-known book- 
makers in New York is termed the 
poorest card player for big stakes in 
the city. But the professional gambler 
had a percentage over the business 
man in chemin de fer as the gambler 
would allow his bank to accumulate, 
securing all possible if the break came 
to his deal, while the business man 
‘kept drawing down on_ consecutive 
ong A gambler with the same 


reak as a business man might win 


$12,000 where the merchant would not 


win over $800. There is a playwright 
who is said to have won over $200,000 
last year in New York at chemin de 
fer, but not at Partridge Club dinners. 


It is up to the Gasless District to 
acknowledge a debt of giatitude to the 
Gas House District. There is a new 
face seen almost nightly now in the 
Ravine of Revelry. Not that the sub- 
ject of this important bit of informa- 
tion was ashamed to have his face on 
Broadway before the lights were 
dimmed. It just so happened. Gas 
House irs Po the new figure of note 
among us. e has eschewed the corn 
beef and cabbage of his home diggings 
and has become a devotee of the “table 
de hotey.” Paddy is an adroit diplomat. 
To his friends he explains that he 
needs a change of diet, hence his mi- 
gration from the east of Second avenue 
to west of Fifth avenue. And Paddy 
is fortunate in that he does not need 
any change in the sense the term is 
used colloquially in referring to money. 
He is there with the bankroll and his 
friends, who believe that he seeks the 
piace formerly occupied along Broad- 
way by “Diamond Jim” take little stock 
in his explanation of his recent deser- 
tion of his friends and old rendezvous. 
Frequenters of the restaurants where 
the wine runs red and the food comes 
in small doses, cannot mistake “Gas 
House Paddy” for anyone else when 
they see him. He is about six feet 
something in height, shoulders like 
Tom Sharkey, cheeks as red as the 
fluid they serve at the “table de hotey,” 
and a brogue and diamond ring about 
the most brilliant thing along the dark 
and gloomy town boardwalk. There 
is one thing that is delaying the chang- 
ing of Paddy from an accepted Gas 
House District mogul, to a Broad- 
wayite. It is not the red ink of the 
“table de hotey,” or the gilded “calfs,” 
nor the bread sticks, nor the olives; 
it is the spaghetti. He likes the doughy 
strings, but he experiences much 
trouble in keeping the “shtuff” on his 
fork. The first time Paddy saw the 
spaghetti, he said, “That looks like the 
shtuff a patent medicine guy over in 
the district used to keep in bottles, 
only he didn’t call them by that name.” 
Paddy also has fallen for the cabaret. 
“No more knee pianos (accordion) or 
camaulias for me,” he said. (Paddy 
was host at a box party the other 
night.) 

Maxim’s put on a new revue last 
Thursday night, again produced by 
Percy Elkeles, the official producer for 
Maxim’s since Mr. Elkeles staged 
Broadway’s first restaurant revue there 
some years ago. In the new produc- 
tion (with dances arranged by Billy 
Sharp) are as principals, Stewart and 
Olive, Veronica, Georgie Manatt and 
Ida Clare, if Miss Clare is still. there, 
which seems unlikely after the first 
performance. She is a _ singer o 
French songs. Some one of a more 
lively type will be engaged to replace 
her. Miss Manatt, who was in “Odds 
and Ends,” is a pretty little number 
leader with a pleasant smile that helps 
her on the floor. Veronica does toe 
stepping only, and very well. For one 
so youthful she is quite deft at it, and 
gets away from classical ballet work 
to suit the popular taste of restau- 
rant patrons. She also has some per- 
sonality, rare in toe dancers. There 
are six chorus girls, with claims 
to notice besides fair looks and bare 
legs. These will become the attractive 
section of the new Maxim revue. The 
dressing is tasteful, as in all of Mr. 
Elkeles’ shows, and there is a novelty 
to the finale to the show that ends it 
with a zip. That is a “going over the 
top” finish, the girls climbing ladders 
at the north end of the room, exiting 
over the rail at the top of the balcony. 
The revue is in two parts, with pienty 


of snap, and, like all the Maxim shows, 
got over from the start. 

The liquor men, inclusive of restaura- 
teurs, are apprehensive of the action 
that may be taken by the present New 
York State Legislature on prohibition. 
They appear to feel there will be a de- 
cided restriction placed against “hard” 
drinks in this state after Sept. 30 next. 
The Legislature will adjourn probably 
in the early part of April. “Hard” 
liquors will take in whiskies, brandies, 
etc., leaving the lighter alcoholic drinks 
out. There is a belief at the same 
time among the same people that New 
York State in 1919 will vote for “Bone 
Dry” Prohibition, and the dispensers of 
beverages as well as the manufactur- 
ers are apparently of the opinion that 
with Woman Suffrage now prevail- 
ing, theré is a very minute chance of 
its defeat. Consequentiy there is no 
gleeful joy just now on the inside of 
the liquor business. And the old axiom 
in things of this nature that “as New 
York goes, so goes the country” doesn’t 
lift any part of the distillery gloom. 

A new corporation, of which Samuel 
Tauber of New York is treasurer and 
Managing director, has taken a long 
lease on the Isleworth Hotel, at Vir- 
es avenue and Boardwalk, Atlantic 

ity. 

The house is to be remodeled, and 
will be known as the Blackstone. 

One of the new features will be a 
ballroom on the street floor, with a 
seating capacity of 1,200; a dance floor, 
30 x 60, and a promenade balcony. 

The main restaurant and grill will 
be on the street level, with a seating 
capacity of 400, 

Pe lackstone will open about May 


The new revue produced by Mike 
Berger at the Portola-Louvre, San 
Francisco, is about the best seen in a 
Frisco restaurant for some time. The 
company is headed by Bobby Robison 
and Billy Frawley, from Levey’s, Los 
Angeles. 
tainers, and give a Broadway touch to 
the affair. The supporting company in- 
cludes Bianche ‘Trelease, WNorrine 
Adams, Harry Cleaveland and a nice 
looking chorus. The show is going 
over, and it is becoming more difficult 
daily to secure a table after 11. 


Harry P. Heagerty, owner of a road 


house out of San Francisco, has been 
declared mentally incompetent, on a 
petition filed by his wife, Mrs. Matilda 
Heagerty. Mrs. Heagerty alleges her 
husband has been issuing checks to 
people he does not owe money to and 
has given away various sums. She 
says his condition is due to excessive 
drinking. He has -had trouble often 
with the police during the pas. three 
years as the result of alleged infrac- 
tions of the law. 


The Ethel Davis Revue has opened 
at Solari’s, San Francisco, and is very 
enjoyable. Just how profitable it will 
be to the management, however, is 
very hard to figure, as it is a pretty 
expensive looking show for the house, 
with its limited seating capacity. With 
eight good looking girls behind her, 
Miss Davis is given ample opportunity 
to reveal her million dollars’ worth of 
personality. 


The Six White Kuhns and Harry 
Nosskoff, their pianist, have contracted 
for three months at the Martinique 
Hotel, Atlantic City. They will play 
their vaudeville dates before opening 
at the summer resort. The Kuhns and 
Nosskoff came east from Pittsburgh 
several months back to establish the 
new cabaret policy at the Van Cort- 
land Hotel. After ten weeks there the 
sextet opened in vaudeville. 


Al Davis, amusement manager of the 
Alamo Casino, on West 125th street, 
and of the Steeplechase Pier, Rocka- 
way, owned by the same corporation, 
has taken an interest in the cabaret 
agency known as the Sheridan Bookiag 


Both boys are good enter-~ 


Office, and will supply cabarets with 
talent. Davis supplanted Harry Hoch 
in the Alamo position, Hoch leaving 
to join the professional department of 
Waterson, Berlin & Snyder. 

The latest addition to the cabaret 
field is that of Maude Eppe, operatic 
singer, and Valery Macken, who has 
been doing the publicity for the 
Women’s Suffrage Party of Brooklyn. 
The combination is to conduct what 
is to be known as Val-Eppe’s Black 
Diamond Cabaret in East 9th street. 


A. B. Conkwright would like the Gov- 
ernment to grant him a special com- 
mission as Military Supervisor of 
dancing. He and Violet Lobell, his 
present partner, at Healy’s, want to 
make the American Army officers the 
most graceful dancers in the world. 


Buffalo has only two _ all-night 
licenses, with Mayor Buck strictly en- 
forcing the ordinance that there shall 
be no dancing in a room where liquor 
is sold. This has hit aii the. cabarets 
in town with a prospect of several 
closing entirely before long. 


The Cocoanut Grove is to have a 
cabaret production staged there around 
April 1, it is reported, put on by the 
managers of the house, Elliott, Com- 
stock & Gest. Morris Gest is said to 
be attending to it. 


Joseph Hess and Gertrude Bennett, 
dancing for the past six months at 
Rector’s, Palais Royal and the Moulin 
Rouge are filling a special engagement 
of four weeks at the Ritz, Brooklyn. 


A waiter by the name of William 
O’Donnell, employed at Rector’s, San 
Francisco, was arrested one evening 
last week charged with short changing 
two soldiers. 


Billy Frawley, of the Portola-Louvre 
Revue, San Francisco, has written a 
song, “I’ll Take California for Mine,” 
that is being used in nearly every 
revue in Frisco. 

Johnny Phelan, who has owned 
several cabarets in upper Harlem and 
the Bronx during the past several 
years, has taken over a new place in 
Mt. Vernon, N. Y. 

Max Rogers’ show at Healy’s will 
close Sunday. The company of 
people will open at the Van Courtlandt 
Hotel next week. 

The Blossom Heath iun, on the Lon 
Beach road, has remained open all 
winter. It is now one of the best look- 
ing road resorts around New York. 

Tootsie Gordon, premier danseuse, 
opened a four weeks’ engagement at 
the Portola-Louvre, San Francisco, 
Feb. 17. 

Alyse Melzard, who stepped from 
the chorus of “Words and Music” to 
the “Midnight Frolic,” is out of the 
latter. 


The Ethei Davis Revue has opened 
at Solaris, San Francisco. Miss Davis 
is supported by two principals and 
eight girls. 

The revue at the Somers restaurant, 
Brooklyn, closes this week, the show 
proving too expensive a proposition for 
the returns. 


The Cooper Girls and Teddy Frances 
are heading the revue which opens at 
the Odeon, San Francisco, this week. 

The Orange Grove in the Bronx re- 
opened last week under the manage- 
ment of Joe Woods. 


Jack Holden, late of the Will King 
Company, opened at the Portola-Lou- 
vre, San Franciso, this week. 


La Pelletreau is now dancing at the 
Moulin Rouge. 
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VARIETY 


BILLS NEXT WEEK (MARCH 25) 


In Vaudeville Theatres 


(All houses 
Theatres 
Orpheum Circuit. 


Agencies booking the houses are noted by si 


Circuit; “U B O,” 


SPECIAL NOTICE— 


New York 

PALACE (orph) 
Eva Tanguay 
Grace La Kue 
Bessie Clayton Co 
Weaker One” 
Walter Brower 
Morin Sisters 
Everest's Monkeys 
Jed & Ethel Dooley 


*Three Kanes 


(One to fill) 
ALHAMBRA (ubo) 
Mollie King 
Ed Lee Wrothe Co 
Alex MacFayden 
“Camouflage” 
Swift & Kelly 
Swor & Mack 
Santley & Norton 
Baraban & Grohs 
4 Boises 
(One to fill) 
COLONIAL (ubo) 
Evelyn Nesbit Co 
Wm Gaxton Co 
Courtney Sisters 
Santos & Hayes 
Hunting & Francis 
Moon & Morris 
Prosper & Maret 
Joyce West & Moran 


Ferry 
RIVERSIDE (ubo) 
Adele Rowland 
“On High Seas” 
Jack Wilson Co 
*Florence Roberts Co 
Ryan & Lee 
Watson Sisters 
Fields & Flatow 
McIntosh & Maids 
ROYAL (ubo) 
Yaleska Suratt Co 
Bert Fitzgibbons 
Eva Taylor Co 
Briscoe & Rauh 
Mullen & Coogan 
Bradley & Ardine 
The Littlejohns 
Hedges & Hedges 
AMERICAN (loew) 
Harry Tsuda 
*Winchell & Greene 
4 Renee Girls 
Welch Mealy M 
*Les Aristocrats 
*Rosamond & Dorothy 
“Falling Star’ 
*American Comedy 4 
(One to fill) 
2d half 
*Frank & W Britton 
Jim & Anna Francis 
Holmes & LaVere 
Pernikoff Rose Co 
Treffrey & Miner 
Handworth Co 
Murray Bennett 
(Two to fill) 
VICTORIA (loew) 
Dawn June 
Sullivan & Mason 
Hopkins Axtell Co 
Holmes & LaVere 
Harry Breen 
Clark’s Hawaiians 
2d half 
Parise Duo 
McCormack & Irving 
Walter Percival Co 
Welch Mealy M 
(One to fill) 
LINCOLN (loew) 
Juliette Bush 
Kaufman & Lillian 
Dudley Douglas 
“Miss Hamlet” 


Foley & O'Neill 
*Volant 
2d half 


Lamont & Wright 
Chabot & Dixon 
“Women” 
University 4 
Hubert Dyer Co 

GREELEY (loew) 
Gorgallis Trio 
Grace Edmonds 
Taylor & Howard 
“Pretty Soft” 
Kalma Co 

(One to fill) 

2d half 

Florenz Duo 
Purcella & Ramsey 
Flora Starr 
Regal & Mack 
Foley & O’Neill 
Clark’s Hawalians 
DELANCEY (loew) 
Purecella & Ramsey 
Durkin Girls 
“Women” 

McCloud & Carp 
Hill’s. Circus 

(One to fill) 

2d half 

Harry Tsuda 
*Barry & Surils 
Hopkins Axtell Co 


Fields & Halliday 


nited Booking Offices; “W M A,” Weste 

cistion (Chicago); “P,” Pantages Circuit; “Loew,” 
Cireuit (booking through W. V. M. A.); “Sun, 
(San Francisco); “P H, 


Volant 


- Harry Breen 


(One to fill) 
NATIONAL (leew) 
Florenz Duo 


Sampsel & Leonhard 
Dunbar & Turner 
Casson & Sherlock Sis 


2d half 
GcrgalHs Trio 
Willie Smith 


Weiser & Reiser 
“Falling Star’ 
Bell Boy Trio 
ORPHEUM (loew) 
Steiner Duo 
Cinderella Duo 
Chabot & Dixon 
Walter Percival Co 
*Sammy Duncan 
Chas Ahearn Co 
2d half 
Dawn June 
Winchell & Greene 
Hills’ Cireus 
*S Stembler & Bro 
Eleanor Haber Co 
Dunbar & Turner 
Martini & Fabrini 
BOULEVARD (loew) 
F & W Britton 
Clinton & Rooney 
Harold Selman Co 
Fields & Halliday 
Hubert Dyer Co 
2d half 
Helene Trio 
Fields & Halliday 
Hubert Dyer Co 
2d half 
Helene Trio 
Sullivan & Mason 
“Pretty Soft” 
Tracey & McBride 
McCloud & Karp 
AVE B (loew) 
Rowley & Tointon 
Jeanne 
“The Mollycoddle” 
Tracey & McBride 
Brosius & Brown 
2d half 
The Norvellos 


- Cameron Dewitt Co 


Frank Mullane 
4 Renee Girls 
(One to fill) 
Brooklyn 
ORPHEUM (ubo) 
De Haven & Parker 
Mason & Keeler 
“Rubeville” 
Mignon 
Cronin’s Novelty 
Mack & Vincent 
McDevitt Kelly & L 
BUSHWICK (ubo) 
Van & Schenck 
“Liberty Aflame” 
Dooley & Sales 
-Elinore & Williams 
Stephen O’Rourke 
“Corner Store” 
Fox & Ward 
Pallenberg’s Bears 
Ferry 
BIJOU ({loew) 
DeRex & Wood 
Nippon Duo 
*McCormack & Irving 
*Francis Morey Co 
Murray Bennett 
Huling’s Seals 
2d half 
Clinton & Rooney 
Elliott & Mora 
Sammy Duncan 
Chas Ahearn Co 
(Two to fill) 
DEKALB (loew) 
Helene Trio 
Treffrey & Miner 
Weiser & Reiser 
Regal & Mack 
University 4 
2d half 
Juliette Bush 
DeRex & Wood 
*Dudley Douglas 
Sampsel & Leonhard 
American Comedy 4 
Casson & Sherlock Sis 
PALACE (loew) 
Alfred & Pearl 
Barry & Sulls 
Fisher Lucky G 
Martini & Fabrini 
(One to fill) 
2d half 
Mahoney & Auburn 
Minnie Harrison 
(One to fill) 
FULTON (loew) 
*Claude Ranf 
Lamont & Wright 
Lerner Ward & B 
Gladys Taylor Co 
(One to fill) 
2d half 
Rowley & Tointon 
‘Taylor & Howard 


for the week with Monday matinee, when not otherwise 
“Orpheum” without any further 


name or initia 


*“Miss Hamlet” 
Durkin Girls - 
Bell & Caron 
WARWICK (loew) 
The Norvellos 
Cameren DeWitt Co 
Frank Mullane 
Exposition 4 
(One to 
2d half 
Wolford’s Dogs 
(Four to fill) 
Albany, N, Y¥. 
PROCTOR’'S (ubo) 
Sylvester & Proster 
Kamplin & Bell 
Charles L Fletcher 
“Overtones” 
Morris & Allen 
Jazz Nightmare 
d half 
Bengk’s Models 
Klein Bros 
John McGowan Co 
Wells Kniblos Co 
J & M Harkins 
“Dancing a la Carte” 
Alexandria, La. 
RAPIDS (ubo) 
The’ Dreyers 
Mills & Moulton 
Carrolle & Flynn 
La Vair 
Perara Sextet 
2a half 
Equillo Bros 


ted.) 


indica 
distinguishing description are on the 


such as “Orph,” Orpheum 
w frsta 

Sun Circuit; “A H,” Ackerman 


& Harris 


Art Adair 

Coakley & Dunlevy 
Celina’s Circus 
(One to fill) 


Augusta, Ga. 
GRAND (ubo) 
(Macon split) 
ist half 
Elvira Sisters 
Fentill & Stark 
Maryland Si 
Kaufman Bros 
The Ferraros 
MODJESKA (loew) 
Loew & Sperling Sis 
Alf Ripon 
“Temptation” 

Lee & Cranston 
Johnson Howard & L 
2d haif 

Donovan & Murry 

9 Littie Rubens 
Bernard & Meyers 
Peggy Bremen & Bros 
(One to fill) 


Bakersfield, Ca}. 
HIP (a&h) 
3-5) 


Del Vechio Co 
Royal Italian 6 
Billy Kelgarde 

. (6-7) 
3 Alex 
Billy Bowman 
Davis & Walker 


The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”} 


Cook & Lorenz 

Cavanaugh Duo 

(Two to fill) 
ANientown, Pa. 
ORPHEUM (ubo) 


~ Joe Dealy & Sis 


Hanney & Francis 
‘When Man Marries” 
Green & Parker 
(One to fill) 
2d half 
McKinnon Twins 
Bud Dailey Co 
Patricola & Myers 
“In the Trenches” 
(One to fill) 
Alton, HL 
HIP (wva) 
Miller & Lawrence 
Roth & Roberts 
2d half 
Duval & Simmons 
Hill Trivilo & H 


Altoona, Pa. 
ORPHEUM (ubo) 
Lady Sen Mei 
Mr & Mrs G Kilde 
William Siste 
“America First’ 
(One to fill) 
2d 

Frisco 


Lawrence Brook Co 

Victor's Melange 

(Two to fill) 

Ann Arbor, Mich. 
MAJESTIC (ubo) 

“Mimic World” 


Atlanta, Ga. 
LYRIC (ubo) 
(Birmingham split) 
1st half 

Reno 
Kennedy & Rooney 
Charlotte Parry Co 
Bancroft & Broske 
4 Kasting Kays 

GRAND (loew) 
Leddy & Leddy 
Curtis & Gilbert 
Cardo & Noll 
Adams & Guhl 


Loew & Sperling Sis 
Alf Ripon 
“Temptation” 

Lee & Cranston 
Johnson Howard & L 
Auburn, N. Y. 
JEFFERSON (ubo) 

Morlin 
Anderson & Reau 
Connelly Sis 
4 Harmony Kings 
(One to fill) 

2d half 
Jermon & Mack 


LeRoy & Paul 
Burns Sis & Lou 


Baltimore 

MARYLAND (ubq) 
Merkens & Arena 
Al Abbott 
Frances Kennedy 
Annette Kellerman Co 
Millership & Gerard 
Lew Dockstader 
Taylor Trio 

’ HIP (loew) 
Sadie Sherman 
Saxton & Farrell 
Nat Nazarro Co 
Gorman Bros 

Great Santell 

(One to fill) 


Battie Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
ist half 

Billy Kinkaid 
Saxon & Clinton 
Wilton Sisters 
Creighton Belmont & C 
“Fountain of Love” 
Bellville, Ili. 
WASHINGTON (wva) 
The Bimbos 
Black & O’Donnell 
Valyada & B Nuts 
2d half 
Carletta 
Devoy & Dayton 
Dan Sherman Co 
Binghamton, N. 
STONE (ubo) 
I & J Loughlin 
Manning & Hall 
(Three to fill) 
2d half 
Florence Timponi 
Howard & Ross 
Rawson & Clare 


Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta split) 

Ist half 

Kenny Mason & S$ 

Wood & Wyde 

Oliver & Olp 

Cook & Lorenz 

Southern Serenade 
BIJOU (loew) 

Bellthazer Bros 

Alvin & Williams 

Rowles & Von Kauf 

Murry Livingston 

Ed & Lottie Ford 

2d half 

Leddy & Leddy 

Curtis & Gilbert 

Cardo & Noll 

Adams & Guhl 

Lamberti 


E. HEMMENDINGER® 
Jawelers to the Profession 
Jona 


Beston 

KEITH’S (ubo) 
Sanson & Deiila 
Corb Shep & Don 
Fisher Hawley Co 
Elsa Reugger Co 
“Bandbox Revue” 
Moss & Frye 
“Submarine F7” 
Three Dooleys 
Bert Levy 


ORPHEUM (loew) 
Cornella & Adele 
Ward & Cullen 
Douglas Family 
O’Connor & Dixon 
DeLesso Troupe 
(One to fill) 

2d half 


Green & Pugh 
Maude Durand Co 
Jarrow 
Hazel Kirke 5 
(Two to fill) 
ST JAMES (lcew) 
Ryan & Ryan 
alton & Gilmore 
Leila Shaw Co ~ 
Willie Solar 
Nettie Carrol! Tr 
2d half 


Tokai Japs 
Maria 

Hall & O’Brien 
Glen & Jenkins 
Kitty Francis Co 


Bridgeport, Conn. 
POLI’S (ubo) 
Permaine & Shelley 
Moore & West 
O’Donnell & Blair 
Texas Comedy 4 
Emmet Devoy Co 
“2d haif 
The Zanaros 
Olga 
*“A Mex. Romance” 
Miller & Lyles 
Aus Woodchoppers 
PLAZA (ubo) 
Walter Hayes 
Byron Lloyd Co 
Baker & Rogers 
**“Inspiration™ 
2d half 
D & 8 Levino 
Jack Marley 
Roy & Arthur 
(One to fill) 


Buffalo 
SHEA’S (ubo) 
Diamond & Daughter 

Russell Ward Co 
Whipple Huston Co 
Edward Marshall 
Barnes & Crawford 
Mme. Chilson Ohrman 
Eddie Leonard Co 
Toozonin Troupe 
OLYMPIC (sun) 
Morales Trio 
Dot Marsell 
McIntyre & Robbins 
“Who's to Blame?” 
Anderson Sisters 
LYRIC (sun) 
Zeno & Mandell 
Burr & Lea 
Lynn Yoder Co 
Bud & Neliie Heim 


-Harold Trio 


Butte, Mont. 
PANTAGES (p) 
(8-12) 

Singer’s Midgets 
Andinova Co 
Uyeno Japs 
Haager & Goodwin 
“Fall of Rheims” 
Gilroy Haynes & M 
Mary Dorr 
Kahier Chiidren 


Calgary 

ORPHEUM 
Geo Dameral Co 
Wheeler & Moran 
Cooper & Robinson 
Haruko Onuki 
LaZier Worth Co 
“In the Zone” 
Oakes & DeLour 

PANTAGES (p) 

*‘Wedding Shells”’ 
Lew Wilson 
Fisher & Wilson 
“Nation’s Peril” 
Degnon & Clifton 


Camden, N. J. 
TOWER’S (ubo) 
2d half (28-2) 
Reel Guys 
Francetti Sisters 
J Eckert Co 
“Oh That Melody” 


Canton, 0. 

LYCEUM (ubo) 
Shepherd & Ray 
Raymond & O'Connor 
6 Kirksmith Sis 
Wilfred Clark Co 
Stewart & Donahue 
Darras Bros 


Cedar Rapids, Ia. 
MAJESTIC (wva) 

Lampinis 

Ernie & Ernie 

Robert E O'Connor Co 

Warner & Conley 

Willie Zimmerman 

Merle’s Cockatoos 

2d half 

Alex Bros & Evelyn 

Taylor & Arnold 

B Harrison Co 

“Follies DeVogue” 

Chas Qlcott 


Champaign, 
ORPHEUM (wva) 
(Sunday opening) 


. Wm DeHollis Co 


Hallen & Goss 

Adams & Thomas 

Coleman Goetz 

Song & Dance Rev 
2d h 


Hiatt & Gear 


_ Qtto Koerner Co 


Oscar Lorraine 
Asahi Japs 


Charleston, 8S. C. 
@ ACADEMY (ubo) 

(Columbia split) 

1st half 

Georgie Howard 
Padden & White 
Hal Stephens Co 
Ann Sutor 
Richard Wally Co 


Ww. Va. 


“Pretty Baby” 
Chariotte, N. C. 
ACADEMY (ubo) 
(Roanoke split) 

ist haif 

Great Johnson 

Renney & Walsh 

“Fun in Schoolroom” 

Morton & Klare 

Mabel Fonda 8 

Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 

1st half 

Chester Kingston 

Holliday & Willette 

McCormack & Wallace 

Nelson & Castle 

“Melodyland” 


Chicago 

PALACE (orph) 
Sophie Tucker 
Wilton Lackaye Co 
Bennett & Richards 
Frank Westphal 
Diamond & Brennan 
Primrose Four 


* Robbie Gordone 


Gonne & Alberts 
Garcinetti Bros 
MAJESTIC (orph) 
McIntyre & Heath 
Cecil Cunningham 
Brice & Barr Twins 
Scotch Lads & Las 
Eddie Dowling 
Adair & Adelphi 
Hayward Stafford Co 
Norwood & Hall 
Casting Campbel!s 
KEDZIE (wva) 
Aerial Butterflies 
Hiatt & Gear 
Mattie Choate Co 
Rucker & Winifred 
(One to fill) 
2d half 
Geo Primrose Jr & B 
J & G O'Meara 
Will Stanton Co 
Skelly & Heit 
Vera Sabini Co 
WILSON (wva) 
Hayatake Bros 
Harvey DeVora 8 
***Money or Life” 
Medlin Watts & T 
Vera Sabini Co 
2d half 
Julia Edwards 
Ensemble Trio 
Mattie Choate Co 
Kranz & LaSalle 
*“Quakertown to B” 
McVICKER'’S (loew) 
“Suffragette Revue” 
Lillian Watson 
Four Roses 
Overholt & Young 
Lloyd & Whitehouse 
Nick Verga 
Lunette & Sturm 
Chillicothe, O. 
MAJESTIC (sun) 
The Auers 
Thomas P Dunn 
Tabor & Green 
“Lincoln of U § A” 
Wm Hanlon Co 
2d half 
“Six Little Wives” 
Cincinnati 
KEITH'S (ubo) 
Pierlot & Scofield 
Marie Fitzgibbon 
Mr & Mrs Melburne 
Lyons & Yosco 
Derwant H Caine Co 
Duffy & Inglis 
Leitzel 
Cleveland 
KEITH’S (ubo) 
Queenie Dunedin 
Holmes & Buchanan 
“Somewhere in Fr” 
Yvette & Saranoff 
Dancing Girl of Delhi 
Eddie Borden Co 
Robt Edeson Co 
Stella Mayhew 
Five Neisons 
MILES (miles) 
Concéntration 
Lane & Harper 
“Notorious Delphine” 
Murphy & Klein 
B & H Skatelile 
(One to fill) 
PRISCILLA (sun) 
LaMarselles 
Burke & Crowley 
Donita & Dexter 


HOTEL APPLETON 


SAN FRANCISCO 
QNext te Aleasar Theatre) 
The New Home of the fhestrical Profession 


Columbia, 8. C, 
PASTIME (ubo) 
(Charleston split) 
ist half 
Barlow & Deerie 
Harry B Lester 
Caites Bros 
Elsie La Bergere Co 
{One 
olumbus 
KEITH’S (ubo 
nces ughe 
“Motor Boating’ 
Carlisle Romer 
McKay & Ardine 
Billy McDermott 
Marck’s Lions 
BROADWAY (sun) 
Adonis & Dog 
Frozini 


. Garden Belles 


Ray Trio 
Tex. 
MAJESTIC (inter) 
Libonati 
Edith Ciifford 
Harry & Bva Puck 
Goelet Harris & M 
Jean Adair Co 
Al Herman 
Roland Travis Co 
Danville, Ill. 
LYRIC (ubo) 
Woods’ Animals 
Bertie Fowler _ 
Brady & Mahoney 


Wm DeHollis Co 
*Tillers Sisters 
“Betting Bettys” 
Rector Weber. & T 
(One to fill) 
Davenport, Ia. 
(wva) 
unday opening) 
Nip & Tuck 
Peerless Trio 
Jack Gardner Co 
Chas Young 
“Follies DeVogue” 
2d halt 
Capes & Snow 


Edwin George 
Hudler Stein & Phil 
Jordan Giris 

Tyler & St Claire 
“Our Family” 


Detroit 
TEMPLD (ubo) 


Elizabeth Brice 

Mr & Mrs J Barry 
Nonette 

Hawthorne & Anthony 
Una Clayton Co 


Ward & Girls 


The Bandys 


7 Bracks 


ORPHEUM (miles) 
Misses Parker 
Ralph Herz 


Leonard Brown Co 


Betts & Chidiow 
Lady Suda Noy 
(Three to fill) 


Duluth 
ORPHEUM 
ontgomery 
Billy Reeves Co rid 
Yates & Reed 
Natalie Sisters 
8 Stewart Sis 
Helen Savage Co 
C & F Usher 
GRAND (wva) 
4 Seasons 


(One to fill) 

2d half 
Connors & Bdna 
Willis Hall Co 
Tiny May Circus 
(Two to fill) 


Easton, Pa. 
ABLE O H (ubo) 
Stewart & Mercer 
Britt Wood 


Ov ‘ng 


$14 ‘er ROO 
$1 


from AH Theatres 
Cen 


trai 
SUITES 
Consisting of Parior, 
Light, Alry, with All imp 


RIESENWEBER’S HOTEL 
58th Street aad Columbus Circle 
New York City 


AND BATH 
FOR TWO 


Park 


Bedroom and Bath 


Mack & Lane 
“Fireside Reverie” 
Judson Cole 
Robinson’s Elephants 
Dayton, O. 
KEITH’S (ubo) 
Ed Morton 
Milton & DeLong Sis 
“Futuristic Revue” 
Warren & Templeton 
Cameron Sisters 
Chas Irwin 
The Mclntyres 
(One to fill) 
Decatur, Ill. 
EMPRESS 
(Sunday openin 
of Bway” 
a 


Walker & Texas 
Hallen & Goss 
Lawrence & Edwards 
Colemen Goetz 
Song & Dance Rev 
Denver 
ORPHEUM 
(Sunday opening) 
Jos Howard’s Revue 
King & Harvey 
“Five of Clubs” 
Doc O'Neil 
Leonore Simpson 
Ciaude Roode Co 
Bessie Remple Co 
PANTAGES (p) 
Hill & Ackerman 
Marie LaVarre 
Burns & Lynn { 
Chauncey Monros Co 
Jackson & Wahl 
“Courtroom Girls” 
Des Moines 
ORPHEUM 
(Sunday opening) 
“Four Husbands” 
Sylvester & Vance 


Bob Dailey Co 
Hufferd & Chain 
“Seven of Hearts” 
2d haif 
Joe Dealey & Sis 
Hanvey & Francis 
‘When Man Marries” 
Jimmy Lucas Co 
(One to fill) 


E. St. Louis, Ill. 
ERBERS (wva) 
Carletta 
Oscar Lorraine 
Silber & North 
Collins & Hart 
2d half 
The Bimbos 
Dae & Neville 
Fanny Simmons 
Gardner Trio 
Edmonton, Can. 
PANTAGES (p) 
Belleclaire Bros 
Mary Norman 
Jos B Totten Co 
Elizabeth Cutty 
Madison & Winchester 
Gangler’s Dogs 
Elmira, N. » 
MAJESTIC (ubo) 
Baird & Inman 
Hinkie & Mae 
Lee Barth 
Jonia Hawiians 
(One to fill) 
2d half 
Alice De Garmo 
Morlin 
Manning & Hall 
“Oh Mr Detective” 
(One to fill) 
Erie, Pa. 
COLONIAL (ubo) 
Siegrists 
Barber & Jackson 
Mellette Sis & Marsh 


Quickly Relieves 


HEAD COLDS 


NASAL CATARRH 
HAY FEVER 


ASTHMA 


and kindred disorders. Boon for singers and other 


theatrical artists. 


.—25c, at leading drug st fe direct from 
KOLOX CO., 1328 Broadway, 


Ann Hamilton Co 


$1— 
THE 328 Broadway, N. Y. 


bed 


a = 4 

ese The manner tn which these bills are printed does not indicate the rela- 
5; tive importance of acts nor their program positions. 
oh * before name indicates act is either new or doing turn new to vaudeville, or is appearing ; 
% in city where listed for the first time. 
— 
REGENT (miles) 
Jack Redd “Bon Voyage” 
Diana Bonnar 
aE Paradise Valley Raymond & Caverly 
2d_half “Bohemiar Life” 
Ba Zeno & Mandei 
reo Bros 
(One to fill) 

2d_half 

if Craig & Meeker 
*Grant’s Roosters 
i Hal & Francis 

| 
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Re 
Al 

A 

“3 

| 

C 

Ge 

M 
Bi 
G 
8 

A 

y M 
Mi 
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Ed 
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Ha 

| Gr 
Gri 
Ag 

Me 

Ed 
i He! 
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Lamberti Het 

2d half (Or 
Gr 

Rar] 
; Lam 

Artl 

: i Wo 

f 


Drew & Birnes 8s. C. 
= via Wireless” GRAND (ubo 

MAJESTIC (loew) split) 
The Arleys 1st half 
Howard Sisters Bidora Co 


Con Conrad 
“Harris & Manion 
(Two to fill) 


Evansville, 
GRAND (wva) 
(Terre Haute split) 
ist half 


Orville Stamm 
H & M Giibert 
Bert Baker Co 
Gene Moore 
Blectrical Venus 


Fall River, Mass. 

BIJOU (loew) 
Green & Pugh 
Maude Durand Co 
Jarrow 
Hazel Kirke 5 
(One to fill) 

2d half 


Cornella & Adele 
Ward & Cullen 
. Douglas Family 
O’Connor & Dixon 
DeLesse Troupe 


Flint, Mich. 
PALACE (ubo) 
(Saginaw split) 

ist half 
The Kilties 
Tennessee Trio 
LaSova & Gilmore 
Ray Snow 
Zig Zag Review 


Ft. Wayne, Ind. 

PALACE (ubo) 
Julia Edwards 
Fiske & Fallon 
“The Slacker” 
Margaret Farrell 
Dale & Burch 
Ellis Knowlin Tr 


2d half 
Veronica & Hurlfallis 
Haddon & Norman 
Gardner & Revere 
Medlin Watts & Tr 
“Makers of History” 
(One: to fill) 


Ft. William, Can. 
ORPHEUM (wva) 
Moore & White 
Holmes & Hollister 
Variety Trio 
*Minnie Burke Boys 
2d half 


4 Seasons 

Craig & Meeker 
*Grant’s Roosters 
(One to fill) 


Ft. Werth, Tex. 

MAJESTIC (inter) 
Act Beautiful 
Rev F Gorman 
Arthur Havel Co 
Aveling & Lloyd 
Frankie Heath 
“Merry Go Round 


Fresno, Cal. 

HIP (a&h) 
Le Roy & Paul 
Carson Bros 
Goodhue 
Maggie LeClaire Co 
Burns Sis & Lou 
F & M Waddell 
G & M LeFevre 

2d half 

8 Millards 
A&A Owen 
Mantelli & Warden 
Manning Sullivan Ceo 
Marston & Manley 
Kartelli 


Galveston, Tex. 
MAJESTIC (inter) 


(Same bill playing 
Austin 6-9) 
Juggling Nelsons 
Johnny Johnson Co 
Lillian Fitzgerald Co 
Ed Foy & Family 
Clara Howard 
Hazel Moran 


Grand Forks, N. D. 
GRAND (wva) 
2d half 
Azella & Delores 
Moriarity Girls 
6 Cornalas 


Grand Rapids, Mich. 
EMPRES (vbo) 
Aerial Mitchells 
McMahon & Chappelle 
Eddie Carr Co 
Helen Trix & Sis 
Kenny & Hollis 
Herman & Shirley 
(One to fill) 


Great Falls, Mont. 


(Same playing 
Anaconda 28) 

Cabaret DeLuxe” 

Frank Morrell 

Grew Pates Co 

Early & Laight 

8 Mus DeLuxe Girls 

Glen Echo 


Green Bay, Wis. 
ORPHEUM (wva) 
2d half 

Taketa Bros 
Lamey & Pearson 
Arthur Rigiby 
World Dancers 


Olson & Johnson 
Gertrude Barnes 
Lambert & Frederick 
The Vivians 


Hamilton, Can. 
LYRIC (ubo) 
Lucy Gillette 
Nella Allen 
Pistel & Cushing 
W Olathe Miller Co 
Burns & Frabito 
The Duttons 
LOEW (loew) 
Adams & Mangles 
Nerton & Norton 
Parsons & irwin 
Frances Rice 


Frank Farron 

“Oh You Devil” 
Harrisburgh, Pa. 
MAJESTIC (ubo) 

Frank Ward 

“In the Trenches” 

Francis Dwyer 

Victor’s Melange 

(One to fill) 

24 half 
Curley & Welsh 
Harry Bond Co 
Britt Wood 
Gaiietti’s Monkeys 
(One to fill) Pe 


Krayona Co 
Gilmore Corbin 
“Mexican Romance” 
Saxo Five 
Amcoros Sisters 
2d half 
J & W Henning 
Reiley & Lester 
Stampede Riders 
PALACE (ubo) 
Chief Little Elk Co 
Jack Marley 
Herz & Fairman 
Miller & Lyles 
“Vacuum Cleaners” 
2d half 
Kate & Wiley 
Permain & Shelly 
*John R Gordon Co 
Green McHenry & D 


Miss. 
CANTONMENT (loew) 
Ween & Wood 
Herman & Henley 
Owen McGivney 
Lane & Smith 
6 Royal Hussars 
, 2d half 
8 Stylish Steppers 
Amoros & Jeanette 
Middleton Spellemeyer 
John O’Malley 
Sully Family 
Hazleton, Pa. 
FRELEV’S (ubo) 
2a haif (28-2) 
The Newman's 
Meyers & Mulvey 
Marcus & West 
L Steele Co 


Hoboken, N. J. 
LOEW (loew) 
College Quintet 
Laurie Ordway 
Howard’s Bears 
(Two to fill) 
2d half 
Lloyd & McArdle 
Lillian Kingsbury Co 
Exposition 4 
Brosius & Brown 
(One to fill) 
Houston, Tex. 
MAJESTIC (inter) 
Skating Bear 
Cooney Sisters 
Wayne Marshall & C 
Skipper & Kastrup 
“Submarine F7” 
Clark & Verde 
Columbia & Victor 


Hantington, W. Va. 
HIPPODROME (sun) 
“Pretty Baby” 

2d half 
“Paradise Valley” 


Indianapolis 
KEITH’S (ubo) 
Nankichi Troupe 
Abbott & White 
Thomas & Hall 
Harry Cooper Co 
David Sapirstein 
Adelaide & Hughes 
Lydia Barry 
LYRIC (ubo) 
Frick & Adair 
Fremont Benton Co 
*Fay & Jack Smith 
Jansem & Mystery M 
(One to fill) 
Ithaca, N. Y. 
STAR (ubo) 
Florence Timponi 
Howard & Ross 
Rawson & Clare 


Hinkle & Mae 
Lee Barth 
Hoyt’s Minstrels 
(Two to fill) 


Jackson, Mich. 


ORPHEUM (ubo) 
(Lansing split) 
1st half 
*“Tick-Tock Girl” 


VARIETY 


17 


Jacksonville, Filia. 
ARCADE (ubo) 
(Savannah split) 

ist half 
Gafiney & Daie 
Dores Dare 
Royal Hawaiians 
Capt Barret & Son 
Lohse & Sterling 


Johnstown, Pa, 
(Pittsburgh split 
ttsbu sp 
ist half 


The Fritchs 
*Mossman & Vance 
*Maurice Downey Co 
Richards & Kyle 
Princess Deer Co 
Kalamazoo, Mich. 
MAJESTIC (ubo 
(Battie Creek spiig) 
ist haif 
Bvelyn & Dolly 
Mack & Maybelie 
Bessie LaCount 
7 Honey Boys 
(One to fill) 
Kansas ty, Mo. 
ORPHEUM 
(Sunday opening) 
Fritzi Scheff 
Tennessee Ten 
Herbert Clifton Co 
Rae E Ball 
Toney & Norman 
Kanazawa Japs 
Harry Green Co 
PANTAGES (p) 
(Sunday opening) 
Joe Roberts 
Jos K Watson 
Mumford & Thompgon 
Herbert Brooks Co 
4 Readings 
Arlova’s Dancers 
Zira’s Leopards 


Knoxville, Tenn. 
BIJOU (ubo) 
(Chattanooga split) 
ist half 


Nardiui 

Rome & Cox 
“Smart Shop” 
Webb & Romaine 


Kokomo, Ind. 
SIPES (ubo) 
Rekoma / 
*Tiller Sisters 
*Williams & Held 
Gabbys & Clark 
(One to fill) 
2d half 
Sigmund & Manning 
Browning & Booth 
“Oh You Widow” 
Lafayette, Ind. 
FAMILY (ubo) 
2d half 


Areo Bros 
Lee & Lawrence 
M Montgomery Co 
Shaw & Cantwell 
“Miss America” 


Lancaster, Pa. 


Al Tucker 

Green & Lewis 
Roach & McCurdy 
Novelty Minstrels 


Lansing, Mich. 
BIJOU (ubo) 
(Jackson split) 

1st half 
Moran & Weiser 
Smith & Kaufman 
Chas McGoods Co 
(Two to fill) 
Lexington, Ky. 
ADA MEAD (sun) 
Melnotte Lanole Co 
Belmont’s Warblers 
Bogard & Nicoll 
Lima, oO. 
ORPHEUM (sun) 
“Six Little Wives” 


Lincoln, Neb. 
ORPHEUM 

Avon Comedy 4 
Anna Chandler 
Mack & Earl 

Rice & Werner 
The LeGrohs 

Ruth Osborne 
Boyarr Co 


Little Rock, Ark. 

MAJESTIC (inter) 
Nell O’Connell 
“Reckiess Eve” 
(Two to fill) 

2d half 

Mang.& Snyder 
Ashley & Allman 
Cartmell & Harris 
Rita Boland 
“The Night Boat” 


Logansport, Ind. 
COLONIAL (ubo) 
“Hoosier Girl” 
2d half 
*Williams & Held 
Roth & Roberts 
Los Angeles 
ORPHEUM 
Altruism 
Valnova’s Gypsies 
Carus & Comer 
Stan Stanley 3 
Bernard & Janis 
Ruth Roye 
Rouble Sims 
4 Marx Bros 
PANTAGES (p) 
Rosalind 
The Langdons 
Jarvis & Harrison 
T & G Florenz 


D Harris & Variety 4 
Cortez 3 

HIP (a&h) ‘ 
Millard Bros 
Mas & Billy Earle 
Dedic Velde Co 
Waiman & Berry 
DeForests & Falke 
Orr & Hager 
Minerva Courtney Co 


Louisvili 
ANDERSON (ubo) 

Heras & Preston 
Harry L Mason 
Misses Campbell 
Mrs G Hughes Co 
O’Neil & Walmsley 
Edward’s Revue 

KEITH’S (ubo) 

(Nashville split) 

Ist half 


Jeanette Childs 
Grey & Byron 
Bobby Heath Revue 
Man Off Ice Wagon 
Great Leon 
Lowell, Mass. 
KEITH’S (ubo) 
Nestor & Vincent 
Willing & Jordan 
Hailigan & Sykes 
4 Gypsy Girls 
Flanagan & Edwards 
Trova 


acon, Ga. 
GRAND (ubo) 
(Augusta 
ist hal 
Koman 
Corcoran & Mack 
Musical Highlanders 
Helen Ely Co 


Madison, Wis. 
ORPHEUM (wva) 
(Sunday opening) 

Lala Selbini Co 
Bruce Morgan & B 
Jack Clifford 
Hugo .Lutgens 
N O Creole’ Band 
2d halt 
The Nevilles 
Harry DeVora 3 
“The Fixer” 
Maidie DeLong 
Olympia DesVall Co 


BRAD 


Manchester, N. H. 
PALACB (ubo) 
Lawton , 
Gates & Finley 
Archer & Belford 
Weston & Young 
Crossman’s Enter 
2d half 
Mariin & Boges 
Fred Weber Co 
M & B Hart 
Cornell Trio 
Maxwell Quintet 
McKeesport, Pa. 
WHITE O 8H (ubo) 
Catherine Powell 
Riggs & Ryan 
Arthur Pickens Co 
Rose & Walker 
(One to fill) 
2d half 
Ed & Jean Keeley 
Savannah & Georgia 
“Finders Keepers” 
Ward Wilson Co 
Bostock’s School 
Memphis 
ORPHEUM 
Nan Halperin 
Sam Mann Co 
Willie Weston 
Bob» Matthews Co 
Winona Winters 
Pete & Pals 
Prevost & Brown 
LYCEUM (loew) 
Jimmy Shea 
Beaux & Belles 
International Tourists 
Lipton’s Monks 
2d half 
Ed & Lot Ford 
Alvin & Williams 
Rawles & Von Kauf 
Murry Livingston 
Milwaukee 
MAJESTIC (orph) 
Sallie Fisher Co 
Lillian Shaw 
Louis Simon Co 
Arthur Deagon 
Gallagher & Martin 
Ambler Bros 
Betty Bond 
Wilson Aubrey 3 
PALACE (wva) 
(Sunday opening) 
Taketa Bros 
Lamey & Pearson 
“The Fixer” 
Brierre & King 
*“Quakertown to B”’ 
(One to fill) 
2d half 
***Money or Your Life” 


N O Creole Band 

Cheyenne Days 

(Three to #12} 
Minneapolis 


Morgan Dancers 
4 Haley Sisters 
Bert Swor 
Cole Russ & Davis 
Burley & Burley 
The LeBolos 
Tarzan 
PANTAGES (p) 
Fanton’s Athletes 
M P & Harmon 
Musical Nosses 
Wright & Davis 
Mercereau Co 
Gordon & Gordon 
PALACE (wva) 


“Lincoln of 

Halley & Nobile 

B Bouncer’s Circus 
GRAND (wva) 

8 Shannons 

*W B Patton 


(Sunday opening) 
Story & Clark 
Wilson & Wilson 
Mme Marion 
B Harrisson Co 
Travillos & Seal 

2d half 


“Naughty Princess” 
Montgomery, Ala. 
GRAND (ubo) 
(New Ogleans split) 
(Sunday opening) 
ist half 
Collins & Hart 
Gordon Eldrid Co 
Benny & Woods 
Rubio Troupe 
(One to fill) 
Montreal 
FRANCAIS (ubo) 
The Hennings 
Horn & Ferris 
Sam J Harris 


Hardeen 
(One to fill) 


2d half 

3 Daring Sisters 
Alf Grant 
Hardeen 
(Two to fill) 

PRINCESS (ubo) 
Moon & Gerald 
“Clubmates” 
Chas Grapewin Co 
Margaret Young 
Ford Sisters Co 
Brendel & Part 
Emmy’s Pets 
(One to fil) 

LOEW (loew) 
The Parshleys 
Chase & LaTour 
Columbia City 4 
“The Right Man” 
Eddie Foyer 
Merian’s Dogs 

Muskegon, Mich. 
REGENT (ubo) 
2d half 
Laypo & Benjamin 

Fiske & Fallon 

Alexander Kids 

Bison City 4 

(One to fill) 
Nashville, Tenn. 
PRINCESS (ubo) 
(Louisvillé split) 

1st half 

Poliard 

Stone & Hayes 

“Art Studios” 

Gene Greene Co 

Reynolds & Donégan 

Newark, N. J. 

LOEW (loew) 
J&A Francis 
Flora Starr 
Elliott & Mora 
Bell Boy Trio 
Bell & Caron 
(One to fill) 

2d ha 


1f 
Steiner Duo 
Rosamond & Dorothy 
Jack Reddy 
Lerner Ward B 
Julia Curtis 
Giadys Tayior Co 
New Haven, Conn. 
PALACE (ubo) 
The Zanaros 
Margaret Ford 
Kelso & Francis 
*Rooney & Bent Co 
Regan & Renard 
Stampede Riders 
2d half 
Chief Little Elk Co 
Herz & Fairman 
Baker & Rogers 


DR. KUNSTLER, Dentist 


Begs to announce that he has moved to more modern 


quarters, 


RITZ CHAMBERS, 24 East 48th St., New York City 
Murray Hill 2890 


Emmett Devoy Co 

Texas Comedy 4 
BIJOU ¢ubo) 

Smiletta Sisters 


Two Conlees 


‘‘New Petticoats” 
Herbert & Whitney 
Bennett Sisters 

half 
Three Mizumos 
Arthur Madden 
Moore & West 
Saxo Five 


Inspiration” 


New Orieang 
ORPHEUM 
Mercedes 
Walter C Keily 
LeMaire & Gallasher 
Williams & Wolfus 
Louis Hardt 
Kennedy & Burt 
General Pisano 
PALACH ‘(ubo 
split) 
st half 
Louis Stone 
Josephine Leonhart 
“Count & Maid” 
Hamilton & Barnes 
Paul LeVan & Dobbs 
CRESCENT (loew) 
3 Stylish Steppers 
Amoros & Jeanette 
Middleton Spellmeyer 
John O'Malley 
Sully Family 
2d half 
Bellthazer Bros 
Jimmy Shea 
Beaux & Belles 
International Tourists 
Lipton’s Monkeys 
New Rochelie, N. Y. 
LGEW (loew) 
Wolford’s Dogs 
Leonard & 
Lillian Kingsbury 
2d half 


Jeanne 
“The Mollycoddle” 
Fisher Lucky G 
Norfolk, Va. 
ACADEMY Cube} 
(Richmond split 
ist half 
The Killiors 
Novelty Four 
Nash & O’Donnell 
Fred Allen 
Colonial Belles 
Oakland 
ORPHEUM 
(Sunday opening) 
Cressy & Dayne 
Al Shayne 
Harry Gilfoil 
“Propville Recruit” 
Santi Co : 
Morton & Glass 
PANTAGES (p) 
(Sunday opening) 
Ti Ling Sing 
Lottie Mayer & Girls 
“Lots & Lots” 
Brooks & Powers 
J Singer & Dolis 
Reatrica MoKenzia 
Ogden, Utah 
PANTAGES ({p) 
(28-2) 


Primrose Minstrels 
Barton & Hill 
Marlette’s Marionettes 
Jan Rubini 
Harry Reichman 
Tom Kyle Co 
Senator F Murphy 
Omaha 
ORPHEUM 
Ruth St Denis Co 
J & B Morgan 
Holt & Rosedale 
“For Pity’s Sake” 
The Gaudsmiths 
Verce & Verci 
Frank Crumit 
Ottawa, Can. 
DOMINION (ubo) 
“Fashion Shep” 
Aif Grant 
8 Daring Sisters 
(Two to fill) 
d half 
The Hennings 
Horn & Ferris 
Sam J Harris 
“Fashion Shop” 
(One to fill) 
Passaic, N. J. 
PLAYHOUSE (ubo) 
2d half (28-2) 
Chin Sua Lu Co 
Harrington & Mills 
Chas Nicholas 
Rubini & Martini 
Eskimo & Seals 
Paterson, N. J. 
MAJESTIC (ubo) 
2d half (28-2) 
Ryan & Juliette 
Sampson & Douglass 
Saxo 5 
Eddie Montrose 
Edithe Mothe 
Pawtucket, R. I. 
SCENIC (ubo) 
Robbins Family 
yuest & Newlyn 
Geo Leonard Co 
Lovenberg Sis Co 
2d half 
DeWinters & Rose 
Elsie White 
Davis Stafford 
Musical McLarens 
Phiinadeciphia 
Wm PENN (ubo) 
24 half (28-2) 
Canaris & Celo 
Kanamura Japs 


H & A Seymour 
McCarthy & Faye 
KEYSTONE (ubo) 

2d half (28-2) 

H Donaldson Co 

Antrim & Vale -. 

“Down Home 10” 

ALLEGHENY (ubo) 

Bl Cota 

Morgan & Parker 

Morati Co 

Ward & Van 

“Mimic World 
GRAND (ubo) 

Those & Girls 

Inness & Ryan 

“Arabian Nights 

Dorothy Brenner 

Hines & Hendler 


Pittsburgh 


‘SHERIDAN SW. (ubo) 


(Johusiowa split} 
lst half 


Ciaire Vincent 
Fields Keane & W 

Two 

HARRIS (ube) 


Eddie Hill : 


Doherty & Scallia 
Hill Vonaldson Co 
Van Orden & Fallows 
Jessis Standish 
Seven Sammies 
Simmons & Bradley 
(One to fill) 
DAVIS (ubo) 
Julian Eltinge 
Ed Reynard 
Sylvia Clark 
MeM Diamond & C 
Raymond Wilbert 
Athos & Reed 
(‘bwo to fill) 
Portiand, Me. 
(ubo) 
Don Fung Gue & Haw 
Brown & Jackson 
Three Chums 
Marie Stoddard 
Boganny ‘troupe 
Bensee & Baird 
Portiand, Ore. 
“Vanity 
McDonald & Rowland 
Harry Hoiman Co 
Basil & Allen 
H & EB Connelly 
Regal & Bender 
Cycling Brunettes 
PANTAGES (p). 
Steiner 3 
Verona 
Mile Fleury 
Lawrence Johnston Co 
Hilton & Lazar 
Billy King Co 
Keane & White 


Girl in Moon 
Clayton & Lennie 
Six Proveanies 
Reockfeord, lil. 
PALACE (wva) 
(Sunday opening) 
2 Blondys 
Maidie DeLong 
Sam Liebert Co 
Arthur Rigby 
Oiympia DesVaii Co 
2d half 
Lala Selbini Co 
Peerless Trio 
Jack Gardner Co 
Jack Dresdner 
Trivillas & Seai 
Sacramento, Cal. 
(Same playing 


Hyams & McIntyre 
Scarpio2 & Varvara 
Stuart Barnes 
Biida Morris 
Ziegier’s & Ken & 


HIP (a&h) 
(Same Ist half bill 
plays Stockton 2d 

half) 
Ist half 
Tiny Trio 
Larry Haggerty 
McLain Gates Co 
Winchester & Alire 


The Vernons 

Johnny & Wise 

4 American Beautjes 

Allen Carrol & P 

R H Giles 

Flying Weavers 

Saginaw, Mich. 

JEF-STRAND (ubo) 

(Flint split) 
1st half 

A & G Terry 

Foster & Foster 

*“Circus Days” 

Viola Lewis Co 

(One to fill) 


St. Louis 

ORPHEUM 
Lucille Cavanaugh Co 
Edwin Arden Co 
Joe Jackson 
Lightner Sis & Alex 
Rockwell & Wood 
Bert Johnson Co 
Joe Towle 
Bissett & Scott 

GRAND (wva) 

Geo Nagahara 
Nat & Flo Albert 
Fred Rogers 


Providence, R. I. ~ Wilson & Larsen 


KEITH'S (ubo) 


Dolce Sisters 


Bollinger & Reynolds* ‘“‘Merchant Prince” 


The Geralds 
DeLeon & Davis 
McCarty & Faye 
Bob Hall 
Laura H Crews Co 
W J Reilly USN 
Mystic Hanson 3 
MAJESTIC (icew) 
Tokai Japs 
Maria 
Hall & O’Brien 
Glen & Jenkins 
Kitty Francis Co 
2d half 
Ryan & Ryan 
Walton & Gilmore 
Leila Shaw Co 
Willie Solar 
Nettie Carroll Tr 
(One to fill) 


Reading, Pa. 
HIP, (ubo) 
Curley & Weish 
Harry Bond Co 
Pairicola & Myers 
Galietti’s Mouks 
(One to fill) 
2d half 
Stewart & Mercer 
Frank Ward 
Francis Dwyer 
“Seven of Hearts” 
(One to fill) 


Richmond, Va. 
LYRIC (ubo) 
(Norfolk split) 
lst half 
Tuscano Bros 
Jones & Greenlee 
Martha Hamilton Co 
Crawford & Broderick 
Blanch Alfred Girls 


Roanoke, Va. 
ROANOKB (ubo) 
(Charlotte split) 
Ist half 
Elsie Ward 
Mitchell & Mitch 
“Keep Moving” 
Ben & Hazel Mann 
Oasaki & Titoke 


Rochester, N. Y¥. 

TEMPLE (ubo) 
Mile. Doree Celebs 
Sam Hearn 
Dorothy Hayes Co 
Moore & Whitehead 
Farrell Taylor 3 
Leavitt & Lockwood 
Jack & Foris 
Fink’s. Mules 

FAMILY (sun) 
Vivian Reiner Co 
Duffy & Montague 
Isobel 


Hickman Bros 
Cal Dean Co 
Royal Gascoignes 
PARK (wva) 

Foley & Massimo 
Roberts & Roden 
Day & Neville 
Henry & Moore 
Pauline 

2d half 
Musical Fredricks 
4 Buttercups 
Angel & Fuller 
Bob Carlin 
Marmien Sisters 

EMPRESS (wva) 

Mack & Williams 
Lou Hoff 
5 Merry Maids 
J C Mack Co 
Asahi Japs 

2d half 
The Ziras 
Miller & Lawrence 
Hoosier Girl 
Silber & North 
(One to fill) 


St. Paul 
ORPHEUM 
Elizabeth Murray 
Fanchon & Marco 
K Dahl & Gillen 
Bronson & Baldwin 
Jim Cullen 
Gwen Lewis 
Harriet Rempel Co 
PALACE (wva) 
*O’Connor & Edna 
*Willis Hall Go 
(Three to fill) 
2d half 
Greeno & Platt 
Davis & Moore 
Eldridge Barlow & B 
Bernard & Lloyd 
Mme Bedini Horses 


Salt Lake 

ORPHEUM 
Alan Brooks Co 
Boothby & Everdeen 
Bernie & Baker 
Comfort & King 
Selma Braatz 
Parker Bros 
Sheehan & Regal 

PANTAGES 

Wilson’s Lions 
Lewis & Lake 
Grindell & Esther 
Arno Antonio 8 
Harry Rose 
Burke Touhey Co 


San Antonio, Tex, 

MAJESTIC (inter) 
Fern Biglow Mehan 
McNally Dinus & D 


4 


4 


Ps 

= 

= 


Fio Adier = 
3 Atkeens a 
(Two to fill) 
Moline, 
PALACE (wva) 
¢ 
Hartford, Conn. Tailsei & Yoshi 
| 
“The Cruise of the Doughnut 
~ 
1 
| 
PANTAGES (p) 
| (26-27) 
f 


VARIETY 


BILLS NEXT WEEK. 


Imperial Duo 
Adams & Griffith 
Mrs T Whiffen Co 
Robins 
Harold Dukane Co 
San Diego 
PANTAGES (p) 
“Bride Shop” 
F & O Walters” 
Jack Kennedy Co 
Rodriguez 
Bobby Tremaine 
Tom Kelly 
HIP (a&h) 
Dave Thursby 
Dorothy DeShelles Co 
Kelly & Vincent 
Visions of Art 
Vallee — 
Rice Bell &. Baldwin 
2d half 
Del Vechio Co 
Moore & Hager 
Royal Italian 6 
Hong Kong Tr 
Stanley & Gold 
Billy Kelgarde 
San Francisco 
ORPHEUM 
(Sunday opening) 
G Hoffmann Co 
Kelly & Galvin 
J C Nugent Co 
The Sharrocks 
Leo Beers 
Lean & Mayfield 
Kerr & Weston 
Alfred LaTell Co 
PANTAGES (p). 
(Sunday openin 
The Frescotts 
“Bachelor Dinner 
Minetti & Sedilli 
Musical Kuehns 
Wilkins & Wilkins 
Bobby Henshaw 
CASINO (a&h) 
(Sunday opening) 
Jack & Pearl Hall 
Wright & Earl 
Warren & Wade 
McW B & Stendal 
rdons 
(2&h) 
(Sunday opening) 
Oliver Severn 
Gibson & Hall 
Paul Keili 
“Mayor & Manicure 
Hodge & Lowell 
Marcelle 
Saskatoon, Can. 
EMPIRE (wva) 
1st half 


(Same pings 
Regina, Regina, an, 
2d half) 


Kennedy & Nelson 
Gaynelle Everette Co 
*p’Lier 
*“Sea Rovers” 
Savannah, Ga. 
BiSCU (ube). 
(Jackeonviiie split) 
ist half 
Susanne Tompkins 
Stone & McAvoy 
Ned Norton & Girls 
Johnny Neff 
Aeroplane Girls 
Schenectady, N.- Y. 
PROCTOR’S (ubo) 
Ethel McDonough 
John McGowan Co 
Hallen & Hunter 
“Dancing a la Carte 
(One to fill) 
2a half 


Bicknell 

Clark & Lavere 
“Honor Thy Children 
4 Harmony Kings 
Frank Stafford Ce 


Scranton, Pa- 
POLI’S (ubo) 
(Wilkes-Barre split) 
ist half 
Carbrey Bros 
Helen Harrington 
“At Rocky Pass” 
Bert Earl 3 
Bert Melrose 
Seattle 
ORPHEUM 
Nellie Nichols 
V & Stanton 
Fhina & Picks 
Sarah Padden Co 
Hanlon & Clifton 
Colour Gems 
Will Oakland Co 
PANTAGES (p) 
Zara Carmen 3 
June Mills Co 
Kinkaid Kilties 
5 Metzettis 
Sinclair & Tyler 
Bob Albright 
Sioux City, Ia, 
ORPHEUM (wva) 
(Sunday opening) 
Christie & Bennett 
7 Variety Dancers 
*Carson & Willard 
Herbert's Dogs 
Aubrey & Rich 
d half 
The Lampinis 
Clarence Wilbur 
Sextet DeLuxe 
‘Dreamland” 
Paul Kifest Co 
So. Bend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 
Austin & Bailey 


Eddie Adair Co 
Jolly Wild Co 
Burdella Patterson 
(One to fill) 

2d half 
“Mimic Word” 


Spartanburg, N. C. 
HARRIS (ubo) 
(Greenville split) 

1st half 


Art Impressions 

Nevins & Erwood 

Barry Girls 

Stevens & Hollister 

3 O'Gorman Sis 
Spokane, Wash. 

AUDITORIUM (orph) 


( 
(Same bill playing 
Tacoma, Tacoma, 28-3, 
opening Thursday 
night) 
Blossom Seeley Co 
Vardon & Perry 
Hatch Kitamura 3 
“In the Dark”’ 
Reed & Wright Sis 
Lucille & “Cockie” 
Anson & Daughters 
PANTAGES (p) 
Yucatan 
Chung Hwa 4 
Mack & Velmar 
Russell & Byrne 
Strength Bros 
Springfield, Ill 
MAJESTIC (wva) 
(Sunday opening) 
The Ziras 
Rector Weber & T 
“Kive Fifteen” 
Shaw & Campbell 
Angel & Fuller 
Dan Sherman Co 
2d half 
“Sunnyside of Bway” 
Bertie Fowler 


Springfield, Mass, 

PALACE (ubo) 
Trennell Trio 
Billy Gleason 
McWatters & Tyson 
Lewis & Leopole 
Welches’ Minstrels 
(One to fill) 

2d haif 

Cook & Rothert 
Rome & Wager 
O’Donnell & Blair 
Cliff Green 
“Vacuum Cleaners” 
(One to fill) 

BWAY (loew) 
Madeline & Orville 
Minnie Harriseén 
O Handworth Co 
Duncan & Holt 

2d half 


“Irving & Ward 


Rawson & June 
(Three te fill) 
Steckton, Cal. 
HIP 
1st half 
Marston & Manley 
Manning Sullivan- Co 
Mantelli & Warden 
3 Millards 
(Two to fill) 
Superior, Wis. 
PALACE (wva) 
Greeno & Platt 
Davis & Moore 
Eldridge Barlow & EB 
Bernard & Lloyd 
Mme Bedini Horses 
2d half 
Delton Mareeno & D 
Hager Elton Co 
Howard Moore & C 
Godfrey & Henderson 
(One to fill) 
Syracuse, N. Y. 
TEMPLE (ubo} 
Bicknell 
Klein Bros 
Frank Stafford Co 
Clark & Lavere 
“Too Many Sweeth’ts” 
2d hal 


Racko & Partner 
Riche & Lenore 
Baldwin Blair Co 
Hallen & Hunter 
“Too Many Sweet’ts’”’ 

CRESCENT (ubo) 
Alice De Garmo 
Jermon & Mack 
Robt H Hodge Co 
Art Adair 
Coakley & Dunlevy 
Colina’s Circus 

2d half 
J & J Loughlin 
Anderson & Rean 
Connelly Sisters 
Jonia & Hawaiians 
Albertson & Bewley 
“Calendar Girls” 
Tacoma 

PANTAGES (p) 
“Girl at Cigar Stand’ 
Francis & Nord 
Homer & Dubard 
Kuivolia’s Hawatlans 
Winston’s Seals 
Canfield & Cohen 
Terre Haute, Ind. 


HIP (wva) 
(Evansville split) 
1st half 


Cummin & Seahum 
Marion Gibney 
Eadie & Ramsden 
Ward & Lorraine 
Baker & Magz Girls 


Toledo 
KEITH’S (ube) 
Frank Shields 
uliet Dika 
oe Browning 
“Bonfire of Empires” 
Conroy & LeMaire 
Browning & Denny 
Rath Bros 
(One to fill) 


Toronto 
SHEA’S (ubo) 
Juno Salmo 
Gould & Lewis 
Clarke& Hamilton 
Swor & Avery 
Rae Samuels 
Lady Duff Gordon 
Lake Charles, 
ARCADE (inter 
Arthur Lloyd 
Harry Thorne Co 
Kilkenny 4 
3 Bobs 
(One to fill) 
HIP (ubo) 
Mile De Pinna 
Pat & Peg Houlton 
Pisano & Bingham 
“Hello Egypt” 
Cahill & Romaine 
Prevost & Goulet 
YONGE (loew) 
2 Walters 
Jim Reynolds 
The Clevelands 
Jessie Hayward Co 
Jones & Sylvester 
Grey & Old Rose 
Trenton, N. J.. 
TAYLOR O H (ubo) 
2d half (28-2) 
Crawford's Show 
Evelyn Bates 
Camplian & Bell 
Lane & Clegg 
Geo Reeves 
The Barlows 
Troy, N. Y¥. 
PROCTOR’S (ubo) 
Racko & Partner 
Riche & Lenore 
Tudor Cameron Co 
Wells Knibloe Cé 
J & M Harkins 
Brengk’s Models 
2d half 
Sylvester & Proster 
<implin & Bell 
iolet McMillan 
“Overtones” 
Morris & Allen 
Jazz Nightmare 


Utica, N. Y. 
COLONIAL (ubo) 
Beauley & Alberson 
Lew Madden Co 
Gillette & Clark 
“Oh Please Mr Detec®* 
(One to fill) 
2d half 
Robt H Hodge Co 
“Bungalow Girls” 
(Three to fill) 
VYanecerver, BR. C. 
ORPHEUM 
Kalmer & Brown 
“Corner Store” 
Foster Ball Co 
Fradkin 
838 Weber Girls 
Allan Shaw 
Marion Harris 
PANTAGES (p) 
Anderson’s Revue 
Topsy Equestrians 
John & Mae Burke 
Silver & Duval 
The elancs 
Joe Reed 


Victoria, B. C. 
PANTAGES (p) 
Hope Vernon 
Fat Thompson Co 
Lee Hop Co 
Harvey 3 
Goldie & Ayres 
Roscoe’s Minstrels 
Waco, Tex. 
MAJESTIC (inter) 
(4-5) 
Mang & Snyder 
Ashley & Allman 
Cartmell & Harris 
Witiam Ebs 
“Night Boat” 
Rita Boland 
John Clark Co 


Washington, D. C, 
KEITH'S (ubo) 
J & C Williams 
Fritz & Lucy Bruch 
Inhoff Conn & C 
Louise Dresser 
Emmett Corrigan Co 
*R & O Sutro 
Morris & Canipbell 
(Two to fill) 
Waterbury, Conn. 
POLI’S (ubo) 
Cook & Rothert 
Cliff Green 
G & L Garden 
**Second Childhood”’ 
Green McHenry & D 
Aus Woodchoppers 
2d half 
Ball Bros 
Gilmore Corbin 
*Byron Lloyd Co 
McWatters & Tyson 
Kelso & Francis 
*Brown’s Mus Review 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
Melino Twins 


J & G O’Mera 
Kingsbury & Munson 
“Dreamland” 
Thalerios Circus 
2d half 
Nip & Tuck 
Story & Clark 
Sam Liebert Co 
Warren & Conley 
Fern Richelieu & F 
Wheeling, W. Va. 
VICTORIA (sun) 
2d half 


a 
All Girl Revue 


Brooks & Lorella 
Dale & Weber 
“Lincoln of U S A” 
Walter Weems 

Oh Doctor 


Wilkes-Barre, Fa. 
POLI’S (ubo) 
(Scranton Split) 
ist half 

Black & White 
Newport & Stike 
Conley & Webb 
Eddie Miller Duo 


Winnipeg 

ORPHEUM 
Leona LaMar 
Perrone & Oliver 
Loney Haskell 
Dugan & Raymond 
Tasma 3 
Brodean & Silvermoon 
“Exemption” 

PANTAGES (p) 

& De Rose 


is 
“Heir for Night” 
LaFrance & Kennedy 
4 MeyakoS 
Orren & Drew 
Adinova Co 

STRAND (wva) 
Azella & Delores 
Moriarity Sis 
Barton & Wilson 
6 Cornallas 

2d half 

Moore & White 
Holmes & Hollister 
Variety Tric 
*Minnie Burke Boys 


Woonsocket, R. 1. 

BIJOU (ubo) 
DeWinters & Rose 
Davis & Stafford 
Musical McLarens 

d half 

Robbins Family 
Guest & Newlyn 
Lovenberg Sis Co 


Worcester, Mass. 
POLI'S (ubo) 
Kate & Wiley 
*“‘Nowadays” 
Brown's Mus Review 
Reiley & Lester 
Roy & Arthur 
2d half 

Krayona Co 
Musical Mack 
Amoros Sisters 
Lewis & Leopole 


TET 
Welch's Minstrels 


PLAZA (ubo) 
Ball Bros 
S Levino 
J & W Hennings 
Rome & Wager 

2d half 

Smiletta Sisters 
Two Conlees 
“New Petticoats” 
Herbert & Whitney 
Bennett Sisters 


Yonkers, N. Y. 
PROCTOR’S (ubo) 
Adlon Co 


Violet McMillan 
James C Morton Co 
Minnie Allen & Sis 
Lew Holtz 
Strassell’s Animals 
d half 
Parish & Peru 
George Jessell 
Tudor Cameron Co 
C Crawford Show 
Gallagher & Martin 
Loyal’s Dogs 
York, Pa. 
OPERA HOUSE(ubo) 
Turner & Grace 
Frisco 
Laurence Brook Co 
Jimmy Lucas Co 
(One to fill) 
2d haif 
Lady Sen Mei 
Mr & Mrs G Wilde 
William Sisto 
“America First” 
(One to fill) 
Youngstown, O. 
KEITH’S (ubo) 
Beeman & Anderson 
Henshaw & Avery 
6 American Dancers 
Rudinoft 
Maleta Bonconi 
John B Hymer Co 
Belle Baker 
Dainty Martie 
Paris 
AL.HAMRRA 
J Boganny Tr 
Hanvarr & Lee 
Florimonds 
Teddy Lotts 
Alonzo 
Yvonne Guilet 
Bros Bonne 
Fletcher 
GaBriel Lordy 
Mile Nadir 
Olga Morselli 


Rates 
CONTINUOUS ADVERTISING 
(FOR PLAYERS ONLY) 


2 inches Twe Celumnus 


12 Weeks. $80.08 


1 inch Two Columns 


¥% ineh Two Columns 


One 


2 inches One Column 
12 Weeks...........;.....$45.00 


1 inch One Column 


5.66 


12 Weeks, $14 


inch One Column 
One Time, $1.40 


LARGER SPACE PRO RATA 


On a Strictly Prepaid Basis 


(FOR PLAYERS ONLY) 
Full Page, One Insertion................+++- $125.00 
Guarter Page. 


(Preferred position 20% Extra) 


12 inches (% page) (single or do 


nae 


12 times (issues) Amount 
uble eolumn) $225.0¢ 

150.00 

120.08 

80.08 

65.00 

45.00 

(single column) 25.00 
14.00 

(across two eelumns) 27.50 
(across page) 95.00 
62.08 


(Larger space and longer time pre rata) 


All spaces from 3 te 12 inches across page (4 columns), 20% advance on abeve rates. 
When prepaid at erdering for 24 times, 5% discount allowed—prepaid at ordering fer 48 
times, 10% disceunt allewed. Rates as above for 12 times, net, prepaid, ne discount. 


Ne preferred position under these rates. 


Advertisements greuped tegether and te werk 


inte top positien er pesition on eertain pages in natural course 
Advertisements may be changed weekly. 


Classified advertising rate card containing rates fer all advertising ether than by players 
_may be had upen appileation. 
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VARIETY 


OBITUARY 


Samuel Phillips, aged 70, a pawn- 
broker of Cincinnati, died Feb. He 
was stage manager for Joseph Jeffer- 
son for i5 years. At Jefferson's funeral 
he and Grover Cleveland were pall- 
bearers. Phillips was born in England. 
He passed his winters on Jefferson’s 
plantation in Mississippi. He was also 
stage manager for Edwin Booth. 


Biliy Madden died in the hospitai at 
White Plains, N. Y., Feb. 21, where he 
had gone to undergo an operation. 
The deceased was 65 years of age. He 
trained John L. Sullivan when he won 
the championship from Paddy Ryan. 
For the past seven years he had been 
conducting a health tarm at Cairo, N. Y. 


IN LOVING MEMORY OF  . 
MY DEAR “PAL.” MY WIFE 


WINNIE RAYMOND 


Who teft us F 
My sincere thanks to al 
ness during these trying 


LOU RAYMOND 
“Thy will, set mine. be done.** 


25th, 1918. 
friends for thelr 
moments. 


The mother of William Mahan died 
Feb. 27, Mahan until a few weeks ago 
was treasurer of the Fulton theatre, 
but was forced to Hn to Tucson, Ariz., 
for his health, He has been away 
about three weeks. 


A. R. Bresee, one time associated 
with Joseph Murphy and a member of 
the Dudley-Buck Quartette, died in 
‘Brooklyn last week at the age of 66. 
His last appearance in vaudeville was 
with “Circumstantial Evidence.” 


IN MEMORY OF MY 
DEAREST FRIEND 


MOLLIE THOMPSON 


(Mrs. Eddie Garvie) 
Who departed this life January 2i 


JIM and BONNIE THORNTON 


Winifred McKenzie Raymond, wife 
of Hip Raymond and formerly with 
the Elliott Sisters, died Feb. 25 in New 
York from consumption after an ill- 
ness of five years. The deceased was 
33 years of age. 


Alfred D. St. Clair died at his home 
in Bayside, L. L, Feb. 25. He was a 
veteran tenor and sang with Patti and 
her opera organization. The deceased 
was 61 years of age. 


In Memory of My Dear Friend 


RAY MERWIN 


Who died February 19th, 1918. 


My deepest sympathy to his wife 
and family. 


ARTHUR O. MAY 


Frank J. Belcher, age about 47, 
a brother of Fred Belcher (J. H. Re- 
mick & Co.), died in New York, Feb. 
18. Some years ago the deceased was 
interested in the film business. 


Terry McGovern died in the Kings 
County Hospital, Brooklyn, Feb. 22, 
from pneumonia and kidney trouble, 
after two days illness. He was former 
featherweight champion. 


Commemorating the 
First Anniversary of the Death of 


MY BELOVED HUSBAND 


JOSEPH S. NATHAN 
DOROTHY DAHL NATHAN 


Ollie 
Riano (Riano and Northlane) died at 
her home at Eddyville, Ia., from heart 
trouble. 


The mother of Northlane 


The mother of Harrold Rick (Three 
Rounders) died Feb. 19 at the Post- 


Graduate Hospital, New York, at the 
age of 55. 


Peggy Grey, sister ci The Greys, died 
Jan. 22 in Detroit after an illness of 
several months. i 

A sister of Roberta Corwin was re- 
ported Tuesday to have died in Paris 
the day before. 


The father of Mark Nelson died at 
the Lincoln hospital New York Feb., 22. 


CRITICISM. 


UNDER PRESSURE. 

A comedy in four acts, by Sydney Rosen- 
feld, at the Norworth, Feb. 21. 

The play is a bad-mannered and only mildly 
amusing comedy, and hardly sturdy enough to 
stand the strain of a pair of New York pre- 
ductions in a single season.—Times. 

“Under Pressure” is a pleasing and playful 
comedy, which was seen here last autumn 
under the title of ‘““‘The Love Drive.”—Herald. 


HER COUNTRY. 

A comedy in three acts, by Rudolph Besier 
and Sybil Spottiswoode, presented by Walter 
Knight, at the Punch and Judy, Feb, 21. 

The local love for England and hatred for 
Germany will probably be stronger in those 
who do not see “Her Country.”—Times. 

By far the best scenes were those which 
vented the author’s sarcasm against German 
taste in styles of dress, house furnishing and 
food, and in their insistence upon thrift and 
their wives, not themselves, 
were affected.— World. 


YOUTH 

A comedy in three acts, by Miles Malleson, 
presented by the Washington Square Players 
at the Comedy, Feb. 20. 

The audience seemed to take more interest 
in the intimate exhibition of the mechanical 
working of a theatre stage than in the philo- 
sophical speculations of Mr. Maileson.— World, 

The background of the life of the theatre is 
very well observed and is presented with con- 
siderable skill and humor.—Times. 


SICK-A-BED. 

A farcical comedy by Ethel Watts Mum- 
ford, produced by Klaw & Erlanger at the 
Gaiety, Feb. 25. 

The new farce caused in the audience as 
much continuous and vociferous laughter as 
any play presented this season.—Herald. 

The humor of the central situation has 
been enhanced by several amusing character- 
izations, with the result that the piece, while 
not a farce of the first order, has a number 
of hilarious moments.—Times, 


A CURE FOR CURABLES. 

A four-act comedy by Eari Derr Biggers 
and Lawrence Whitman, suggested by Mrs. 
Cora Harris’ short story. Produced by the 
Shuberts, at the 39th St. Feb. 25. 

The performance may be taken in large 
doses, which may be repeated as often ds one 
can get seats.—Heérald, 

There is the shadow of an idea in the play 
and the gleam of an uplift. A number of the 
lines are bright, and our hero makes the most 
of them. It is a typical Hodge vehicle, in 
short.—T'imes. 


ENGAGEMENTS. 
Evelyn Ferris, Marie McConnell, Laura 
Walters (‘“‘Rock-a-Bye Baby’’). 
ros Sherman, Alma Tell (“The Squib 
rm’’). 


SHOWS IN ’FRISCO. 


San Francisco, Feb. 27. 

Approximately $100 turnaway at the Savoy 
Sunday night when Bonita and Lew Hearn 
joined the Will King comedy company. 

Business is good at the Alcazar where 
_ Ruggles is playing in “Captain Kidd, 
Fair returns now registered at the Cort 
with the “‘Cleopatro”’ film. 

“Johnny Get Your Gun,” first week at Col- 
umbia; opened well. 


LEONA POWERS ENGAGED. 
Denver, Feb. 27. 
Miss Leona Powers, leading woman 
at the Grand, Sioux City, has an- 
nounced her engagement to Lieut. 
Lomax of this city. Miss Powers is a 
Denver girl. 


“Fit” Makes Gest Travel. 
Chicago, Feb. 27. 

Morris Gest arrived here Sunday 
bandaged and looking pale from his 
recent accident. He made the “jump” 
against his doctor’s orders because one 
of the leading actresses in a Chicago 
show belonging to his firm had had a 
temperamental fit. He straightened it 
out and returned east. 


WAR PLAY NICELY ACTER. 


Paris, Feb. 27. 

Mme. Hertz and Coquelin presented 
Feb. 26 at the Porte Saint Martin a new 
lay by Kistenmackers, entitled “Un 
oir au front” (“An Evening on the 
Front”). 
Andre Brule, just returned from 
South America, and Madeleine Lely 
are the principal protagonists. 

It was nicely acted and well re- 
ceived. 


SHAKESPEARE A SUCCESS. 


Paris, Feb. 27. 

Shakespeare’s “Antony and Cleo- 
patra,” adapted by Lucien Nepoty, was 
roduced at the Theatre Antoine by 
irmen Gemier last night and is a 
splendid success for literary folks. 
It is ably interpreted by Gemier and 
Mme. Andree Megard in the respec- 
tive title roles. 

The mounting is splendid, and the 
show a fine one. 


Proposed Tour Postponed. 
Paris, Feb. 27. 
The proposed tour of the Comedie 
Francaise company has been postponed. 


“OH LOOK” CALLED A HIT. 


Wilmington, Feb. 27. 

“Oh Look,” the musical comedy pro- 
duced by William Sheer and Harry Car- 
roll, was shown here Monday night, 
prpeEeeery to a week’s stay at the 

layhouse, and the local press unani- 
mous!y pronounced it a hit. One paper 
termed it the best musical comedy of 
the season. 

Harry Fox is starred and brought 
home the largest individual scora The 
music by Mr. Carroll was also highly 
praised. 

George Sidney, Louise (?) Cox and 
Genevieve Tobin received special men- 
tion. Others in the company are Clar- 
ence Nordstrom, Alfred Kappler, Alex- 
ander F. Frank, Albert Sackett, Fred- 
erick Burton, Harry Kelly, Charles 
Musset, Amelia Gardner, Florence 
Bruce, Betty Hope Hale, Mildred Sin- 
clair, Betty Hamilton, Emily Morri- 
son. 

The book is by James Montgomery. 
One of the reviewers said that barring 
“Going Up” (which Mr. Montgomery 
also authored and it appeared at the 
Playhouse as well) “Oh Look” is the 
biggest local hit of the house. Joseph 
McCarthy wrote the lyrics. 


The marriage of William Sheer Feb. 
24 is reported in the Picture Depart- 
ment of this issue. 


STOCKS OPENING. 


O. E. Wee is arranging a route of 
summer parks for the Mallory-Cor- 
inne Players, opening the middle of 
May. 


Montreal, Feb. 27. 

The company to inaugurate stock 
musical comedy here March 12 with 
“The Firefiv” as the bill will include 
Florence Weber. J. Humbird Duffey, 
Harry Short, Stella Newton, Mary Kil- 
covne and a chorus of 25. Sidney Reilly 
will be musical director. 


“13TH CHAIR” CLOSING. 

The company of “The 13th Chair,” 
headed by Catherine Grey, is closing 
within the next fortnight and the 
players will be returned to New York. 


“FLO FLO” RUN. 

Two new principals were inserted in 
the cast of “Flo Flo” at the Cort Mon- 
day night. They were Irving Parker 
and Haze! Kirk. 
to run well into the summer have been 
made. 

A second company, rehearsing in 
Bryant Hall, opens at Stamford, Conn., 
March 9 for a road tour laid out by 
the John Cort offices. John Wilstach 
will likely handle the advance. 


SHOWS IN NEW YORK. 
“A Cure for Curables,” 89th St. (1st 
week). 
“Business Before Eltinge 
(28th week). 


“Billeted,’” Fulton (10th week). 

Cohan Revue,’ New Amsterdam (9th 
week). 

“Chu Chin Chow,” Century (20th week). 

“Cheer Up,” Hippodrome (28th wéek). 

“Eyes ef Youth,” Elliott (27th week). 

French Players, Theatre de Vieu Colom- 
bier (14th week). 

“Follow the Girl,” 44th St. Roof (ist 
week). 

“Flo Flo,” Cort (lith week). 

“Girl o’ Mine,’ Bijou (5th week). 

“Gipsy Trail,” Plymouth (13th week). 

“Going Up,” Liberty (10th week). 

Greenwich Village Players (i6th week). 

“Her Country,” Punch and Judy (24 
week). 

“Happiness,’ Criterion (3th week). 

“Jack o’ Lantern,” Giobe (26th week). 

“Josephine,” Knickerbocker (5th week). 

“Lombardi, Lid.” Moroscs (23a we 


. Pleasure,” 


ek). 
“Lady of the Camellias,” Empire (10th 


week). 


“Madonna of 
(5th week). 


“Maytime,” 44th St. (27th week). 
“Naughty Wife,’ Harris (14th week). 
“Oh, Lady, “Lady,” Princess (4th week). 
“Oh, Boy,” Casino (15th week). 

“Parlor, Bedroom and Bath,” Republic 


(10th week). 
“Polly With a Past,” Belasco (26th 


week). 
“Seventeen,” Booth (6th wert 
“Sick-a-Bed,” Gaiety (Ist week). 
“Snecess,” Harris (6th week). 
“Silent Assertion,’ Bramhall Playhouse 
(11th week). 
“Seven Days’ Leave,” Park (7th week). 
“Sinbad,” Winter Garden (2d week). 
“Tiger Rose,” Lyceum (22d week). 
“Tailor-Made Man,” Cohan and Harris 


(27th week). 
“The Teacher,” Playhouse (4th 


wee 
“The Copperhead,” Shubert (24 week). 
“The Master,” Hudson (2d week). 
“The King,” George . Cohan (15th 
week). 
“The Off Chance,” Empire (2d week). 
“The Garden of Allah,” Manhattan 0. H. 
{ist week). 
“The Love Mili,” 48th St. (8d week). 
“Under Pressure,” Norworth (24 week). 
“Why Marry,” Astor (10th week). 
Washington Square Players, Comedy 
(18th week). 


“Yes or No,” Longacre (11th week). 


INCORPORATIONS. 


Motion Picture Chair Co., Manhattan, 
$100,000: H. Lipschuetz, W. F. Voorhees, 
2 = Fisher, 297 East 16l1st street, New 
fork. 

San Bernardino Producing Corp., Cal. 
pictures, $75,000 (San Bernardino capital 
interested). 

“Yours Truly,’ Ine., Manhattan, the- 
atricals, $5,000; A. Pearson, I. I. Hart- 
man, J. Muldoon, 1493 Broadway, New 
York. 

Auriga Film Corp., Manhattan, $30,000; 
J. BE. and W. F. Smith, J. A. Fleitzer, 220 
West 42d street, New York. 

Touraine Realty Co., Brooklyn, realty, 
hotels, restaurants and theatricals, $60,- 
000; John Azziomonti, Charles J. Camp- 
bell, A. 8S. Chotzinoff, 40 Union Square, 
New York. 

Photo Products Expert Co., New York 
City, pictures, $1,000; Harry 8S. Stone, 
Edward Casey, Robert B. Olsen, 561 West 
5ist street, New York. 

Virginia Holding Co., theatricais, $i,- 
000; J. G. Lowenthal, August Dreyer, A. 
Perkoff, 116 West 45th street, New York. 

New Jersey Incorporations. 

Senside Realty Co., amusement, $10,000; 
James P. Hedges, John Rauffenbart, and 
J. Wilfred. Hart, Atlantic City. 

Film Renewing Co., Manhattan, $5,000. 
M. Iu. Rosenwasser, J. F. Dalton, M. A. G, 
Thelander, 586 W 178th St., New York. 


the Future,” Broadhurst 


RnR. & W. Amusement Co., Manhattan, 
$25,000. A. M. Bather, H. F. Wagner, W. 
Pentice, 120 Powers §St., Brooklyn. 

Over The Top Corp. Brooklyn, amuseé- 


ment, $5,000. R. W. Seaton, FB. Lynch, J. 
B. Davis, 223 Madison Ave., New York. 

Song Hits in Photo Plays, Manhattan, 
$19,000, H, and J. Cohn, G. E. Karn, 1600 
Broadway, New York, 

David P. Howells, Manhattan, motion 
pictures, $25,000. S. M. Kohn, A. C. and 
GB. I. Howells, 440 Riverside Drive, New 
York. 

Corona Film Corp., 
600; E. and A. Ploesberg, 
220 W. 48th St., New York. 

Maytrix Photo Plays, Manhattan, $10,- 
000; W. Lewis, S. Kramer, W. Gross- 
man, 1475 Broadway, New York. 


Manhattan, $265,- 
BE. H. Mayer, 


Critic’s Wife’s Protege. 
Los Angeles, Feb. 27. 
Mrs. Charles Fugene Banks, wife of 
the Seattle critic, is wintering in 
Southern California.’ She has inter- 
ested herself in a young Danish act- 
Mrs. Bodil Rosing. 
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ACTS THIS WEEK 


*The Village Tinker” (5). 
Comedy. 

iS Mins.; Three (Special). 
Royal. 

“The Village Tinker” is another of 
the Fred Ardath rurai skits that clings 
to the border of hokum business some- 
what similar to his former productions, 
but in all does not contain the same 
entertaining qualities generally iden- 
tified with his pieces. Tuesday night it 
was bolstered by the presence of 
Ardath himself, but that hardly proved 
of sufficient advantage to bestow added 
laurels and consequently the piece 
passed away with the same returns 
that caused its removal to the earliest 
possible position so that its injury to 
ihe bill proper would be materially 
lessened. The idea revolves about a 
village chap who is inventing an aero- 
plane, the “prop” machine later being 
successfully utilized for slap stick pur- 
poses and further permitting a light 
theme to carry through the required 
time. The four male characters are 
on the rural order, with the woman 
adding nicely during her short stay, 
allowing for the closing business 
wherein Ardath exits with a stick of 
dynamite and is blown in the air 
(dummy). That probably was the big- 

est surprise the audience received, 
or it should have happened long be- 
fore, and it appeared as though they 
were anxiously awaiting it. There is 
the usual kicking and slapping busi- 
ness, all caused by the “prop” aero- 
plane set in mid-stage. When taking 
into consideration the appearance of 
the machine, it makes the turn look 
like a small time attraction. 


“The Maxine Revue” (8). 
18 Mins.; Full Stage. 
American Roof. 

This latest addition to girl act ranks 
is minus a “book,” but there is a lot 
more missing. In the dressing alone 
the act classes above the average. The 
producer apparently Donald Roberts, 
featured with Maxine Douglas, has 
devoted considerable attention to the 
chorus in giving it wardrobe and al- 
lotting the six girls several numbers. 
Miss Douglas outside of showing sev- 
eral pretty frocks could do little with 
her markedly weak voice. But the 
chorus does look good, have three or 
four changes and the frocks for each 
girl are different instead of the stereo- 
typed sameness in such costuming. The 
act carries a couple of drops, but the 
full stage set appeared to belong to 
the house. Most of the act was done 
in “one,” with considerable switching 
from full stage without any reason. 
Roberts was always whistling to the 
flymen to raise or lower the drops. 
But he has a voice best displayed at 


the close with “A Ragtime Battle 
Tune.” Outside of the costumes the 
“Maxine Revue” is not there. Ibee. 


Peggy Brooks. 
Songs. 
12 Mins.; One. 

A comely, plump female with a voice 
of considerable volume and who is pos- 
sessed of a magnetic personality when 
she chooses to exercise that gift. When 
she’ “exudes” this attractiveness she 
lands a solid hit, but just about half 
the time she slackens her pace and lets 
the act down. For instance, she opened 
with a song rendered in a most 
desultory manner, then announced an 
imitation of Lauder with enough “pep” 
to get a good laugh. Her Scotch dia- 
lect scored nicely. She followed this 
with “You’re in Style When Wearing 
a Smile,” which showed her voice to 
good advantage, but the act again 
sagged as she concluded that number. 
Returning in another gown she offered 
a patriotic applause-getter, “Bing Bang 
Bing ’Em on the Rhine,” with such 
spirit that she scored a riotous finish 
and had to repeat the chorus a number 
of times before the audience would let 
her depart. Miss Brooks seems pos- 
sessed of a dual personality. When 
she tries she’s a riot, when she doesn’t, 
she isn’t. Jol, 


Arthur Dunn and Co. (4). 

“Say Uncle” (Comedy). 

17 Mins.; Full Stage. 

City. 
Arthur Dunn has a turn designed to 
exploit his funny mannerisms and lack 
of stature. He is assisted by another 
man and three girls, one playing op- 
posite him while the other two are 
just “bit” girls. Dunn is using his 
usual messenger boy character and 
gets laughs with it. The scene is the 
apartment of three chorus girls. Dunn 
arrives as 3 messenger. The wealthy 
old uncle of one of the girls is expected 
and as he happens to be a sure enough 
uncle he will cut her off without a doi- 
lar if finding she is on the stage. Also 
a “John,” trying to date her for din- 
ner. A sort.of mix up of identities, 
with the usual ending. The real uncle 
never puts in an appearance. The 
early section has a number of laughs 
but the finish is rather weak. The 
two chorus girls in the “bits” might 
be improved on. It is just fair pop 
time material now with Dunn doing 
all the work. Fred. 


Valand Gamble. 
Lightening Calculator. 
17 Mins.; One. 

City. 

An act that may be worked into a 
corking comedy feature for the better 
houses. Enough comedy in it now in 
a talky way to make it get over. The 
trouble is the general run of those in 
the audience will be unable to follow 
the figuring and that detracts. If 
there were a few simple expose touches 
added it might carry greater weight. 
The old 9 addition might be used for 
one of these. There are two men al- 
though but one is billed. The straight 
opens with a legitimate attempt to 
juggle figures with the aid of a black- 
board. The “plant” in the audience in- 
terrupts and “calls” him for a mis- 
take. The usual invitation for the 
plant to come on the stage. This is 
legitimately done, however, and _ it 
lends to the comedy value. Gamble’s 
juggling with days and dates is an ef- 
fective audience bit. Fred. 


“The Call te Arms” (5). 

Dramatic. 

13 Mins.; Interior. 

Harlem O. H. 

- Another recruiting sketch. Opens 
with a boy, his mother and sister, dis- 
cussing the youth’s desire to enlist. 
Eccentric janitor enters and joins in 
the discussion. Mother is loath to 
have the boy join, as she had her hus- 
band and three other sons killed in 
the Mexican war. French officer en- 
ters and is introduced by janitor as 
former occupant of the apartment. 
‘He makes a long speech showing why 
the youth should go, winding it up by 
singing the “Marseillaise” in his na- 
tive tongue. Boy salutes and says: 
“Uncle Sam, I am ready.” Curtain. 
Sure fire for small time. Jolo. 


Olive Green. 
Songs. 

10 Mins.; One. 
American Roof. 

Olive Green is probably not a new 
comer judged from her easy deport- 
ment but she needs a different rou- 
tine to impress as a single, for her 
voice while acceptable fails to lift her 
above the ordinary single. Only the 
first number is “written” that a lyric 
on the color combination of her name, 
the rest being published numbers— 
good enough but familiar. For a finish 
she does a fiddle imitation, but the 
fiddle bit didn’t fool anyone any more 
than it did herself. Ibee 


Barton, Oliver and Mack. 
Singing and Comedy Trio. 
16 Mins.; One. 

One straight’ and two “comic” men, 
who do sidewalk “triolog” and har- 
monizing. Commonplace. Suitable for 
continuous houses. Jolo. 


Lillian Shaw. 

Songs. 

21 Mins.; One and Two. 
Majestic, Chicago. 

Back, bigger and better than ever. 
That was the verdict of*the opening 
matinee audience at this theater of 
more than ordinarily critical patrons. 
Miss Shaw, after an absence of some 


.WO years, reappeared in strong and 
perfect voice, her famed mannerisms 
and her effulgent personality as irre- 
sistible as of yore. She opened to a big 
hand with a costume Wop novelty 
number, finishing in rapid fire rhyme, 
setting out that since her husband 
read “Eat and Grow Thin” he had 
grown skinny and his lap had lost its 
charms. She then exited and, with a 
quick change, returned in a _ white 
satin frock (straight) and sang a rip- 
snorting Hebrew character comedy bal- 
lad about driving the wolves from the 
door, the wolves being relations named 
Wolf. The lyrics cannot be described; 
but they never miss a tap. Blanche 
Merrill wrote them in her funniest and 
surest six-cylinder strain. Miss Shaw 
sang them for every fibre and spark 
that they provided. Remaining on, 
Miss Shaw did Irving Berlin’s “The 
Devil Has Bought Up All the Coal,” 
getting her big hand at the finish of 
the first chorus, and not coming back 
as strongly on the second verse and 
repeat refrain. She might find it to 
her advantage.to let the nifty novelty 
go as a one-verser, as it draws its 
punch from a single idea, and is ex- 
haused when that idea has been sprung. 
On this number she again departed 
and came back in grotesque bridal gar- 
ments, carrying a ridiculous bouquet 
and wearing big, sloppy, white tennis 
slippers. In a combination of song, 
asides and monologue Miss Shaw had 
the house screaming with laughter as 
she put it up to the world at large 
whether it was better to be a wife, set- 
ting out all the troubles of marriage, 
or an old maid, presenting all the 
pain and agony of that existence. The 
number, done in semi-Yiddish dialect, 
was a triumph for the comedienne, 
bringing her back into the spécialty 
which has been identified with her for 
many seasons. For the final shot Miss 
Shaw returns in her familiar and 
classic baby-carriage character, wheel- 
ing the clumsy young bus on into a 
scene in “two” with a park scene on the 
back drop and a park bench standing 
center. She wearily sinks to the bench, 
and her first look has the audience cap- 
tured, it is so agonizingly comica!, She 
does a song following the general lines 
of her former ones in similar circum- 
stances, and it comes up to the best of 
them, getting her a banging acknowl- 
edgment at the finish. She took sev- 
eral recall bows, but did not fall for an 
encore where most performers would, 
on half the encouragement, have torn 
into a patriotic ballad. For sticking 
to her own line and for her repression 
she should be thanked. She has a ring- 
ing act of its kind without straining or 
camouflage. Lait. 


Musical Macks. 
Songs and Brasses. 
13 Mins.; One. 

Both this man and woman have been 
out before, from their easy deportment 
behind the footlights. With the man 
at the piano and the woman starting 
the act with two song numbers, one 
of patriotic hue and the other a yod- 
eling ditty, their billing was confus- 
ing. But the man then showed some- 
thing in clever cornet playing, using 
the melodious “Long, Long Trial” as 
his selection. The woman again sang, 
this time a melody of old-time songs, 
ancient enough to bring smiles. For 
a finish she handled a trombone, the 
man dueting with his cornet. It earned 
them an encore. The act should find 
no trouble early on the three-a-day 
bills, Ibee. 


Arnold Daly and Co. 
“Democracy’s King.” 
13 Mins.; Full Stage. 
Hudson Theatre. 
Arnold Daly has written in “Democ- 


-racy’s King” a modern allegory in play 
_form which he uses as an afterpiece 


to his revival of “The Master” at the 
Hudson, At the time he penned it, 
Kerensky was at the head of affairs in 
Russia. It is supposed to show the 
conclusion of the present war with 
victory for the Allies and the capture 
of the Kaiser. Daly enacts Wilhelm, 
who is brought into a field, to be 
hanged in the presence of his six sons 
and the heads of the six allied nations, 
King George of England, Albert of Bel- 
gium, Emanuel of Italy, President Poin- 
caire’ of France, Kerensky of Russia 
and an American military officer. The 
heads of the victorious nations are 
seated at a table, where they are sup- 
posed to have arrived at the decision 
to hang Wilhelm, after due delibera- 
tion. They think this is a bit too se- 
vere—all excepting the American, who 
insisted upon so disposing of the in- 
stigator of the war and who will ac- 
cept no compromise. The American 
is willing to release the Kaiser if one 
of his sons will take his place, but the 
six shrink in horror and decline the 
proffer. The conversation is prac- 
tically confined to two characters— 
the American and the Kaiser. They 
ask Wilhelm if he has anything to 
say and he makes the claim that, 
through his failure to accomplish his 
domination of the world, was born 
genuine democracv. By specious ar- 
guments he goes on to prove his con- 
tention. To King George he says that 
England, though still the foremost 
trading nation, was dying of senility 
and if left unmolested, would have died 
of dry rot. Now, having been awak- 
ened, it is the strongest of all. To Al- 
bert he states that if he (Albert) is in 
real earnest for world-democracy, that 
he resigns his throne. For them all 
he scores points, until he concludes 
with Poincare and says that it is to 
France alone he owes his defeat—the 
fact that the French has a sense of 
humor and are able to laugh in the 
face of any catastrophe. “My dream 
was world conquest. Wilhelm the fail- 
ure cleansed everything” and so on. 
Finishing his harangue he is told the 
rope will be pulled by the children 
whom he made orphans, and he 
shrinks at such a thing—anything but 
that. The children are heard in the 
distance and eventually rush on, cry- 
ing; “Let’s play ‘Lusitania.’ You go 
up and we go down.” They had been 
told it was to be a merry little game. 
The noose is placed about Wilhelm’s 
neck, unseen by the children, they are 
given the other end of the rope and 
rush off, tugging with all their might, 
as the curtain descends. A _ clever 
snatch of allegory for a two-dollar 
audience. Mr. Daly gives an intelligent 
portrayal of the defeated Kaiser, de- 
spite the mannerisms with which he 
invests everything he enacts. The al- 
legory’s greatest weakness consists in 
the fact that the Kaiser is really the 
hero, as Napoleon was when captured 
and condemned to exile. The stronger 
the, Kaiser stores with a convincing 
argument, the less an American audi- 
ence feels like applauding. The night 


reviewed it was received in silence. 
Jolo. 


Irving and Ward. 
Songs and Talk. 
12 Mins.; One. 
American Roof. 

Two boys doing Hebrew comedy, 
very poorly. There is really nothing 
to laugh at in the talk, while the songs 
fail to help. One of the boys is sing- 
ing a “Lonesome” song with the usual 
recitation following the first verse and 
chorus, and then back to the chorus 
again, with the comedian following 
with a poor parody on it. The boys 
will have to, do quite some fixing up 


‘before they’fl have a regular act. 
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Martha Hamilton and Co. (2). 
“Oh, You Women” (Com 


15 Mins.; Full Stage (Parlor), (Inte- 
rior). 
Fifth Avenue. 
A comedy about women card piay- 
ers possessed of the gambling spirit 
and the playlet as written by Jos. L. 
Browning runs ahead of the present 
cast playing it. That cast is led by 
Martha Hamilton, which could prob- 
ably by accounted for through Miss 
Hamilton having secured the script 
from Mr. Browning. No other reason 
obtrudes after seeing it. Two men 
are in support, one the husband of the 
gambling wife and the second an in- 
staliment collector. The installment 
plan of purchasing clothes and furni- 


. ture is made the fun basis. The Fifth 


Avenue stage management set the din- 
ing room ews with that objective, 
it looking exactly 
lay windows of the furniture stores. 
The wife’s addiction to poker reduces 
herself and husband to actual want, 
although the husband (quité well taken 
and it could as well be the lead) con- 
fesses he earned a salary of $75 week- 
ly, but gave the money to his wife, who 
lost it at cards, owing for everything 
else, this eventually rong the dining 
room to be cleared of its furniture by 
the installment people, who also de- 
mand husband and wife return the un- 
aid-for clothes they are wearing. 
The finish could be turned up, since the 
finale brings about $500 in cash to the 
wife f>r not prosecuting a charge of 
mbling she brought against the Har- 
em flat where her money was lost, but 
the skit ends upon an empty room and 
a conversational dialogue finale. In 
the playlet Miss Hamilton is . Mrs. 
Harris, who moved from Brooklyn to 
Harlem, and her ruin, financially. Miss 
Hamilton looks Brooklyn and acts 
Brookiyn. The male players pass, 
mostly by comparison. The act is 
there for big time but not with the 
present company. As framed now it 
wil! be a small time howl, for there is 
much to be laughed at in it. Sime. 


Schoen and Walton. 
Songs and Talk. 

13 Mins.; One. 

5th Ave. 

Boy and girl, with talk and songs. 
The girl has three changes. One is a 
soubret dress the girl wears while the 
couple are singing about an “old fash- 
ioned girl.”. That ruins that. The boy 
has a loud speaking voice, too loud for 
big time, and he speaks as though for- 
merly appearing in blackface or a 
cabaret, suggesting the latter also 
when singing. His best song is “Mar- 
ried.” Their best number is “Caro- 
line.” His catch line expression is 
“Ain’t She Nice?” referring to the girl, 
who looks very nice, nicer than she 
sings. Some of the talk early is quite 
frayed, but thoroughly tested by 
ethers, mostly small timers. The act 
makes liberal use of the spotlight, for 
no reason, like all of the others. It’s a 
good small big time turn for an early 
spot. The boy might tone down and 
try for a method or style of his own 
in delivery. They are young enough 
to advance, but the present material 


used won’t help them to do it. Sime. 
Kerr and Ensign. 
Musical. 
11 Mins. One. 
Columbia (Feb. 24). 
Man and woman violinists. They 


open with a medley playing together. 
The man solos next with a horn at- 
tachment on his instrument. Imita- 
tions of the human voice are cleverly 
done with considerable comedy de- 
rived through the expressions. The 
girl solos next after a costume change. 
Then comes a double number with the 
pair carrying on a musical “conversa- 
tion.” They might have offered some- 
thing “raggy” at the finale. It’s gen- 
erally expected from a turn of this 
sort. A good specialty for an early 
spot on any big time program. Mr. 
Kerr was formerly of Kerr and Berko. 
Wynn. 


like the $1 down dis-. 


Ten Efficiency Girls. 
Automobile. 
6 Mins.; Full Stage. 
Casino, San Francisco. 
San Francisco, Feb. 27. 

The latest Joe Longfeather offering 
is a decided novelty. Ten girls, divid- 
ed into two teams, appear in jumpers 
and run a race to decide the speed 
supremacy in assembling an automo- 
bile, two cars being used, After an 
announcement by ngfeather, they 
take the cars apart, suspending the 
chassis in the air by chains. They take 
about two minutes to get the cars back 
together the rest of the time being 
taken up by Joe’s speech and the de- 
cision of the audience as to the win- 
ner. he attraction proved strong 
enough in ciosing position to keep the 
house seated. The act should get 
plenty of work while it is the only one 
of its kind but when the novelty wears 
off it’s through. 


“Pianoville” (4). 

Piano-Act. 

14 Mins.; Full Stage (Three Pianos). 
5th Avenue. 

A sort of condensed “Pianophiends,” 
called “Pianoville,” with two boys and 
two girls. The member who doesn’t 
play, sings. The two girls play up- 
rights, the boy on a concert grand. 
There has been no carefulness given 
to the selections, unless the turn runs 
on one person’s idea, which was not 


extensive or comprehensive. The singer | 


starts by a descriptive number about 
“The Land of Song,” informing the 
audience they are now in songland. It 
was superfluous information and a new 
cpening will fit in. The boy who sings 
sings everything the same way, even 
though he does change -his clothes. 
The players just play, and that they 
play without discordant notes, though 
each has his or her back to the other, 
is the only thing worthy of note in the 
act. It’s not a big time number, just 
small time, and then the small time 
will consider about handling three 
pianos for one turn. A different frame 
up in songs and music might be of 
assistance. If there is a soioist among 
the pianists, one who can play weil 
enough to hold attention, either by 
straight or trick work, with rags fa- 
vored, that should be tried. Perhaps 
it has been already. “New acts” sel- 
dom reach the Sth avenue without 
knowing all about themselves before 
they go there. Sime. 


Kane and Odon. 
Songs and Talk. 
11 Mins.; One. 

The boy and girl seem capable of 
handling better material than they are 
using. Their act Monday night called 
forth pennies and noises from the 
gallery. The one number that “those 
above” took emneption to was a “Home 
Town” song, with the boy calling off 
about every newspaper ever published 
in the country in a sing-song voice. 
The girl, at the piano, looks well, but 
has little to do. It might benefit if she 
were given a number by herself. The 
couple appear to be a bit above the 
average, but the material they are now 
using is far, far below par. The quicker 
the routine is changed the better it is 
going to be. 

Lyons and Americc. 
Songs and Musical. 
11 Mins.; One. 
American Roof. 

Two young men who did quite well 
opening the show and may be intrusted 
with a later spot. One has a voice and 
an exceptional falsetto which he used 
with results. He slipped up on one 
note but it’s a clear falsetto and the 
finishing notes more than made up for 
the momentary slip. The other youth 
specializes with the violin and when 
taking his bows his wavy hair stands 
on end as if on springs. For a finish 
the men offer a novelty on guitars ef- 
fected by one having his arms around 
the other’s shoulders and each strum- 
ming the other’s instrument, Ibee. 


ACTS THIS WEEK 


“He Never Knew.” 
Dramatic. 

15 Mins.; (Special Set). 
Rialto, Chicago. 

Ralph Kettering wrote it. This 
sketch proves there are disadvantages 
when one attempts to turn out too 
many. William Shilling plays the 
leading part. The playlet is reminis- 
cent of “The Bird of Paradise.” Ket- 
tering has rung in an improbable plot 
which frankly panders to the patriotic 
instincts without any basis for a re- 
sponse. In the Hawaiian setting, which 
looks proppy and uncon- 
vincing, Shilling stumbles out of the 
hut in the character of the white man 
who has lost himself in the sunshine 
of Hooia-Hooia-on-the-Pacific. The tail 
brownskin gal is there with the en- 
twining arms. A castaway intrudes 
on the scene just when Shilling is 
laughing in the good old stock way. 
Weii, if it isn’t brother Sam, from 
Baltimore, who deserted from the 
army! The only thing left for the 
derelict to do, to vindicate the honor 
of the family and the flag, is to take 
the place of his brother in the ranks. 
So after successfuliy choking the re- 
calcitrant brother he leaves brown- 


_ skin flat, and makes a heroic exit, with 


this Corse Payton finish: “And [I'll 
never be satisfied until the old stars 
and stripes are fluttering from the 
highest tower in Berlin.” Heavy si- 
lence. Swing. 


Eleanor Haber and Co. (3). 
“The Woman of a Thousand Secrets” 

(Farce). 

16 Mins.; Full Stage. 
American Roof. 

Several seasons ago Eleanor Haber 
had a playlet somewhat better. writ- 
ten than the new sketch credited to 
Ethel R. Walker, billed as a “dramatic 
farce.” The dramatic angle is subor- 
dinated to the farcical, but any power 
the dramatic touch might have been 
supposed to hold was lost through 
mediocre playing. The plot basis is 
familiar enough in vaudeville come- 
dies, that of a wife or sweetheart be- 
ing “framed” to be cured of an idea ob- 
noxious to the interested male. Miss 

aber is supposed to be plain Mamie 
Reilly, but to the despair of her lover 
she has become known as “The Woman 
of a Thousand Secrets” and is telling 
fortunes at $5 per tell. At the open- 
ing she informs an old party who later 
doubles in the act that he will be the 
father of six children, which gets a 
giggle. A lady client calls for advice 
on what to do about her husband who 
is smitten with another woman. In 
happens hubby and in a clinch the man 
is supposed to be shot. On romps the 
lover, who is for saving his near-for- 
tune-telling sweetheart. And when she 
exits for a cloak, the injured party 
awakens and they all laugh at how 
easy the curé was effected. The girl 
enters to discover the hoax, but de- 
clares she’s through and will behave. 
Miss Haber may have thought the 
farce worthy of big time, but it isn’t. 
It will go for a spell in pop. Ibee. 


Carbrey and Cavanaugh. 
Dancers. 

10 Mins.; One, three, one. 
Harlem O. H. 

Two young men, open with a song 
and some dual stepping, in “one.” 
Drop is raised revealing a flight of five 
steps on which they perform Russian 
and other eccentric work, then back to 
“one” for loose ankle stuff. Some 
novel movements, which scored strong- 
ly. Jolo. 


Clark and Levere. 

Crossfire, Dancing, Instrumental. 
16 Mins.; One. 

Harlem O. H. 

He straight “city chap” to woman’s 
country simp. Crosstalk, some danc- 
ing, and finish with piano accordeons. 
Talk is commonplace and routine 
crudely assembled. Jolo, 


Kane and Wagner. 
Songs and Taik. 
12 Mins.; One. 
City. 

_A two-man turn with a rather rapid 
line of comedy patter and a number 
of parodies, sure fire with pop audi- 
ences. Fred. 


Capt. Anthony Adair. 
Songs and Stories. 
12 Mins.; One. 

Capt. Anthony Adair was formerly 
with the Red Cross Corps of the Can- 
adian Army. He was “gassed” at the 
front and is now in vaudeville. Sey- 
eral stories and a song, playing his 
own accompaniment for the latter, are 
his contribution. As a freak turn at 


this time he will icel 
hol pass nicely on pop 


PALACE. 


An overtime show again this week but of 
general excellence which kept the usual big 
Monday night house in until the last. What 
Weakness there was might be in the rather 
wide separation of the comedy. There were 
two big laughing turns, Lee Kohlmar and 
Co., on third, and Joe Jackson, who wound 
up proceedings. In the interval was no comedy 
punch, the clever Beatrice Herford not quite 
supplying it. 

Any technical weaknes, however, was more 
than made up for in the appearance of three 
Palace favorites, all of whom at one time or 
another have played two consecutive weeks or 
more in the house. They are Bessie Clayton, 
Grace La Rue and Jackson, who came along 
in the last section of the show. 

The Bessie Ciayton turn is in its third 
week, but from her reception and that of her 
dance revue in total, it might have been the 
first. The petite and graceful Miss Clayton 
pulled whale sized applause herself, yet it re- 
mained for Louis Mosconi to again record 
the individual hit. When he danced with his 
light-footed brother he stood out as one of 
the most remarkable of eccentric steppers. 
Alone his foot skillfulness is the more em- 
phasized. Quite a bit is due to him that the 
Clayton turn was not matched in applause 
returns, 

Miss La Rue stepped on next to closing with 
Duane Bassett at the pianc. She had several 
new frocks and also three new numbers, Re- 
tained from her former routine are “Road to 
Mandalay” and “Two Eyes of Gray.” The 
first new one was used third, being “‘Some- 
where in France,” a dramatic lyric touched 
with pathos. Her two last programed num- 
bers are credited to Lieutenant Gitz Rice, but 
neither compares with one of her last sea- 
son’s songs, ““‘Where’s the Boy for Me?” One 
of the new numbers is “Dance Again,” and 
the final is “Cherry Blossom Land.” Between 
the two Miss La Rue effected a costume 
changes that will give the feminine in her 
audiences a chance to rave, It’s a sort of 
glorified Japanese affair, composed of several 
foldings of sheer colored materials with many 
tassels of green and embroidered in silver 
threads. It lacked a few minutes of eleven 
when Miss La, Rue finished, yet she earned 
and took an @é@ncore number, “Soldier Boy,” 
her only published song. 

Just 10.58 when Joe Jackson edged on. 
Some on the lower floor walked but the upper 
house stuck solidly. The gallery knew the 
act, but Joe kept them laughing, they doing 
the clapping when he started to finger his 
cheese-cutter bicycle. Joe knew it was late 
and tarried but ten minutes. 

Intermission was opened by the accom- 
plished Elsa Ruegger, who won rather big 
returns with her cello playing. The playing 
of harp, an instrument not often seen in 
vaudeville at present, by Miss Ruegger’s ac- 
companist, Zhay Clark, came in for appre- 
elation. 

Miss Herford followed with the fmpressions 
of the precocious child, the shop giri and at 
the employment agency. This Iast bit was de- 
licious for the commuters in the house. 

In all, the five turns after intermission were 


made up of single names, but In the cases of ° 


Miss Clayton and Miss Ruegger, others figured 
in the acts. 

Intermission was closed by Langdon Mce- 
Cormick’s dose of heroic dramatics and sepec- 
tacle labeled “On the High Seas.”’ The action 


- has been speeded somewhat over its original 


New York appearance. The patriotic lines 
found ready response and the dramatics went 
over because of their intent—as expressing 
feeling against German intrigue. The house 
got quite excited ‘over the 6pectacle of the on- 
coming American battle fleet with the din of 
whisties, the booming of cannon and the 
flashing of signals. It’s the effect of the 
season so far. 

Lee Kohlimar with his splendid supporting 
east in “Two Sweethearts” really got the 
show started from third spot. The house 
started laughing when Lee dumped all the 
“surprises” from his pockets and bubbled with 
good humor from then on. The playlet is In 
Sam Shipman and Clara Lipman’s best strain. 
Santly and Norton followed the pace, fourth. 
They sprung three numbers of patriotic hue 
but not of the red fire brand. One, “When 
There’s Peace on Earth Again,” ia of the 
serious order, but the prize sung is a humor- 
ous war number, supplying a corking finish 
for them. 

Eddie Weber and Marion Ridnor, a newly 
formed dancing duo, handled themselves well. 
second, and were rewarded. Ed Durkin worked 
his dog turn in the opening spot. Thee. 
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SHOW REVIEWS 


RIVERSIDE. 


Business was far from the average at the 
Riverside Monday night, the count showing 
just a trifle more than a half house, although 
the program and weather seemed suitable to 
premote patronage. The gathering didn’t ex- 
hibit any undue interest in the bill, sitting 
through the several specialties with only an 
occasional outburst. This chilled the show, 
particularly the early section, none of the 
acts in that division earning any appreciable 
returns, 

The topliners are De Haven and Parker 
and Louise Dresser and Laura Hope Crews in 
her “Divorcons” sketch. Miss Dresser was 
undoubtedly the hit of the bill, running 
through her repertoire of special numbers in 
perfect shape. Miss Dresser has a distinctive 
personality, a rather charming manner of de- 
livery, good voice, appearance and all the 
other essentiais of a successful single. She 
wastes little or no time in exiting and enter- 
ing, coming on but twice during her entire 
stay. The songs, in recitative style, are short 
and snappy, everyone carrying a nifty 
“punch,” and at the conclusion of her routine 
Miss Dresser was compelled to encore and 
offer a speech. She left a wide margin in the 
final score between herself and any other 
number on the bill. 

The Four Boises opened with a casting act, 
the feature of which is a comedy “flyer,” 
rather heavy for this line of work. A woman 
“flyer” provides some novelty through her 
presence, although her work is of the simple 
grade. There is nothing of a _ sensational 
nature about the routine, the finale being a 
half swing over the “cradle’”’ by the man. The 
comedy helps. It’s a good opening turn for 
big time. 

Mack and Vincent hardly got started. Their 
routine needs renovating, for the songs now 
used are hardly up to the big standard. The 
girl is a capable accompanist, particularly 
for her partner. He*might realize the neces- 
sity of always facing his audience while 
singing a patter chorus, for, as done now, lit- 
tle can be caught by the house. They couldn't 
seem to wake the gathering out of their 
lethargy and closed without registering any 
noticeable score. 

The Cameron Sisters were an easy hit with 
their string ef dances, the second act to em- 
ploy the house piano. Incidentally the piano 
is a trifle overworked on this week’s pro- 
gram, three of the turns calling for the in- 
strument in the “prop’’’ list. The Camerons 
have altered their program a trifle since their 
last Riverside date, and the change helped to 
bring them over a tidy hit. 

De Haven and Parker have a sensibly ar- 


ranged skit in which the coupie ramble 
through a repertoire of special numbers. The 


act is tastily dressed, but the necessity of 
employing a stage hand threw it a trifle out 
of gear. The stage hand, while uniformed, 
looked awry in contrast to the perfect ap- 
pearance of the coupie. Eddie Weber at the 
piano is. a genuine asset, his solo corralling 


quite as much applause as any individual 


number the team offered. A ‘Yankee But- 
terfly” song scored individually, being a sequel 
to “Poor Butterfly.” It is well written and 
was particularly well delivered by this team. 

Elinore and Williams failed to show, their 


spot being held by Rooney and Bent. This 
combination have the best act of their long 
string in the crossfire arrangement now used. 
The “gags” are strictly new and Rooney 
seems to work better than ever. They an- 
nounced, when ecalied for a return bow, their 
forthcoming engagement at the same house 
two weeks hence, taking advantage of the 
opportunity to advise the audience of their 
new skit. They scored well. 

Mullicn and Ceogan were fourth on the list 
and found little or no trouble in “flopping” 
nicely. It was not the fault of the team, for 
they worked hard, and their routine, supplied 
by Herbert Moore, is the best they have ever 
earried. The talk was received well, but the 
house simply wouldn’t warm up, and at the 
finish they exited to a quiet and rather de- 
pressive stillness. 

Pallenberg’s Bears closed the show, the two 
brutes keeping the house seated for the pic- 
torial reel which preceded the exit march. 
It’s a novel animal turn because of the species 
of the animals and Pallenberg has them well 


trained. Wynn. 
ALHAMBRA. 

Plenty of doings in the way of entertain- 
ment this week with an excellent house Tues- 
dav nicht to show high appreciation. That in 
spite of the exit march not being sprung until 
11.14. Nith the news film on first and the 
opening act too long, it was 8.45 when the 
second turn came on. 

But that time was just framed for Jimmie 
Lucas, who occupied the spot, he romping off 
with the much desired ranking of riot. From 
the moment he informed his “keeper,” Joe 
Hall. that he was among those present and 
dished out “‘Ashes to ashes, dust to dust, if 
the army don’t get you the navy must” in 
nance tones, the house was his. Lucas looked 
strong enough to have anchored the next to 
closing spot. but with Bert Fitzgibbon on the 
same bill. the latter was planted there. The 
Lucas routine i ure fire. Vet Jimmie piled 
the core higher with an old soldier plant 
whom he used with his only straight number, 
“Soldier Roy.’ which was an encore. The 
“ola boy” roused the house for a second time 
after Jimmie had done that little thing alone, 
or rather with his ‘‘company.” It is a co- 
inciden¢e that both he and Fitzgibbon should 
be present. both using a plant with such big 
result The Halligan and Sykes turn fol- 
lowed TLiieas, net an easy spot after the stir 
ahead and the fun, but their “Somewhere in 
Jersev” delivered stronely. 

Besides Lucas there were three other mark- 


ediy defined hit turns, W. J. (Sailor) Reilly, 


Van and Schenck, and Fitzgibbon. Reilly, who 


is said to hold a three months’ furlough from 
the navy, and whose arm insignia denote an 
electrician of the firts class, should be credited 
with helping enlistment and service support 
as much as being an enteriainer. The manner 
in which he put over “Liberty Beii” shows 
that there is a heap of “stuff” in him. With 
that number he stopped the show and only es- 
caped after a short odd ditty that he no doubt 
picked up aboard ship. 

Joseph E. Bernard closed intermission with 
his familiar but very likable ‘‘Who Is She?” 
The turn went over finely, considering that it 
has played the Alhambra a number of times 
before and has been seen in the neighborhood 
in other houses. That it was standard in de- 
livering this trip is because of the clever play- 
ing. Mention of Ninita Bristow in the spit- 
fire bride role is surely deserving. Bernard 
is readving a new vehicle by Willard Mack 
which will probabiy reach a showing soon. 

Gus Van and Joe Schenck opened after in- 
termission as favorite and went off with an 
easy hit. Their trip around the New York 
houses with a two-week stopover in each has 
produced returns well justifying the booking. 
Evelyn Nesbit with Bobbie O’Neil offered “A 
Roseland Fantasy,” on seventh. With not 
much in the way of voice Miss Nesbit seems 
to have found a number suited to her with 
“A Baby’s Prayer at Twilight.” Hers is a 
name attraction. Primarily Miss Nesbit might 
attempt something in the way of fetching 
wardrobe. She wore two gowns of black and 
white color combination and neither looked 
well nor new. 

Bert Fitzgibbon found the next to closing 
location as easy as ever for him. His wife’s 
voice was in bad shape, but he coaxed her to 
do her number anyhow. The “nut” was 
ealled out for the usual quantity of bows and 
his speech may hold a bit of family prophecy, 
he saying that next season they expected to 
“have a little fence running around the 
house,” 

Bollinger and Reynolds held them in with 
their ten minutes of slack and bounding wire, 
starting just four minutes past eleven. The 
man’s stunts aloft form an unusual routine. 
Aubrey and Riche opened the show, and al- 
though their sister turn went over quite well, 
a bit of cutting might add strength, Ibee. 


FIFTH AVENUE. 


It commenced to rain just too late Monday 
evening after New York's first real springlike. 
day of this winter. It was much for the 
usual capacity attendance at the Fifth Ave- 
nue, although that house is reported to have 
broken its box office record by $500 last 
week, since the Fifth Avenue adopted the 
pepular price policy of vaudeville. To beat 
the gross by $500 at the’ pop scale is some 
beating ! 

A fair show was exposed to the downtown- 
ers the first half and the last section of the 
performance held all of its goodness. 

Among the new turns was “A Jazz Night- 
mare,” the raggedy production Joe Santley 
first produced in Chicago. It has two men 
and four girls. Of the girls, one is a red- 
head and another a blonde, with the other 
two brunets. The brunets may be all right, 
but no one looked at them, because the red- 
head and blonde monopolized attention, even 
beyond the two young men when all six were 
on the stage. And yet, and yet again, for the 
curtains, only the redhead was allowed to ap- 
pear with the young men for a bow, and she 
only to be made the point of an old gag. 
The hogging the bows may be recherche in 
Chicago, but it’s against the ground rules in 
New York. 

“A Jass Nightmare” looks like entertain- 
ment of the proper kind, the rag stuff, even if 
the act staris off without reason and has no 
more reason afterward. It opens in ‘‘one,” 
lingers a while there and then slips into full 
stage, a bedroom set with a piano, with the 
young men mostly around for a long while of 
the full 20 minutes the turn uses. One of 
the young men has all the laugh lines and 
also plays a saxophone that makes him the 
hit of the crowd, but you can never tell in 
vaudeville what it is, the girls or talent, so 
it’s just as well to find out by letting the 
girls show for the finish, unless that has al- 
ready been proven, which might explain why 
they are held backstage while the men smirk 
their acknowledgments. Any couple of good 
looking girls in vaudeville now could start a 


panic. It’s such a long time since a couple 
with looks, together, showed, and this red- 
head, also brunet, could pull away from the 


stage door of the “Midnizht Frolic” where 
the girls are so pretty they have to be led 


away from the theatre with veils on. A bit of 
restaging for the Jazz act and it should bé@ 
excellent. There’s a long lapse in the bed- 


room scene before the girls again show, bus 
it’s hard to bring girls into a bedroom with 
a couple of fellows sleeping there, although 
there is no more cause for any being on in 
“one” at the opening. ‘ihe talking saxo- 
phone player appears to be the act, although 
the other young man has a voice and plays 
the piano. There’s a jazzing finish with the 
furniture dancing about, but there’s hardly 
anything new in the turn excepting the title 
and the people, and the peopie seem to be 
enough. 

Another of the bill’s features, next to clos- 
ing, was Josie Heather, with her bunk smile 
and new clothes, pretty clothes, too, while Sis- 
ter Bobbie exposed her bare legs a couple of 
times, and William Casey, apparently with the 
same suit he last wore in New York, again pre- 
sided over the ptano, doing more work at it in 
this turn than other accompanists usually do in 
a couple of acts with pianos. Josie has some 
new songs. Her first is “‘The Bovs With 
the Khaki Get the Nice Girls,” and then she 
sang about a crinoline skirt she wore, after- 
ward returning in kilts for “Maggie Mc- 
Carthy,” when Bobbie mixed in with the 
dance at the finish. Bobbie again doing her 


bit later as a young soldier whose stockings 
were about three inches short. Then there 
was another song and recitation, with Miss 
Heather doing right well, like she always 
does, whether she Scotch or English or some- 
thing else, although the house falls for her 
plaid song and dress the easiest. Anyway 
the Heathers picked a good name and Josie 
has trained that smile of hers into a bank ac- 
count. It’s about 10-1 she would cry laugh- 
ing now from habit. 

The Three Hickey Brothers were on between 
the Jazz and Heather turns, They have a 
funny comedian with a grotesque facis!, make- 
up, while the two acrobatic boys have per- 
sonality, the combination winning out, al- 
though their encore bit of “mind reading” 
could be replaced. It’s too familiar tuough 
giving these boys credit for doing it well 
through the slapstick. Good acrobatics and 
comedy don't happen often enough nowadays 
to be overlooked, so the Hickeys are safe on 
ee big time for a long while, or they should 


Earlier in the bill Martha Hamilton and Co. 
(New Acts) had a laughing sketch that suited 
this house, but it could have been improved 
on the playing end. Nevins and Erwocd gave 
their new comedy act No. 3, not doing so 
well at the finish of it as they have done in 
other houses, perhaps through following Rose 
and Moon, who also danced. Rose and Moon 
dance and sing, not extraordinarily, just or- 
dinariiy, but are better dancers of course. 
Monday evening the young man in doing some 
of his kicks started to break up his trousers 
just where the right hand side of the house 
couldn't miss it. This is probably the only 
mixed two-act in vaudeville that has not tried 
for an “entrance” introduction. They ‘just 
walk on and start to sing. It is rather cold 
for them in that way, making it a bit harder, 
but it’s distinctly different from the rest and 
altogether away from the flirtation idea of 
meeting in the centre of the stage hefore a 
drop of a deserted street. Lamb’s Maniking 
opened the show; Pedersen Brothers closed it. 
Mabel Burke sang “San Domingo” with ani- 
mated siides. © Sime. 


AMERICAN ROOF. 


The American Roof held a fairly well filled 
house Monday night. Those there were liberal 
enough with applause. 

Stiener Duo opened, doing a “two-bar” act 
that passed, and were followed by Frank King, 
who opened in “one,” went into ‘‘two,” and 
closed in “one.” This lad is using a ‘‘Mother” 
finish and also singing a song about “The 
Boys of the Life Boat Crew” in front of a 
special drop supposedly the ocean, but look- 
ing more like a bunch of little hills, that {fs 
funny to say the least. Mr. King’s material 
comes very near the “sure-fire” line. The 
farther away he gets from that sort of thing 
the better off he is going to be, as he has a 
voice that if used to deliver some regular 
songs should get him over nicely, though the 
audience seemed to like the “Life Boat 
Crew” stuff well enough. 

Roatino and Barret got across mainly on 
the strength of the girl's singing. Her part- 
ner does very littic. They went fairly well. 
Irving and Ward (New Acts) failed to show 
anything above the average double turn. 
Charlie Ahearn closed intermission and did 
very well with what looked to be almost a 
new act. A girl is singing and also does a 
dance with Mr. Ahearn, besides looking very 
well. 

Flora Starr opened the second half in a 
nice little turn, though her French number, 
imitating Anna Held, might be done away 
with. Miss Starr sang four songs and played 
a selection upon the piano, the latter prob- 
ably the strongest feature of the routine. 
This girl has appearance and with some im- 
prevement on delivery of songs should find it 
easy on most of the bills. 

Chas. W. Dingle and Co. have a “dream” 
sketch, with an Irish legend as its 6tory, 
therefore running into two songs sung by Mr. 
Dingle. There are two men and a girl with 
neither one pushing the star for the honors. 
Harry Breen kept ‘em iaughing for the entire 
length of time with his “nut” stuff. He is 
pulling some “neighborly” gags that held up 
his act until.the laughs subsided. : 

Harrah and Jacquelina closed with roller 
skating and held most of the house. The girl 
has enough looks to pass her, while the boy 
does the real work on the skates, per usual. 


WINTER GARDEN. 


Fifteen acts made up the bill at the Winter 
Garden Sunday night. Two-thirds of them 
did nothing but tire the audience. The five 
that really seemed to please the house, which 
was packed, were Robert Emmet Keane, Fred 


. and Adelle Astair, Frankie Fay, Laurie and 


Bronson and Ben Welch, who, though closing 
and on at 11.20, heid, with a few exceptions, 
the entire audience until he had finished. 

The Sunday concerts at the Garden remain 
about what they always have been. Still 
ringing in the songsters of operatic melodies 
who, once on the stage, remain there in- 
definitely. And it takes but little noise to 
bring them back. People who sit through an 
entire Winter Garden performance are cer- 
tainly entitled to some reward. The one re- 
ward they seem to want is Al Jolson. He 
didn’t appear last Sunday eve. 

The Yaltos started at 8.30 with dancing, 
followed by Sherman, Van and Hyman, three 
boys from the west, who did nicely after sing- 
ing four songs. Grace and Berks, two more 
lads, did their bit of “hoofing” and passed on, 
as did Madam Galaventi, who came through 
with “The Last Rose of Summer,” and linger- 
ed and lingered, returning to sing an encore, 
entirely uncalled for. 

Mr. Keane, telling one or two new stories, 
scored the first hit of the evening... His Kip- 
ling war poems was exceptionally well doze. 


Heff and Von Busie sang three songs and 
trotted on their way. The gentleman sang 
“Paligiacci” with feeling, and it heiped the 
turn along. 

The Astairs put over the best dancing act of 
the evening. There was plenty of dancing 
throughout the two hours and 50 minutes the 
show ran. 

Frankie Fay, who had been announcing up 
to this time came on and did a number of his 
own, doing very well with talk and songs, 
After finishing, he continued announcing. 
Mile. Dazie was the next on the program and 
did her ballet dancing under difficulties. The 
orchestra was aii wrong with her music, 
Laurie and Bronson closed the first half and 
were the third act on the bill to liven things 
up. They certainly ‘let ‘er go” proper on this 
occasion. 

Seabury and Shay opened the second half, 
the boy doing some fine step work in different 
spots, but the whole turn is not strong 
enough to keep up the pace, with the result 
it slowed down towards the finish. Ed Wynn 
did some comedy in “one’’ and got away 
nicely with the house wanting more. Crai 
Campbell sang two straight songs, and showe 
good judgment in limiting toe that number. As 
he possesses an excellent voice it was easy 
going for him. 

Marie Nordstrom was assisted by Mr. Fay 
and pithout the presence of the latter it 
would have been dubious for the girl. She 
opened with a verse about a hook and an eye 
that May Irwin did some time ago, and which 
got her little. .Mr. Fay is a very handy lad 
to have around Sunday nights at the Garden. 


ROYAL. 


Tuesday evening the Royal filled rather 
slowly and by show time the house appeared 
somewhat light, notwithstanding a special ten- 
act bill, containing well-known names, as the 
current attraction. 

Invariably, the early days of the week are 
the lightest. and Tuesday coincided with that 
rule. Undoubtedly attendance will increase 
later in the week, aithough the majority of 
the regulars will probably be disappointed when 
comparing the current layout with previous 
weeks. It contains good singing and comedy, 
and at times runs splendidly, but for the 
greater portion appeared to lag itself alonz, 
and theugh numerous turns cut their special- 
ties, the exit march was played well after 
eleven. The Bronxites remained intact 
throughout. 

The first half received a couple of starts, 
but nothing to compete with the closing nor- 
tion. Due credit in that section must be given 
Frank Dobson, who soldierly encountered a 
task of resurrecting the bill, following the 
almost death knell! administered by 
Village Tinker” (New Acts). Shifted from 
second after intermission to “‘No. 4."° Dobson 
met anything but a pleasant gathering, but 
seemed the least dismayed and did remark- 
ably well, considering the existing circum- 
stances. According te past recollections he 
undonbtedly chopped his offering to make up 
the time lost through the nreceding turn, re- 
taining the real meat of his specialty, seem- 
inely adapted especially for the better grade 
vandeville houses. 

Dolly Connolly, assisted by Percy Wenrich, 
elncsed the first half, following Dobson, and 
did exceedingly well with a quiet singing offer- 
ing attractively set in ‘“‘two.”’ Miss Connolly 
made pleasing impression upon her entrance, 
thereafter confining her efforts to light singing 
numbers that were individually enjoyed. 
Occasionally her threat would parch. but that 
did not interfere with the generally good 
returns. 

It was simply the Watson Sisters in the 
second half, banging across a safety rizht 
from the start and closing with a wallop that 
“cleaned up.”” They were placed in the next- 
to-closing spot. Before denarting the girls 
offered a speech in acknowledgment of the 
tremendous applause. 

William Gaxton assisted by a cast of five 
in ‘Kisses’ made his presence known earlier 
in the section, holding the attention nicely 
and receiving suitable applause. 

McIntosh and His Musical Maids were dele- 
gated to the onening spot, getting away nicely 
and running throuch an entertaining musical 
routine. Tt was quite early when they ente . 
but it did not prevent immediate recognition. 
Sherman and Uttry held up the ‘No. 2” 
positinn well enough to carry the show along. 
Miss Sherman was either late in arriving or 
hurriedly made up, for she had too much on. 

Coakley and Dunlevy opened after intermis- 
sion in their comedy skit, “Over There,” 
proving acceptabie to the maisrity and starting 
that section in the right direction. A slight 
rearrangement of dialog and business proved 
of material advantage. with the laughs more 
consistent. and the introduction of a song 
towards the middle giving an added punch. 
Mignon found little to stop her from getting 
across, her impersonations being singularly 
apnroved. 

The Arleys came on rather late with their 
perch work, the anditers remaining intact, 
which speaks for itself as to the value of 
their turn. 


23D STREET. 


Nothing startling the first half. The credit 
for drawing the good business there Tues- 
day nicht should go to Jean Sothern, who was 
“topping.” The life in the performance didn’t 
beeome evident until *way down towards the 
latter part when Mics Sothern came on and 
was followed by Duffy and Inglis, both acts 
doing much better than anything that had pre- 
ceded them. 

The Trennell Trio onened in neat opening 
act. Anna Trennell deserves special mention, 
as she does some good work. The comedy is 
weak, but the girl is enough to put the trio 
across in that position. Melville and Curtis, 
No. 2, were fortunate to get away clean. It’s 
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SHOW REVIEWS 


a talking act with a song for a finish. The 
whole turn is slow and uninteresting. The 
man is the “wise boy” from the city, and the 
girl a simply country miss. So it goes on 
and on, but fails to arrive, with the result the 
team walked off almost cold. 

Gilmore and Castle had a good chance. to 
do something, but they didn’t hop on to their 
opportunity. Both boys are in blackface, doing 
some dancing and talking with one song. 
Nothing unusual in the turn, the act working 
the same as many other double blackface turns 
that have gone before. DeLacy, Rice and Co. 
made ‘em laugh a few times with their sketch. 
The man’s name is not mentioned, but he 
should receive some prominence as he is the 
Principal laugh-getter and ran away from 
both women in that respect. It’s a fair 
laughing skit that the audiegee seemed to 
like well enough, but didn’t go wild over. 

Tudor Cameron and Co, did nicely with “nut” 
stuil. There is a giri, aiso another fetiow as 
“props.” Mr. Cameron carries the burden, 
with the girl not having much to do, and the 
other boy playing straight for him, though 
mot to any great extent. The trio did rather 
nicely. 

Miss Sothern received a reception upon her 

entrance, and pieased ail the way through 
with her five songs. She has changed her 
wardrobe a little to advantage, her opening 
dress’ being much prettier than the one worn 
when at the Fifth Avenue. Miss Sothern 
should be able to draw business wherever the 
people are picture ‘‘fans” and should receive 
some credit for not referring in any way to 
the fact that she has been in pictures. 
, Duffy and Inglis got over with a wallop 
on their wild and hilarious ‘‘nut” act, the 
playing of the different instruments keeping 
them going on and off for three or four en- 
cores. The boys have good miscellaneous 
routine, doing nothing in particular and every- 
thing in general. It brings them plenty of 
laughs and as much applause. 

Gems of Art, a posing turn, closed, the 
majority remaining for it. 


AUDUBON. 


The Audubon had its usual crowded house 
Tuesday night, but unlike other Fox houses 
everything runs like clock-work. In the lobby 
three box-offices are always open for the night 
performance, and two in the daytime. Its 
patrons only have to wait a short time before 
securing tickets. Once inside, the usherettes, 
in neat uniforms and carrying swagger sticks, 
direct you to your seat quietly without disturb- 
ing the early comers. A pocket flashlight is 
carried by the girls, so that during the picture 
periods patrons can reach their seats without 
falling over those already seated. 

A peculiar thing about the Audubon is, al- 
though the house has two big lobbies, there 
is never a display of photos of the turns play- 
ing in either. But this most likely is due to 
the undecided bookings of the Fox office, as 
they would have to change the photos too many 
times weekly. 

The Penn Trio, opening, had to be billed 
as the Penn Duo, owing to the illness of one 
of the members. If you had not seen the act 
before you would not know there were three 
in the turn. The two men went through a 
fast routine of bar tricks and scored strongly. 
Steve Fredo, doing an Italian character, had 
all he could do to pass. He is not a bad singer, 
but his talk failed to draw even one laugh. 
Steve wasn’t satisfied with the applause he 
got, so came back with a guitar. His first two 
numbers were all right, but then he started 
with some nameless song, accompanying it with 
a couple of steps which he repeated over and 
over until the audience tried to applaud him 
off the stage, but he finally decided to leave. 

Mme. Besson and Co., in ‘‘The High Cost of 
Living,’ furnished laugh after laugh. The 
skit is chuck full of comedy lines and handled 
by the three people to keep the house in an 
uproar. The comedy picture, Billy West in 
“The Loose Nut,’’ which divided the show, left 
the house in high spirits for Wayne and the 
Warren Girls, who started where the picture 
left off. This trio do a nice act and were well 
liked. The material is good, they harmonize 
nicely, and with Ruth in the comedy role have 
a good variety turn. They were brought back 
for an encore, responding with a Hawaiian 
nimber and playing ukes, which sent them 
over to a big finish. 

Browning and. Dawson, in blackface, almost 
knocked the people off their seats with their 
cross-fire. Mostly every line brought a laugh, 
and at the close Dallas, a colored boy, with his 
harmonicon and ‘‘blues,’’ had to do two encores. 
Florence Tempest and Co. closed the show and 


registered solid. Before the Fox five-reel 
feature, final, Edward A. Packer, one of the 
Washington Four-Minute Men, spoke ~ that 


length of time. 


CITY. 


Seven acts, a feature and News picture, at- 
tracted a fair sized crowd the eve of Wash- 
ington’s Birthday. James and Arthur gave 
the bill a nice start with comedy acrobatics. 
The boys work about seven minutes without a 
dull moment. 
ing their splendid work or laughing at their 
comedy tumbles. Benson and Burr followed 
and just passed with singing and dancing. 
The couple are not bad singers, but the act 
lacks the proper punch to make it any bet- 
ter than a No. 2 turn in the pop houses. Joe 


Bernard and Co. opened slowly, but as the 
playlet progressed the speed went with it, 
finishing strongly. Following the Animated 


Weekly the Romano Sisters got little applause 
for their good work. The City patrons don’t 
care much for classical dancing. 

E.sie White in ‘‘one’’ in front of a special 
drop has a neat little act, good enough for 
the two-a-day houses. She uses character 
numbers and was brought back for an encore. 


She was one of the applause hits of the Dili. 
“Miss Hamlet,” a travesty girl act with a 
company of ten, had the house in an uproar, 
The piece, although funny and handled well 
by the four principals, just misses being big 
time. Hoey and Lee closed at 10.15, taking 
the applause honors with them, 


GRAND OPERA HOUSE. 


With the annexation of the Grand te the 
Vaudeville Managers’ Protective Association 
comes a slight change in the policy of the 
house. The show is again starting at 8 and 
the bill has been reduced to six acts to better 
advantage. Mostly every seat was occupied 


at curtain time Monday night, perhaps due to” 


the improvement in the bill for the first half. 
It was a tew degrees better than those shown 
during the eight-act period. The second por- 
tion was by iar the better, each of the three 
turns there getting goodly applause. 

Sullivan and Dale, following the Pathe 
Serial, which split the bill, open in ‘“‘two” with 
a drop to represent the interior of a Bowery 
boarding house. The man is a French noble- 
man who would have been a Count in France 
had it not been for his brother’s tricks, but 
he was in America and broke. The girl as a 
newsie with plenty of “slang” gets many 
laughs, splits her bank-roll with him, and is 
about to leave when a ietter arrives that the 
man’s brother is dead; he is again Count. The 
Hart Brothers in blackface with comedy talk 
and songs scored solid. The beys work fast, 
have some very bright dialog and use two sure- 
fire war songs which put them over with 
some te spare. The Carl Eugene Troupe 
clesed the show to a good applause finish. 

The Three Adors opened, followed by Back- 
astern and Laiom. The team was lucky to 
pass with their present songs, talk and 
dances. ‘‘Between Showers,” a comedy drama 
with three people, passed by a narrow mar- 
gin. The material needs bringing up, and 
one of a punch to make the three-a-day 

ouses, 


SHOWS LAST HALF. 
AMERICAN ROOF. 


Excellent attendance Washington’s Birth- 
day eve to see the last half bill, which meas- 
ured up to the standard in all departments 
Save comedy. Up to intermission it was nearly 
“bone dry” of laughs and there were not 
nearly encugh in the final section to equalize 
the bareness of the first portion. 


FIFTH AVENUE. 


A big time program was at the Fifth Ave- 
nue the last half last week. It held several 
names known in the larger houses and also 
an unusual degree of novelty through new 
turns. Of the latter Schoen and Walton and 


“Pianoville” are under New Acts, 

Tameo Kajiyama showed his former hand- 
writing turn, starting with a new setting for 
the blackboard, preceding the actual work 
with his conception of the advance of the 
world from 1914 to 1918, with a circling globe 
showing President Wilson had replaced the 
Kaiser as the world’s important personage. 
Nothing much to this opening excepting ap- 
plause, of course, but it made the act some- 
what different and more in line of the “new 
act” Kajiyama probably believes he has. The 
remarkabie dispiay of mind concefiration is 
given in the former way, with but littie 
variation. It is always interesting and to 
those seeing it for the first time astounding. 
Kajiyama is utilizing a phone to receive mes- 
sages trom the audience while writing back- 
handed headlines from the dailies. It’s a 
striking display of his powers, and his recep- 
tion was most cordial. 

Another new turn was that of Licyd and 
Wells, dancers and singers, the hit at “You’re 
in Love,” who open in rotgh clothes, before a 
back drop of a freight car with an opening 
(door) through which they emerge. The 
drop will be classified as a “copy” of that 
employed by Alexander and Fields, The re- 
semblance ceases with the setting. The boys 
change later to evening dress, doing nine 
minutes speedily, with some dancing steps of 
their own, and leaving an excellent impres- 
sion. A couple of songs are in the act. They 
had to follow another two-man dancing act, 
Janis and West, but did not suffer through it. 
Janis and West talk, sing and dance, but 
they dance much the best, and without doing 
that overly well. They are small timers. 
Wearing iight derbies with their dark cutaway 
suits will never change that opinion. 

Near the end of the bill Kenny and Nobody 
got the hit of the show. Bert Kenny works 
out a monolog through carrying an imaginary 
person with him in a manner all his own. 
He has also taken the well frayed monologis- 
tic scheme of mentioning “‘giris,” ‘‘boys’’ and 
‘marriage’ and through new treatment made 
a new monolog of the material that seem- 
ingly obliges laughter. With a little morality 
talk on “Nobody” at the finish Kenny like- 
wise scored, and for a finish (encore) sang 


to it. 
without detection, unless by 

It is suggested all letters 
New York, and receipt requested. 


in VARIETY of Feb. 4, 1916. 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
FOX CIRCUIT 
Edgar Allen) 
MILES CIRCUIT 
(Walter F. Keefe) 
FINN-HEIMAN CIRCUIT 
(Sam Kahi) 


PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file all letters addressed 
The envelopes are to be sealed upon the back in a manner to prevent opening 
rmission of the owner of the letter. 

e registered, addressed to Protected Material, VARIETY, 
VARIETY will acknowledge each letter received. 
Full particulars of the “Protected Material Department” were published on Page 5 


The following circuits, managements and agencies have signified a willingness to 
adopt such means as may be within their power to eliminate or 
their theatres, when informed of the result of an investigation conducted by VAHIETY: 


BERT LEVEY 
(Bert Levey) (Walter F. Keefe) 
SHEA CIRCUIT B. 

(Harry A. Shea) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 
ALOZ CIRCUIT 
(J. H. Aloz) 


“lifted material” from 
PANTAGES CIRCUIT 


S. MOSS CIRCUIT 
(B. S. Moss) 

GUS SUN CIRCUIT 
(Gus Sun) 
MICHIGAN VAUD. CIRCUIT 
(W. S. Butterficid) 


The audience is either applaud- ° 


If Glenn and Jenkins, colored, billed as 
“The Street Manicurists,” next to closing, 
were depended on to plant the comedy punch 
of the show the assignment was too much, 
They held the spot without trouble, perhaps 
because of the absence of comedy ahead of 
them, The men are garbed as white wings, 
carrying the regulation street brooms and a 
refuse box. Their talk as to what is garbage 
and what isn’t, proved rather dirty fun. Part 
of the talk routine consisted in each telling 
the other how badly he’ll be mussed up if the 
other starts anything, etc. Seems that most 
colored comedy teams adhere to the same style 
of personal attack. 

Bleanor Haber and Co., on preceding, pre- 
sented “The Woman of a Thousand Secrets’”’ 
(New Acts) with fair results. Intermission 
was closed by “The Maxine Revue” (New 
Acts) and opened by Olive Green (New Acts). 

A sister turn, Harmon and O’Connor, fourth, 
copped applause honors and almost from the 
time a stage hand invited them to haul the 
piano on the stage themselves they were 
primed as favorites. Each girl handled a 
solo or two, but scored best with a duet, The 
girls amused with their kidding of each other 
over their figures, though neither is unduly 
large, and there was a humorous line that “a 
song about Germany is an invitation to a 
murder.” It’s an act that ought to go up- 
ward. 

Bert and Vera Morrissey did very nicely 
second, and with good, reason for it’s one of 
the neatest duos in pop circles. Both are 
abie to handie numbers and both dance ac- 
céptably. That and appearance are real as- 
sets for advancement which should come with 
a new material. Vera makes three changes 
and she looks really nifty in all. 

Huling’s Water Lions fared excellently on 
third. Mr. Huling has a reputation for his 
training of these sagacious animals, There 
are five “seals” in the turn, but the bulk is 
done by two, who work along the same line 
as Ray Huling’s clown seal. One anlmal ap- 
peared to be pretty well bunged up, perhaps 
as the result of his jealous companions. Lyons 
and Americo (New Acts) opened and The 
Three Sports, a bar act, including an Ama- 
zonian strong woman, closed the bill. Ibee. 


“Hesitation Blues’? to more heavy applause. 
He appears in blackface, works without ap- 
parent effort and gets his stuff over. 
McIntosh and Maids, Florenz Tempest and 
the Breen Family were also on the bill. 
Sime. 


HARLEM OPERA HOUSE. 


Thursday night is “Gift Night,” and two 


dozev “gifts’’ were distributed last week by 
Sol. yoy, assisted by Solly Lee (he of “The 
Singi. . Doorman” fame). The two developed 


an impromptu bit of comedy here and there 
during the distribution that brought a number 
of laughs. The “gift’’ thing as worked was 
a real get together affair from the audience's 
standpoint, and a lot of good natured fun re- 


sults. Incidentally this feature drew an audi- 
ence that jammed the theatre from top to 
bottom. 


show was fairly good vaude- 
news weekly, 
and an 


A seven-act 
ville. In addition there was a 
Triamgle comedy and feature 
song by Mr. Levoy. 

The Gordon Brothers with the boxing Kan- 
fZaroo opened the show and pulled a few 
laughs. Capt, Anthony Adair (New Acts) 
held the second spot. Marcus and West, who 
replaced Morris and Sherwood, scored heavily 
on third. The comedy as handled by the boy 
got over very big. Irene West looks pretty 
and handled her numbers nicely. The Violet 
Besson act, “The High Cost of Loving,” fol- 
lowed and was a scream. 

The comedy film followed, and the “gift” 
section used the next 25 minutes after which 
the ill. song came along. 

The latter half held Conly and 
passed nicely: Lander Brothers, 
of the bill (although some of their gags are 
pretty aged), and Those Five Giris closed the 
bill. 

“Captain of His 
feature. 


Webb, who 


COMOCay 


Soul” the Triangle 


Fred, 


was 


The Lady Aberdeen act is booked to 
appear at the Palace, New York, 


March 18. 


23D STREET. 


The 23d Street was aided in filling up 
Thursday night by the invasion of the boys 
from Camp Upton, who had come in for the 
parade the following day. The audience put 
its O, K,. on the show all the way. 

Stone and Manning opened with ecctntric 
dancing, and pleased, followed by Charles 
Bradley, whe with his sengs and stories did 
very well. Hayes and Latham (the former 
Catherine Hayes) one-half of the old act 
of Hayes and Johnson) passed acceptably 
with the big girl doing comedy and also 
handling one number, while the other miss 
did the straight singing. 

Corinne, assisted by Charles Bunnell, still 
retains much of her youth and looks exceed- 
ingly well on the other side of the lights, and 
she has filled her act with enough red fire 
to illuminate all vaudeville. There are some 
speeches (lat can’t fail Gown during thess 
times, and Corinne is singing three songs, 
two done in costumes of the Red Cross and 
one in khaki. Mr. Bunnell has little to do 
other than sleeping on a couch for a “dream.” 
Corinne is supposedly an old lamp in the 
house of Lafayette. It comes to life. Fre- 
quent applause, but the house seemed to be a 
bit tired at the finish and let it down to @ 
considerable extent. 

Jenks and Allen in rube characters cleaned 

up. The couple are pulling one or twe gags 
inclined to be a little blue, but the audience 
howled at them, so there you are. They kept 
’em laughing for 11 minutes and ended up 
with the lion’s share of the applause for the 
evening. 
. Carbrey and Cavanaugh, another of the 
usual song and dance turns, found it very 
hard going following the comedy act, and con- 
sequently didn’t do so well. The boys are 
doing nothing out of the ordinary, and one lad 
should have had his costume cleaned, It 
looked as if it had been messing about in @ 
coal bin. 

Jack Gardner did fairly well with his songs 
and stories. His finish with the alarm clock 
in the audience was the best. The three songs 
failed to arouse any wild enthusiasni, and the 
stories were about the same. Mr. Gardner’s 
“plant” is .essential to the welfare of the 
turn. 

“On the High Seas” closed the show, the 
house remaining to wateh the big act and 
being rewarded by a fine naval effect in the 


last scene. 
CITY. 


Comedy was the rule at the City for the 
first balf. Of an eight-act show seven were 
after laughs and the greater part got them, 
incidentally the upper section of the house 
here is growing rough again and one of the 
acts had to make two speeches regarding 
throwing of pennies from the gallery. The 
second speech quieted the disturbers. 

The Kremko Duo, with comedy acrobatics, 
opened the show and got a few laughs, Kane 
and Wagner {New Acts) scored with chatter 
and parodies. Shannon and Annis had the 
third spot and passed fairly well, all things 
considered. The act is one that is hard to 
classify. It isn’t a singing turn and yet there 
are three songs in it; it isn’t a Sketch, ai- 
though it has a plot and diaiog. Being a 
combination of both it is neither fish nor fowl, 
and the audience seemed to be of that mind 
regarding it. The numbers got some applause, 
but the laughs were few and the finish weak. 

The Universal Current Events spiit the bill 
after the third act, and the parade scenes 
show in New York division from Camp Upton 
won any quantity of applause. 

Florence Hardman, the violiniste, with her 
piano accompanist, made a decided impret- 
sion with a repertoire a little highbrow fer 
the audience. 

Harry Hines was a decided comedy hit with 
his patter and songs. It was he who had the 
trouble with the the upper section, but he 
handled the situation admirably and got away 
with honors, His burlesque of “Lily of the 
Valley’? was a scream to 14th street. 

Arthur Dunn and Co. in “Say Uncle” (New 
Acts) scored, but the finish is weak. Valand 
Gamble (New Acts), in the next to closing 
spot, pulled a number of nifties and won con- 
siderable applause, 

Closing the show Schepp’s Comedy. Circus 
held the stage for almost a half an hour and 
the audience remained seated, “The Moral 
Law,” film, concluded the bill, Fred. 


AL. JOLSON A WITNESS. 
New Haven, Feb. 27. 
Al Jolson and a number of princi- 
pals from “Sinbad” at the Winter Gar- 
den were called to New Haven yester- 
day by Assistant District Attorney 
Crosby, to be examined as witnesses 
in the case of the alleged violation of 


the Garficld Fuel Order by the Shu- 
bert theatre Feb. 5 when “Sinbad” 


opened here. 
The Shubert case has been up before 


United States Commissioner Wright, 
and was set down for a hearing March 
11. It is included with a number of vio- 
lations the district attorney will pre- 
sent to the grand jury. If an indict- 


ment is found the probabilities are that 
the case will be tried by the United 
States Court within a few days. 
The Pastime, Columbia, S. C., closed 
recently through an epidemic, reopened 
Monday. It plays vaudeville. 
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VARIETY 


DISTRIBUTING COMBINATIONS. 


The picture world just now is being 
flooded by a number of independent co- 
operative booking organizations. The 
United Picture Theaters of America, 
Inc., has started, while others to be 
launched are the Associated Theaters, 
Inc.; (of the Northwest); the Produc- 
ers and Exhibitors, Affiliated; and the 
new W. W. Hodkinson pian. 


The United Picture Theaters of 
America, Inc., has for its officials Lee 
A. Ochsgas president; C. R. Seelye, late 
of Pathe, as vice president; Louis F. 
Blumenthal, treasurer; and Charles M. 
Rosenthal, secretary. Its plan as an- 
nounced is .to enable “exhibitors in 
every section of the United States to 
own collectively and distribute to its 
members pictures on which all members 
can and will make a profit.” “I have 
been working on the plan for three 
years,” says Mr. Seelye. “It isn’t a 
mew scheme, since during the time I 
have been formulating the plan, I have 
been paving the way for its-actual for- 
mation.” 


The American Druggists’ Syndicate 
has 22,000 druggists members, owning 
90 per cent. of the stock. Since they 
control the company, they are in a posi- 
tion to have something definite to say 
about prices and what they will buy. 
Drug manufacturers are not permitted 
to own stock, assuring equal treatment 
to all manufacturers. It is upon this 
idea that Mr. Seelye has built the plan 
of the United Picture Theaters of 
America, Inc. 

The United next fall may enter the 
production field. The concern has tem- 
porary offices with the “Exhibitors’ 
Trade Review,” while headquarters is 
being fitted up on the fifth floor of 1600 
Broadway. 

The Producers and Exhibitors, Affili- 
ated a few weeks ago announced its 
organization as including Herbert Bre- 
non, Frohman Amusement Corporation, 
Lawrence Weber, Harry Rapf, Triumph 
Films and the Hammerstein-Ince-Shu- 
bert combination. Herbert Brenon is 
now inactive, however, and his studio 
is closed. Rumors have been current 
the Hammerstein-Ince-Shubert faction, 
also inactive at present, is dickering 
with the World Film, ‘The latest re- 
port is that the Frohman Amusement 
Corporation is out, at least partially, 
having sold its production of “My Own 
United States,” to Metro. All these 
things, despite the optimistic reports of 
C. C. Pettijohn, general manager of the 
Organization, seem to be ominous in- 
dications of a dismemberment. 

The W. W. Hodkinson plan of dis- 
tributing productions has already been 
outlined in VaRrtety, Hodkinson plans 
to split the country into 28 sections, the 
exhibitors controlling each of these sec- 
tions sharing in the profits of the or- 
ganization. Hodkinson, who has the 
releasing of all Paralta productions, is 
now on the coast launching the scheme. 

The Associated Theaters, Inc., of the 
Northwest, has Thomas Hemlin, of 
Minneapolis, handling its management. 
Reports reaching Broadway indicate 
that this organization already has con- 
siderabie strength. 


(Under Management of MAX HART) 


This Week, February 24th 
-~MARYLAND THEATRE, BALTIMORE, MD. 
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Chyo 
Grifith Jos A 

H 


Halstenbach Edw A 
Homberg Albert H 


P 
Paskay Robt 


Vanfeer Arnold 


A 
Adams Rex (P) 
Alden Laure: (Pkg) 
Allen Ethel 
Allen Mrs S$ 
Almond Edith 
Almond Mrs T 
Amos Svivia 
Andrews Miss M 
Archer Lou (Pkg) 
Archer & Ward 
Armstrong Mrs B 
Armstrong Carl 
Armin Walter 
Arnold Lewis (C) 
Artois Walter (Pkg) 
Artois Mrs W 
Arville Victoria (C) 
Asend Ben 
Asoria Miss I 
Aster Edith 
Aubrey B A (CY 


B 
Babcock Mrs T 
Bailey Pearl (C) 
Baker Leah 
Baker Mildred (Pkg) 
Barbour E L (C) 
Bartonos (C) 
Bard Ben 
Barlow Hatty (Pkg) 
Baron Leonara 
Barry Miss D 
Barth 
Barth Lena Lee (Pkg) 
Barton Emyrl (Pkg) 
Bean Jack W 
Belgium Trio (C) 
Bender Mazie (C) 
Benson H C (C) 
Benson & Bell 
Bennett Anna 
Bennett Miss W 
Bernie J (C) 
Berg Dave 
Bergere Valerie 
Berry Sally 
Bessent Lillian 
Blondell Ed (SF) 
Blound William 
Bowen Jans 
Boylan Augusta (C) 
Boyal!l Jack 
Boys & Girls 3 
Bradley Mr & Mrs J 
Brennan Billy 
Brown James (C) 
Browne Josephine EB 
Browning Tod (SF) 
Bruneite Fritzie 
Bryan Francis 
Bunnie Maud 
Buock Julia M 
Burke Jim : 
Burrell Chas E 
Burns Lynn (C) 
Burton Irene (Pkg) 
Busch Juliet 
Byron Bert 


Cc 
Cagwin Jack (C) 
Cahill Jack 
Calvin & Thornton(C) 
Calir Marion (Pkg) 
Campbell Miss J (C) 


Carr Arthur (C) 
Carbrey Mrs J 
Carlita Grace 
Carmen Miss B 
Carter Joe 

Chiyo & Chiyo 
Christie Geo D (C) 
Christie G Cari 
Clancy Geo (C) 
Claire Dora 

Clay Clare 
Cleve Helen 

Clifton & Dale (C) 
Cohee J H 

Coleman Harry 
Collier & Walde 
Collins Miss G 
Conboy Kelcey 
Conway Charles E 
Cornell Millie 
Coudray Peggy (Pkg) 
Cowles Mr R M 
Craige Bianche 
Cramer Franis 
Crauley James (Pkg) 
Crawiord Bart 
Cromwell Billy 
Cunningham Jean 
Curtiss U S (C) 


D 
Dailey Pauline 
Dale Frederick (C) 
Dale Miss M (C) 
Daley Eddie (C) 
Darling Miss L (C) 
Darling Miss Lee(SF) 
Davis Beatrice 
Davis Essie 
Dearie Helen (C) 
Deane Homer A(Pkg) 
Deane Mrs M P 
De Angelo Carlo 
DeBrion Corinne B 
Deely Ben 
Deerie Helen 
Deli Jack 
Denham Helen M 
Derrick Mr & Mrs F 
DeYounge Billie (C) 
Devers Honora (Pkg) 
DeWitt & Guither 
Dixon Dorothy 
Dockstader L 
Donlon Viva (Reg) 
Donovan Fannie 
Doris & Mack (C) 
Dorsh Al (Pkg) 
Doughty Jack 
Downing Evelyn (C) 
Doyle John T 
Drew Beatrice 
Dunn Thomas P 
Dupree L 
Duquene Four 
DuVal Viola E 
DuVea Agnes 


Eadie & Ramsden 
Earl Burt 
Earle Ralph 
Eaton Louise 
Eddy & Denny 
Edwards Sarah (C) 
Edwards Gwilyn 
Edwards Margaret 
Edwells Co (C) 
Hilers Novelty (C) 
Elisworth Grace 
Elray & Elray (C) 
Emmerson Maude (C) 
Emerson Mrs H 
Emerson Harry A 
Epailly Jules 
Errico Joe 
Esmerelda Edna 
(Pkg) 
Evans Harry 
Everett Mirth (C) 
Eyre Madge (Pkg) 


F 
Fagg & White (C) 
Fairfax Mme M 
Fass Blanche (C) 
Ferdinand Fred 
Fern Chas (C) 
Fern Atma 


3 
3 


Fisher Georgia 

Fitzsimmons Mrs B 

Fitzsimmons & Cam- 
eron 

Flynn Josie 

Ford Ray 

Foreman C E (Reg) 

Frank Wm 

Franses Beverly 

Francis Adaline 

Francis Evelyn 

Frank 


nk W J 
Franklin Ruth 
Frazer Jack 
Fredericks Mrs G W 
Freed Jack 
Freeman Jessie 
Freeman Lee 
Frey Lewis 
Friend Al 


G 
Gabriel Master (C) 
Gaby Frank 
Gallana Margaret 
Garcia Helene 
Gardner Dave 
Gason Lily (Pkg) 
Gerard Frank 
Gibson Hardy (C) 
Gibbs Miss H 
Gick Albert 
Gilbert & LaCrago(C) 
Gilbert Al 
Giuntini Eugenie F 
Gladioli Florence 
Giydon Miss T 
Golden Mable 
Golden Nathan 
Goldstein Nathan 
Gordon & Gordon 
Gordon Tommy 
Gore Robert 
Gotchali Harold 
Goulborn Mrs C H 
Gould & Gold 
Gould Venita 
Graff Mary 
Grant Alf (Pkg) 
Gray Mrs Jack 
Green Grace 
Greenough Mrs A J 
Grenville Claire 
Grey Ciarice (Pke) 
Griffith Fred M (C) 
Griffith Frank (Pkg) 
Grosse Genevieve 
Guarella F (C) 
Gunn Beugla (C) 


H 
Hackett Fred C 
Hale Mrs Bud 
Haleson Flo 


Hall Ruth 

Hallo Eunice (C) 
Hallo Eunice 
Hamel Edna May 
Haney Bdith 
Haney Edith (C) 
Hanson Julia A 
Hardy Irene 
Harrah Roy (C) 
Harlan Kenneth (Reg) 
Harnan Alice 
Harrah Roy 
Harrington Al (C) 
Harrington Fred (C) 
Harris Eleanore 


Harrison C A (Pkg) 
Hart Hazel 

Hartman Marie(Pkg) 
Harvard Charles 
Hawkins Mr & Mrs L 
Hayes & Neal (C) 
Hayden Jack M 
Haynes Bill 
Haywood Ruth 
Nealy Noll 

Hearn Frank 

Hearn Julia (Pkg) 
Heeley F (C) 
Henderson © (C) 
Herman Al 


(C) 


Herz Ralph 
Heyer Grace 
Hickey Martha 
Hicks Trixy & L 
Higgin Helen 
Hilburger Helen 


Holiister Mr & Mrs 
Homberg Albert H(P) 
Horn & Ferris 
Howard James (Pkg) 
Howe Walter 5 
Huested Sadie 


Hunt Opega M 
Hutchins Dick (Reg) 
Hyams John 

Hyde & Hardt (C) 


I 
Ingraham Zeilla 


J 
Jacquette (C) 
Jacobs Sammie 
Jacquette 
Janis Mrs E (C) 
Janis Elsie 
Jarrow 
Jerome Eddy 
Jerome Mrs F 
Jessop Wilfred 
Johnson Mrs Roy 
Jones Edith M 
Jones & Jones 
Jordan Betty 
Jordan Julies 


x 
Kearney Jane 
Keit Mr J (Pkg) 
Keith Roydon 
Keller Marie (C) 
Keller Marie 
Kellogg Chas 
Kelly Nora (C) 
Kennedy & Burt 
Kennedy David E 
Kennedy Vic (Pkg) 
Kimberly & Arnold 
King Frank G 
King Gus 
King Julia (C) 
Kirby Thomas 
Klaiss Sisters 
Knox Wm C 
Kreimer Wm 8 


L 
LaBelle Rubby 
LaCoste Mrs H 
Lake Marjorie 
LaMar Levina 
Lambert Natalie (C) 
Lampini Bros (Reg) 
Lane Henrietta (C) 
Larson Antoinette (C) 
LaRue Eva 
LaRue Ethel 
LaTosca Phil (C) 
LaToy Mile 
Laursen Benny 
LeFleur (C) 
LaVenere 
Leach Hannah 
Leavenworth Mr 
Lee Irene 
Leever Lew 
Leipsig Nate (Pkg) 
Leighton Chas (SF) 
Leonnic Flo 
Leonard Olivette 
Leone Maude 
Lester Burt (C) 
Lester Bert 
Lewis & Abbott (C) 
Lewis Eva 
Lewis Percy W (P) 
Lidelli Jack (Pkg) 
Liederman E E 
Littleiohn Frank (C) 
Livingston Robert 
Lloyd & Britt (C) 
Lloyd & Wells (C) 
Lockhart Mable 
Lockwood Hellen 
Lorenz Myrtle (Reg) 
Loretta Gert (C) 
Lorimer Miss M 
Lorraine Miss W (C) 
Lorraine Miss B 
Lorraine Peggy aks) 
Lovell & Lovell (SF) 
Lovell & Lovell 
Lowry Lucille 
Lucas Jimmy 


Mr. 


All Material By 
GEORGIE JESSEL 


and 
EDDIE CANTOR 


Lutz Howard R 
Luval Jack 
Lynch Jack 


M 

Mackie Florence (C) 
Maddison Ralph 
Mallory Burton (Pkg) 
Mareena Mike (C) 
Martin Chas (C) 
Marion & Deane 
Marion Garnet 
Marston Rose 
Martell Fay (Pkg) 
Martell Fred J 
Martini Robert 
Marvel Chas 
Matthews Mrs D (C) 
Matthews Mrs D D 

(Reg) 
Maxims Four (SF) 
May Evelyn (C) 
Maybelle Snowie °(C) 
Maynard Dottie 
Mayo Betty (Pks 
MeArty Grace ( 
McCauliff Mari I 

(Pkg) 
McCormick Hugh M 
McDermott Billy 
McGinnis Mrs F 
McGlyn Grace 
McInerny Matthew 
McLaughlin Jannie 


(C) 
McLaughlin Jennie 
McLeod Annie B 
MeMortimer Robert 
Mecker Matt 
Melville Mae 
Mereer V 
Merrill Bessie 
Messier Marie 
Milford Florence (C) 
Milier Elizabeth (C) 
Miller Arthur M 
Miller Earl B 
Minager Fo 
Mintz Anna 
Montambo Pah 
Moore Tim & G (C) 
Moore Frank (C) 
Moore Margaret(Pkg) 
Morley Lillian 
Morris Billy (C) 
Morrow Wm 
Morshall Lillian 
Morton Jane (C) 
Mozart F & B 
Mulhall Bernice 
Mulhall Lucille 
Murdock Japle 
Murray J Amos (C) 
Murry Lola (C) 
Murray Edw 
Murray Laura 
Murray Fred 
Muthe Louis 
Myers Miss A 


N 
Neven John J 
Neale Arthur (Pkg) 
Neaynard George 
Nelson Walter (C) 
Nelson Caroline 
Nelson Robert B 
Neville George 
Newman Lew & J (C) 
Newman Miss 
Newport Hal 
Noble Herman 
Nolan Louisa 
Nolan Mildred (Pkg) 
Noll Fritzie (Pkg) 
Norriss Norena 


Oakiey Florence 


Obrien Ethel 
Oconnor Lorena(Pkg) 
Odom Estelle 

Ohare Frank 
Oldham Georgia 
Olson Howard 

One B (C) 

Osborn (C) 


Padula Miss M (Pkg) 
Page Mildred B 
Paoli Mrs M D 

Park Emily (C) 
Parker Bros (C) 
Parker Miss A R (C) 
Park Richard L 
Parker Texas 

Parks Emiley 

Paul Francis (Pkg) 


Paulette Louise 

Pemberton. Miss @G 
(Reg) 

Perry H H (C) 

Peters Wm F 

Pierce Chas A 

Pierce Irene 

Pierce Paul 

Pierson Chas W (P) 

Pike Raymond H 

Piquo Harry 

Poctor Bert (C) 

Peshoy Robert (P) 

Post & Gibsou 

Potter & Hartwell 

Pratt Herbert A 

Presburg Mr & Mrs 

Pritchard GA 

Pullman Miss J 

Purviance Roy (Pk#) 


Q 
Quirk Jane 


R 
Rae & Wynn 
Raffin Al (Reg) 
Rainey Maree 
Rankin Walter (C) 
Randon Mr 
Rarbier Jack 
Rawlinson Herbert 
Reed Daniel 
Riberg Inez 
Richards Edith 
Rifner Carl 
Riley Joseph 
Ripley Nellie V 
Rivers Miss D (C) 
Roberts & Maitland 

(Pkg) 

Roberts Mabel (C) 
Robl Fred 
Romaine Julia (Pkg) 
Roman Hughie H 
Rose Della (Pkg) 
Rose Ivy 
Rose Jack 
Rosen Jimmy 
Royal Jack (SF) 
Royal Jack 
Rudinoff W 
Ruli & Rull 
Russell Georgia 
Russell H & F 


Sabourin Frank 
Sam Lik Yung (Reg) 
Samuels Maurice 
Saandejet Joe 
Salisbury Endona (C) 
Sandberg Bob (SF) 
Sanford & Dore 
Scanlon Mathew 
Schaefer 8 
Schayer Fred 
Schofield Charles 
Scott Mrs K M 
Scott Sylvia 
Sen Mei Lady 
Settle Annie 
Shannon J J 
Shattuck Ethel 
Sherlock Frank (C) 
Sheehan May 
Sheldon Lillian 
Sheppard Al 
Sherwood Morris V 
Sherwood Harvey (C) 
Sieger Lillian 
Sidelli Jack (C) 
Simmons Gladys 
Simpson Latry 
Sipperly Ralph 
Smith &,King (C) 
Smith Clara (Pkg) 
Smith DC 
Smith Lester A 
Smith Thomas-R 
Smyth Arthur F 
Southern Evelyn 
Spaulding Clarice (C) 
Spaeder Fred & G 
Speh Mrs L 
Stanley Edwyn 
Stark Virginia (C) 
Star (Pkg) 
Starr Carrie (C) 
St Clair Aida 
Sterling Blsie 
Stern Al 
Stevens Leo 
Stewart Anita 
Stewart Dick 
Stewart Florence 
Stirk Clifford (P) 


___Stone Harry. 


Fis Hines Cissy 
at Ferry Hatty Hoffman Francis 
ha Fields Al G Holden Jack ; 
pis Hunt Henry (Pkg) 
: | 
i 
i 
Hall O S (C) 
Hall W J (C) 
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LANGDON McCORMACK’S 


THE HIGH 


NOW 


ANOTHER SENSATIONAL SUCCESS 
NEXT WEEK (March 4), RIVERSIDE 


GRAINGER 
SCENIC STUDIO. 


TRUNK—SCENERY 
BEAUTIFUL DESIGNS 
VELVET DROPS 
RENTALS 
303 Putnam Building 
1493 Broadway, New York 


4 


HAMILTON 


“OH, you WOMAN” 
JOS. L. BROWNING 


Booked Solid, U. B. QO. 


Dir., MORRIS & FEIL 


BILLY 


CUMBY 


“The Black Spasm” 


with JEAN BEDINI’S 
“FORTY THIEVES”. 
This Week (Feb. 25)—Olympic, New York 


Story Rex (P) 
Stratton Jack 
Sullivan James R 
Sullivan John 
Sutton Lula (Pkg) 
Swain Hal (SF) 


T 
Takaori B S (SF) 
Talmadge Sue 
Taylor Triplets (C) 
Tempest Florence 
Tendehoa Chief 
Terry Mrs Walter 
Thomas Heien 
Thumes Chester 
Tildon Miss H 
Tilton Lucille 
Tommer Mrs T 
Tracey Martin 
Turner Chas S 
Twoomey Neil 


Vv 
VanHoff George 
VanHorn 8 B 
Vardon Vera 
Venneta Dolly 
Veronee Mrs J L 
Vert Hazel 
Vivian Harry 
Voit Lawrence F 


WwW 
Wagner Emma 
Walling Percy 
Walton & Brandt (C) 
Walsh Marie 
Walters Selma (Pkg) 
Ward Elroy (C) 
Ward Mrs (Reg) 
Ward & Cullen 
Ward Lillian 
Warren & Conley 
Warren Spencer 
Weber & Wilson (C) 


Weber Chas 

Welford Miss D (SF) 

Welch Emmett 

Wells Mr & Mrs G 

West Eugene 

West Leila 

Western Helen 

Weston Verna 

Wheeler Bert B 

Wheeler Dick 

White Deer Princess 
(Pkg) 

White Miss B 

White Martha 

Willins Burt (C) 

Wilbur Harrington 


(C) 
Wilbur Mrs C R(Pkg) 
Wilkie Susie 
Williams Adelaide 
Williams J & C 
Williams Addie B 
Wilson Irene (C) 
Wilson Frankie 
Wilson Lucille (C) 
Wilson & Mack 
Winton Lloyd H 
Wood Miss M 
Woods Helen (C) 
Woodward Fred (SF) 
Woodward Harvey J 
Worden Mrs H 
Worthington Major E 

(Pkg) 


York Florence 
York & King (C) 
Young Elice 
Young Margaret 
Yule Arthur 


Z 
Zabella Flora 
Zanora Frank 
Zuhn Billy 


BURLESQUE ROUTES 


sur 
(mar. 


burgh. 
11 Star St Paul. 


“Auto Giris”’ 
Detroit. 


Gayety Pittsburgh. 


+ and 
“Americans” 4 Erie 5 Oil City 6 Beaver Falls 
7-9 Park Youngstown O 11 Victoria Pitts- 


ar. 
11.) 


“Army & Navy Girls” 4 Gaycty Minneapolis 
4 Savoy Hamiiton ii Cadiliac 
ee 4 Empire Hoboken 11 Star Brook- 
Rehman Show 4 Gayety Washington D C 11 


MAX E. HAYES 


= 


EFFIE and PETRIE 
(Comedian) (Soub' 


wants to know why ‘‘Oswald’’ don’t 


“Best Show in Town” 4 Miner’s Bronx New 
York 11 L O. 


“Biff Bing Bang’ 4 Howard Boston 11-138 
Academy Lowell 14-16 Worcester Worcester 
Mass. 


“Bon Tons” 4 Gayety Kansas City Mo Ii1 
Gayety St Louis. 

Bostonians” 4 Orpheum Paterson 11 Majestic 
Jersey City. 

‘“‘Bowerys” 4 Star & Garter Chicago 11 Gay- 
ety Detroit. 

“Broadway Belles” 4 Standard St Louis 11 
Englewood Chicago. 

“Broadway Frolics’ 4 Empire Newark 11 
Casino Philadelphia. 

“Burlesque Reyue’’ 4 Gayety Detroit 11 Gay- 
ety Toronto. 

“Burlesque Wonder Show” 4 Gayety Toronto 
11 Gayety Buffalo. 

“Cabaret Girls’ 4 Lyceum Duluth 11 Century 
Kansas City Mo. 
“Charming Widows” 4 Gayety Chicago 11 

Gayety Milwaukee. 


“Darlings of Paris’? 4 Trocadero Philadel- 
phia 11 So Bethlehem 12 Easton 13-16 Ma- 
jestic Wilkes-Barre Pa. 

“Follies of Day” 4 Lyric Dayton 11 Olympic 
Cincinnati. 

“Follies of Pleasure’ 4 Star St Paul 11 
Lyceum Duluth. 

“French Frolics’ 4 Century Kansas City Mo 
11 Standard St Louis. 

“Forty Thieves” 4 Gayety Philadelphia 11 Ma- 
jestic Scranton. 

“Gay Morning Glories” 4 Victoria Pittsburgh 
11 Penn Circuit. 

“Girls from Follies” 4 Penn Circuit ii-i2 
New Bristol Bristol 13-17 Camp Dix Wrights- 
town N J. 

“Girls from Happyland’”’ 4 Olympic New York 
11 Trocadero Philadelphia. 

“Girls from Joyland” 4 Empire Cleveland 11 
Erie 12 Oii City 13 Beaver Fails 14-16 Park 
Youngstown O. 

“Golden Crook” 4-6 Poli’s Meriden Conn 7-9 
Cohen’s Newburg 11 Hurtig & Seamon’s 
New York. 

“Grown Up Babies’ 4 Gayety Brooklyn 13. 


Amsterdam 14-16 Hudson Schenectady N Y. 

Hastings Harry 4 Columbia Chicago 11-138 
Berchel Des Moines Ia. 

“Hello America’ 4 Empire Brooklyn 14-16 
Park Bridgeport. 

“Hello Giris’’ 4 Gayety Milwaukee 11 Gayety 
Minneapolis. 

“Hip Hip Hurrah” 4 Majestic Jersey City 11 
Peoples Philadelphia. 

Howe Sam 4 Star Cleveland 11 Empire To- 
ledo. 

“Innocent Maids’ 4 Majestic Ft Wayne 10-11 
O H Terre Haute Ind. 

Irwin’s “Big Show’ 4 Gayety Omaha Neb 
11 Gayety Kansas City Mo. 

“Jolly Girls” 4-5 Binghamton 6 

1 


Oswego 8-9 Inter Niagara Falls N Y 
Garden Buffalo. 
“Lady Buccaneers” 4-6 Park Lynn 7-9 


Worcester Worcester Mass 11 Olympic New 
York. 

“Liberty Girls’ 4 Olympic Cincinnati 11 Co- 
lumbia Chicago. 


“Lid Lifters” 4 Star Brooklyn 11 Gayety 


Brooklyn. 
“Maids of America’ 4 Corinthian Rochester 
11-13 Bastable Syracuse 14-16 Lumberg 


Utica N Y. 
‘‘Majestics” 4 Casino Boston 11 Columbia New 


York. 


ATTENTION! HEADLINERS! 
High-class patriotic comedy song with irresistible swing, 
marvelous arrangement and orchestration, Absolutely 
away from the ordinary. Tig a for omens 


and chorus finale. SPECIAL AND 
COMPOSED. ARENA MUSICAL BUREAU, Room a8 
Strand Theatre Buiiding—Bryant 2550. 


—s Dave 4 Empire Albany 11 Gayety 

osten. 

“Merry Rounders’ 4 Gayety Montreal 11 Em- 
pire Albany. 

“Mile a Minute Girls’? 4 Garden Buffalo 11 
Star Toronto. 
“Military Maids” 4-5 Holyoke Holyoke. 6-9 
Gilmore Springtield Mass 11 Howard Hoston. 
“Million Dollar Dolls” 4 Casino Brooklyn 11 

Empire Newark. 

“Mischief Makers’’ 4 Empire Chicago 11 Ma- 
jestic Ft Wayne Ind. . 

“Monte Carlo 4 Bnglewood Chicago 11 
Empire Chicag 

“Oh Girls” 4 Heovies Philadelphia 11 Palace 
Baltimore. 

“Orientals” 4-5 New Bristol Bristol 6-9 Camp 
Diz Wrightstown N J 11 Gaycty Baltimore. 

“Pace Makers” 4 Cadillac Detroit 11 Gayety 
Chicago, 

“Parisian Flirts’ 4 Majestic Scranton 11-12 
Binghamton 13 Oneida 14 Oswego 15-16 
Inter Niagara Falls N Y. 

“Puss Puss’ 4 Colonial Providence 11 Casino 
Boston. 

“Record Breakers’’ 4 Lyceum Columbus 11-12 
Cort Wheeling W Va 13 Canton 14-16 Grand 
Akron O, 

Reeves Al 4 Hurtig & Seamon’s New York 11 
Empire Brooklyn. 

“Review of 1918” 4 Star Toronto 11 Savoy 
Hamilton. 

“Roseland Girls’ 4 Columbia New York 11 
Casino, Brooklyn. 

Sidman Sam 4 GCasivo Phiiadeiphia ii Miner's 
Bronx New York. 

“Sight Seers’ 7-8 Park Bridgeport ii Co- 
lonial Providence. 

‘Social Follies’ 3-4 O H Terre Haute Ind 11 
Lyceum Columbus. 

“Social Maids’ 4-6 Bastable Syracuse 7-9 
Lumberg Utica 11 Gayety Montreal. 

“Some Babies” 4-5 Cort Wheeling W Va 6 
gg 7-8 Grand Akron O 11 Empire Cleve- 
and 


“Speedway Girls” 4 So Bethlehem 5 Easton . 


6-9 Majestic Wilkes-Barre Pa 11 Empire 
Hoboken. 

Speigel’s Reyue 4 Gayety Buffalo 11 Corin- 
thian Rochester. 

“Sporting Widows” 4 Gayety St Louis 11 Star 
& Garter Chicago. 

“Star & Garter’? 4 Empire Toledo 11 Lyric 
Dayton. 

“Step Lively Girls’ 4 Palace Baltimore Md 11 
Gayety Washington D C. 

‘“Tempters” 4 Gayety Baltimore 11 Gayety 

“20th Century Maids” 4 Grand Hartford 11 
Philadelphia, 
Jacques Waterbury. 

Watson Billy 4 L. O 11 Orpheum Paterson, 

Welch Ben 4 Gayety Boston 11 Grand Hart- 
ford, 

White-Pat 6 Amsterdam 7-9 Hudson Schenec- 
tady N Y. 

Williams Mollie 4-6 Berchel Des Moines Ia 11 
Gayety Omaha Neb. 


INTERNATIONAL CIRCUIT. 
(March 4.) 

“A Dangerous Girl’’ Lyceum Pittsburgh. 
“A Daughter of the Sun’ Prospect Cleveland. 
“After Office Hours’’ Park Indianapolis. 
“Apollo Comic Opera’ Lyceum Paterson. 
“Bringing Up Father’ National Chicago. 
“Mutt & Jeff” Lyceum Detroit. 
“Sweetest Girl in Dixie’ Gayety Louisville. 
“The Natural Law” Imperial Chicago, 
Thurston Grand O H Youngstown O. 


CHICAGO 


VARIETY’S CHICAGO OFFICB, Majestic Theatre Bldg. 


Lou Shean has purchased the Marie James 
agency. Shean has been a producer. 


Eileen Huban replaced Cathleen Nesbit in 


the female leading role of “Cheating Cheaters.” 


Ben Lewis, treasurer of the Galety, has gone 
to the Garrick as an assistant treasurer. 
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VARIETY 


a HOME 


Words by Music by Jord 


R q () 4 


BUT NOT GOOD-BYE 


= Modesty is a virtue, but it can be overdone. Up until the present moment, we have refrained from telling you what a wonderful song this is. The 
i unusual success that hundreds of performers are making with it has caused our enthusiasm to burst all bounds, and we are forced to say that C 
“AU REVOIR, BUT NOT GOOD-BYE, SOLDIER BOY,” is showing all thesigns of a new record breaker. t 

Words by AL. HARRIMAN Music by JACK EG 
4 
Eddie Cantor’s sensational hit in Ziegfeld’s Follies. All indications point toward it being . Yo 
the greatest hit on record. Get it on before everybody beats you to it. bu 
NEW YORK CITY BROADWAY MUSIC CORPA 
NEW YORK CITY 
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VARIETY 27 


fords by LEW BROWN ; Music by RUBEY COWAN 


MADE 


LZEI 


Can you pick a hit? Why not start in now and try your skill? “CAROLINA” has been pronounced by the most capable popular song critics in 
the country as being a natural hit. If you haven’t heard “CAROLINA” as yet, send for a copy and see how your judgment compares with theirs. 
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Words by Music by JACK EGAN 
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(LL CALL IT HOME, SWEET HOME) 


You’ve all heard the expression, “18 karat gold” or “sterling silver”—well this song belongs in that class. You are going to hear a lot more about it, 
but your fellow artists will do the telling.. “Nuf sed.” 
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CHICAGO 


WILL E. SKIDMORE 
119 North Clark Street 


DETROIT 


ALMA M. SANDERS 
226 Commonwealth Avenue 


Of Course You Don’t 


know about our original ideas in 


SCENERY 


But 


10 CORNCOB CUT UPS 
SIGNOR WESTONY 
WM. FRIEDLANDER 
BESSIE CLAYTON 

FLETCHER NORTON 
MOLLIE WILLIAMS 

JIMMY HUSSEY 


can tell you about our work. 


GOLDING, Ine. 


SCENIC STUDIOS 


506 Putnam Bldg.—1493 Broadway 
Bryant 6483 


Futuristic sets a specialty 


HAVE ADDED 


to them. 


HARRY TENNY, Prof. Mer. 


SAN FRANCISCO 


F. T. MATTIMOE 
151 Powell Street 


Friday, “The Man Who Stayed at Home” 
played its hundredth performance at the Play- 
house. 


Elliot, Comstock & Gest announce that “Chu 
Chin Chow” will come to the Auditorium in 
February, 1919. 


Lillian Cullen has joined ‘‘Leave It to Jane” 
as member of the chorus and utility under- 
study. 


Ruby Rosaiie, of the ballet in “The Wander- 
er,” took the place of Mile. Carmen one night 
last week on ten minutes’ notice, when the 
latter was taken ill. 


its last two 
have a two 
it starts its 


“The Wanderer,” which is on 
weeks at the Auditorium, will 
weeks’ run in Milwaukee before 
summer run on the Pacific Coast. 


The Women’s Auxiliary of the American 
Theatrical Hospital gave a card party Feb. 
28 at the Stratford Hotel to add to the fund 
of the hospital. 


Lew Rosenthal, who booked six and a half 
weeks of Kansas City time for the W. V. M. A., 
has gone on the road for the association as a 
traveling representative. His book has been 
taken over by Willie Berger. 


Cliff Dean, treasurer at the Auditorium, left 
this week to go to the Coast with Dana Hayes, 
who is ahead of Kolb and Dill. “The High 
Cost of Loving” will play in Spokane before 
going to the Coast. 


Coming: March 3, “Ramblér Rose,” with 
Julia Sanderson and Joseph Cawthorn, to ths 
Illinois; March 4, Chauncey Olcott in ‘‘Once 
Upon a Time” to the Olympic. 


Nan Halperin purchased 500 pairs of sox 


COURTNEY SISTER 


SEND BACK 
DEAR DADDY 


a a 3 As Their Star F eature Song 


This is the Ballad Internationally Known 
by the Two “Kick” Lines 


“Stop All This War and Give 
and ‘‘Send Back Dear Daddy To Me” 


Professional copies, vocal orchestrations (all keys) 
and dance arrangements to performers entitled 


_ Address JOS. W. STERN & CO., 1556 Broadway 


PHILADELPHIA 


PHILIP L. PONCE 
Windsor Hotel 


BOSTON 


CHAS. LANG 
Hotel Brewster 


this week, which she forwarded to Co. C, 125th 
Bngineers, Expeditionary Force, in France. 
Miss Halperin is godmother of the company, 
and each week sends $25 worth of tobacco for 
the boys. 


Harry Conor has been replaced by Sam 
Edwards in ‘‘Fancy Free,’’ which opened this 
week at the Garrick. Ray Raymond has been 
given a featured rating in the show, and his 
name now stands equal with Marilynn Miller’s. 


John T. Murray and Mack Marshall of 
“Maytime’’ at the Studebaker both expect to 
be called in the next draft. Each tried to get 
into the officers’ training camps. Murray was 
born in Australia, but is a naturalized citizen. 


The present vaudeville tour of Walter C. 
Kelly, the “Virginia Judge,’’ may be his last. 
He and his brother own a construction com- 
pany in Philadelphia, which has just won sev- 
eral new contracts, including that for the new 
Philadelphia public library. 


Ann Orr of “Leave it to Jane’”’ has reserved 
100 seats for one performance at the La Salle 
to take care of her sister members of the St. 
Alphonsus Academy alumni. She obtained 
her first stage training in private theatricals 
when a student at this Chicago school. 


Chester Rice has had a lot of luck ahead of 
shows. For 24 weeks he piloted ‘‘The Boome- 
rang” during its record Chicago run. Now he 
is ahead of David Warfield. He will remain 
in Chicago all of next year, opening Labor 
Day with Ina Claire in “Polly with a Past,” 
and then “Tiger Rose,” with which he will 
finish the season. 


Before Hugh Ward, the Australian manager, 
jeft Chicago recently he offered Oscar Shaw, of 
‘“‘Leave It to Jane,’ a two years’ contract for 
Australia at $700 a week, with first class 
passage to and back from the antipodes, and 
with the provision that the management should 


“That Klassy Littie Kiown” 


After completing a most happy 
tour of the B. F. Keith New York 
houses, will tour the Provinces. 
Iam going to — 


Pittsburgh, March 4 
Indianapolis, March 11 
Louisville, March 18 
Columbus, March 25 
Canton, April 1 
Cincinnati, April § 
Grand Rapids, April 15 
Palace, Chicago, April 22 
Toledo, O., April 29 
Dayton, May 6 
Cleveland, May 13 
Youngstown, May 20 
Erie, May 27 


This Week (Feb. 25), 
Bushwick, Brooklyn 


Direction, JAS. PLUNKETT 
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SERG’T. ABE OLMAN’S NEWEST SONG HIT! 


“CHUCK” REISNER and ED. ROSE WROTE THE WORDS 
IT IS BETTER THAN “SHELTERING PALMS” 


“PICK 
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MELODY i 


STORY 


NOT FORGETTING 


THE IRISH BATTLE CRY 


WISH YOU ALL THELUCK 
ALL THAT THE TITLE IMPLIES i) 
Professional Copies and Orchestrations now ready : : 


WRITE PHONE 


FORSTER MUSIC PUB., CHICAGO, ILL. 


Room 42, Cohan’s Grand Opera House 
EZ KEOUGH, Manager 
TT SAN FRANCISCO OFFICE: Pantages Theatre Building. JACK LaFOLLETTE, Manager fe : 
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pay the income tax of the actor. Despite 
these alluring enticements, Shaw decided to 
stick to “Jane.” 


Al Piantadosi is in Chicago. One of the 
deals he made was to purchase from Roger 
Graham, for what is said to be a record price, 
Graham’s number, “Bring Back ay Soldier 
Boy to Me.” The song was written by Frank 
Magini and Walter Hirsch. Graham has a 
new rainy day “blues” song called ‘‘Has Any- 
body Seen My Correene?” which he thinks will 
be a successor to “Nobody.” 


Fred Steward, with the Shuberts here for 
many years as treasurer of the Princess and 
pane theatres, is now treasurer of the 
La Salle. 


Charlie Heede, formerly treasurer at the 
La Salle, has put in his application for the 
aviation corps. Until he is called to serve 
he will be assistant to Treasurer Raymond 
West, of the new Woods theatre, when it opens. 


When Harry Ridings offered an elephant as 
his contribution to the Stage Women’s War 
Relief Fair at the Auditorium this week his 
donation was received with mixed emotions 
by the committee in charge. Mrs. J. M. Harris, 
chairman of the doll booth, finally discovered 
a postscript on Mr. Riding’s letter which 
solved the problem. ‘It is a toy elephant, 
which I neglected to state,” he added thought- 
fully. Doils for Mrs. Harris’ booth were 
donated by Helen Lackaye, Rita Stanwood, 
Jane Cowl, Adele’ Rowland, Fannie Brice, 
Lucille Cavanaugh, Mrs. George K. Spoor, Nan 
Halperin, and others. 


Jack Fox has been barred by many bookers 
of the Affiliated Booking Company, and his 
resignation has been asked by the Independent 
Booking Agents’ Association as result of a 
benefit for the late Ray Merwin, one of the A. 
B. C. bookers. Merwin, a very popular man in 
the A. B. G., died under tragic circumstances. 
Two weeks before his death his first born 
child, a babe of two weeks, died. Following 
his death, Mrs. Merwin was prostrated, and it 
was learned that she was in need. The inde- 
pendent agents got up a collection to aid the 
widow. It is said the barred man was the 
only agent who refused to contribute. His 
resignation was asked forthwith. 


A number of show folk attended the funeral 
of Ray Merwin on Washington’s Birthday 
from the residence of his wife’s family, 5018 
No. Ashland avenue. Services were held in 
the St. Thoma@s of Canterbury Church. The 
following were pallbearers: John J. Nash, 
Ralph Kettering, John Bently, Raymond Ray- 
field, Joseph Young and Everett Hayes. Among 
those who attended the funeral were J. C. 
Matthews, Lee Kraus, Harry Spingold, Lew 
Cantor, Charles Nelson, Warren .Warren, Sam 
Tuck. Fred Lincoln, Normon Kissick, “Shorty” 
Albany, A. E,. Meyers, George Webster, Gast 


Gourden and Will Cunningham. Interment 
was at Mt. Carmel. 

AUDITORIUM (H. M. Johnson, megr.).— 
“The Wanderer” (5th week). 

BLACKSTONE (Harry J. Powers, mgr.).— 


H. B. Warner in ‘‘Among Those Present” (3d 

week). 

COHAN’S GRAND (Harry J. Ridings, megr.). 

—Jane Cowl in “Lilac Time,” big (10th week). 
COLONIAL (Norman Field, mgr.).—‘‘Cheat- 

ing Cheaters,” hit (5th week). 


ARE YOU 
LOOKING 
FOR 
THE BEST 


M. 
a 
Kalashen 


14 Cooper Square 
New York 


AT B. F. KEITH’S ALHAMBRA THEATRE THIS WEEK 


(SAILOR) REILLY 


STOPPING THE 


WITH HIM, BOYS” 


SHOW | 


(The Yanks Made a Monkey Out of You) 


Published by JOKE MORRIS MUSIC CO., 145 West 45th 


In a dainty singing, 


dancing and musical 


novelty. Staged and 
produced by VY. Chandler 
Smith. Opening our Vaudeville 


Season in August. 


MORETTE SISTERS 


COLUMBIA (Frank G. Parry, mgr.).—Bur- 
lesque Revue. 

CORT (U. J. Herman, mgr.).—“The Naughty 
Wife,” with Charles Cherry and Lucille Wat- 
son, opened (lst week). 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“Mischief Makers.” 

EMPIRE (Art Moeller, mgr.).—‘Innocent 


(Wm. Currie, mgr.).—Clifton 
Crawford in “Fancy Free’ opened big (ist 


week). 
(Robert Shoenecker, mgr).—‘Hello 
rls.” 


G 

ILLINOIS (R. Timponi, megr.).—‘Follies” 
coming to a close of its successful run (10th 
week). “Rambler Rose,” with Julia Sander- 
son and Joseph Cawthorn, Mar. 3. 

IMPERIAL (Will Spink, mgr.).—‘Bringing 
Up Father.” 

LA SALLE (Nat Royster, mgr.).—‘“Leave It 
to Jane,’ capacity business nightly (Sith week). 

NATIONAL (John Barrett, mgr.).—‘'The Na- 
tural Law.” 

OLYMPIC (Abe Jacobs, mgr.).—Last week, 
after successful run, of Kolb & Dill in “High 
Cost of Loving” (10th week). Chauncey Ol- 
cott in ‘‘Once Upon a Time,” Mar. 4. 

PLAYHOUSE (Guy Hardy, mer.).—‘‘The 
Man Who Stayed at Home,” still staying (10th 


eek ). 

PRINCESS (Will Singer, mgr.).—‘‘De Luxe 
Annie” (2d week). 

POWERS (Harry J. Powers, mgr.).—David 
Warfield in “The Music Master,’ with seats 
selling four weeks in advance (6th week). 
Immense returns. 


STAR & GARTER (Wm. Roche, megr.).— 
Mollie Williams Buriesquers. 

STUDEBAKER (Louis Judah, megr.).—.- 
‘‘Maytime” (8th week). 


MAJESTIC (William G. Tisdale, mgr.; Or- 
pheum; rehearsal, 9.40).—Robert Edeson, the 
headliner, did not appear Monday afternoon, 


delayed somewhere because of _ railroad 
troubles; Victor Moore and Co. replaced, 
doubling from the Palace. The show is a 


snappy and entertaining one this week, shap- 
ing up stronger than the average run of Ma- 
jestic bills of late. Lucille Cavanagh and 
Co., held over, appear as the extra feature. 
The really top notch in the performance came 
with the appearance of Lillian Shaw (New 
Acts) when applause of the sort not common 
to matinees at this dignified house broke 
loose. Rexo, the skater, opened, making a 
good impression in neat afterncon attire. 


His routine is a bit monotonous but he re- 
deems it with his tunnel trick at the finish, 
when he goes through two long papier mache 
tunnels, 16 inches high, on his skates, doing 


a “split” stunt. La Zar and Dale followed. 
It took them some time to get started, as the 
overdone stuttering held back such action as 
they offer before they ge into their regular 
work, the musical act, when Dale does a nifty 
violin and a tantalizing trombone, and La Zar 
make a piano take a line of jokes. The finish 
was satisfactory. 

Wilfred Clarke and his company, including 
the vivacious Grace Menken, played “‘His Reel 
Trouble,” a sketch similar in manner and 
technique to those that this standard vaude- 
ville farceur has shown for many years, 
This is by no means the best of his skits, 
Its comedy is of the run-in-and-out style, 
and there are many puns that are sent across 
for laughs but flivver before they land. Speed 
is the principal virtue of the vehicle and 
through this the house is held. The plot has 
to do with two motion pictures in which the 
principals are scandalously involved. It 
would help enormously—would make this a 
strong sketch without doubt—if flashes of the 
pictures talked about could be shown. As it 
is the comedy action comes off outside and 
the actors have to talk about it. The act did 
net register. 


Helen Trix, introducing her peachy little 


sister, Josephine, had a path of roses, The 
harmonizing entrance cof these two. girls, 
neatly dressed and singing with soft and 


perfectly synchronizing voices, paved it. Helen 
then did the better part of her regular piano- 
logue act, with Josephine walking in in Irish 
costume to chime and to do gestures and a 
little dance. Then Helen abandoned the piano 
and she and the cutie went into a _ sister 
number, song and dance, Josephine sbowing 
herself a sprightly and promising stepper, and 
they were bruught back for a patriotic encore. 

The Cavanagh act was wholesomely received 
and went as well as on the opening matinee 
a week ago. Cooper and Ricardo were 
moved up a notch and sent in to follow Miss 
Shaw, a hard spot for Miss Ricardo, who 
found that coming in the wake of the expert 
and veteran Miss Shaw with Yiddish comedy 
and dialect songs is no light task. Cooper, 
with his mellow ballad voice, sang ‘Baby's 


Prayer” to a stiff hand, and the comedy, ex- 
cept that it suffered from propinquity to Miss 
Shaw, rau through happily. 

Dainty Marie, doing without revision the 


Street, New York City 


act that she showed for her specialty in 

What Next?” closed, holding the entire audi- 
ence. She appeared in ‘‘one” in a frock and 
talked to the audience for half a minute in 
kidding strain, then the olio went up and she 
shed her duds and went inte her gymnastics, 
which she has a way of executing in manner 
rivaled only by Ittle Leitzel. 

McVICKER'S (Jack Burch, mgr.; agent, W. 
Vv. M. A.).—Pepple-Greenwald spent a lot of 
money on “The Song and Dance Revue.” 
There are half a dozen special drops, and 
they represent the highest art in painted set- 
tings. The costumes are eye-dazzling and 
spick. The girls are shapely and tuneful. 
The lady who dances while the costumes are 
being changed is a wizard for slam-bang 
steps. The solitary young Adam in this 
opulent Eden has a good voice. Withal, there 
is something lacking. There are no lines, no 
gags, no laughs in the piece. A few of those, 
with a comedy character to relieve the danc- 
ing and singing routine, would make a first 
rate revue of the present offering. The first 
setting is an eye-compelling beach scene. 
This changes to a hunting scene, then a 
futurist drop in brown. Appropriate cos- 
tunmes accompany each number. The Pickard 
Trio opened with a comedy acrobatic act. 
Two of the three are clown-costumed, but the 
straight man is the one who does the most 
difficult stunts on the bars. The act is an 
excellent opener. Santucci with his accor- 
deon couldn't seem to give the audience 
enough. He was repeatedly recalled and ap- 
plauded. Brenda Fowler and Co. followed in 
a war “slacker” sketch. Miss Fowler’s re- 
strained, unaffected treatment of the mother 
role stands out in contrast to the usual over- 
done, maudlin delineation. The plot is as old 
at least as the war. But it is very well done, 
and a novelty is introduced when the nainting 
of the “Spirit of '76’’ comes to life, and the 
staunch drummer delivers his message to 
the son. Betts and Chidlow with small talk 
on poker, and the embarrassments of its 
terminology to an Englishman, amused. Poker 
is almost as universal as love, and any gags 
about either usually score. Eastman and 
More, attired respectively as a surveyor and 
@ gypsy queen, waste a lot of time in tncon- 
sequential chatter when they should be doing 
what they know how to do—singing. Both 
have splendid voices, and their rendition of 
the Americanized ‘“‘Auf Weidersehn” got a big 
hand. Con Conrad opened cold, grew warm 
and finished hot with his characier songs and 
piano, Conrad introduced himself in verse, 
and sang a snatch of his old songs that he 
popularized before he went to London. He 
delivered one number which might be “‘biue’”’ 
if it weren’t done so guilelessly. Swing. 

WILSON AVENUE (Mitchell Licalzi, mgr.). 
—Agent W. V. M. A.).—A high grade, well 
balanced, intelligent program of good enter- 
tainment, as is customary at this house. Billy 
Kinkaid opened with his bagpipes, balancing 
and weight lifting. Although somewhat hoarse, 
Billy’s witty comment in Scotch dialect as he 
did his tricks helped his offering. His best 
trick is lifting a glass of Sotch with his teeth, 
balancing on his hands, while maneuvering a 
tray on his head, and finally elevating the 
glass so that the liquor within goes where good 
Scotch is supposed to go. His act is an ideal 
one for opening. Saxon and Clinton won the 
house with their character songs. Miss Saxon’s 
rube delineations are famous, and her partner 
at the piano, with comedy signs announcing 
the numbers, kept the audience amused while 


MARIE 


CLARKE 


VERE 


“HIS FRIEND MAGGIE” 


This week (Feb. 25) 


First Half—Harlem O. H., New York 
Last Half—Proctor’s 125th Street, New York 


Direction, BILLY GRADY 
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THE SONG THAT IS CREATING A RIOT 


WITH HIM, BOYS” 


(The Yanks Made a Monkey Out of You) 


Stops the show cold. Lots of “Punch” catch lines. 


THE “STAR” SONG THAT IS SWEEPING THE COUNTRY 


“There’s Service Flag lying Our House’’ 


Every “Topliner” in the business is using this song. WHY NOT YOU? 


GOING BIGGER THAN EVER 


For The Boys Out 


Always good for three or four encores. 


THE NEW SENSATIONAL BALLAD HIT 


Mother’s Prayer For Her Boy Out 


A Baby Song! A Mother Song! A Patriotic Song! With a beautiful obligato. 


THE SONG “SURPRISE” OF THE SEASON 


“After The War Over” 


Will There Be Any Home Sweet Home ? 
The biggest selling “War” Song on the market. A sure hit. 


A BEAUTIFUL SEMI HIGH CLASS BALLAD 


Published in 3 Keys Great for Double 


A “SURE FIRE” SOUTHERN SONG 


JOE MORRIS MUSIC CO. 


145 WEST 45th STREET, NEW YORK CITY 
CHICAGO, GRAND OPERA HOUSE BLDG. 


PHILADELPHIA DETROIT PITTSBURGH . BOSTON 
136 N. 9th St, 2138 Woodward Ave. 236 4th Ave, 230 Tremont St. 


ST. LOUIS 


823 Holland Bldg. 
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PALACE, 


Grace LaRue 


NEW YORK, THIS and NEXT WEEK (Feb. 25-March 4) 


THE FAYNES 


Presenti 
; “IN A CONSERVATORY” 


Miss Saxon made her changes. Rex Adams and 
Vera Thomas have considerably improved their 
act, “After the Ball,” since their last appear- 
ance at the Windsor some weeks ago. oseph 
Santley presented the act at the time. A 
special drop is used, representing the exterior 
of a fashionable home, with @ practical door. 
The chatter consists of the man’s denunciation 
of his wife following her roughnecking at the 
musicale, her first society function. Miss 
Thomas has added “They Go Wild, Simply 
Wiid Over Me” to her routine. The song is 
worked into the plot, and she puts it over 
splendidly. The act, smoothed out and trained 
down as it has been, is worthy of a big time 
showing. J. C. Mack and Co. kept the house 
roaring with their funny sketch, “On a Busy 
Street.’"’ —Years do not dull the ludicrous 
aspect of Mack’s old lady characterization. 
There is only one such extant in vaudeville, 
It belongs to Mack, who created it. Nobody 
tries to steal the character, because it is 
highiy doubtful if any body but Mack could 
get away with it. The boy in the act hag a 
ringing voice, and sings a couple of songs. 
The Ross Brothers, diminutive boxers, clased 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 


You with the kind of song you want to your actand will those which 
ever 


Ths is your opportunity to yourself witha before sang 


CHESTER A. KINGSTON 


The Chinese Puzzle 


Pérsonal Representative, 
JAMES E. PLUNKETT 


their many kind offers. 


We take this opportunity to thank the various managers for 


RACE EDGE 


NOW—PROCTOR’S FIFTH AVE., New York 
Direction, ARTHUR KLEIN 


with training routine and a three round ex- 
hibition bout. Swing. 


PALACE (Earl Steward, mgr.; Orpheum).— 
A big comedy bill and an all- around gala 
show this week. Only one weak turn, and that 
not without its bright spots. The hits were 
liberally spread about and the honors shared 
by half a dozen acts, of which the following 
order is an attempt to record the respective 
favor of the audiences as shown by appiause: 
Sallie Fisher and Co.; Rockwell and Wood; 
Victor Moore; Bert Baker and Co.; Frank 
Burt and Co.; Lightners and Alexander; Wil- 
son and Aubrey Trio opened and the Apollo 
Trio closed. Edna Luby, appearing No. 2, 
suffered a series of cold returns from the 
house. In an opening song about “Sammy in 
Paris’’ she got a poor start, as the song is 
empty and not her kind in any event. She 
then did impersonations, choosing for her 
subjects women stars famous for their indi- 
vidualities. In turn she did Lillian Lorraine, 
Beil Baker, Mary Nash, Nora Bayes and Lau- 
rette Taylor, unfortunate selections. In the 
two dramatic bits she revealed a ringing voice 
for that style of matter, and it is suggested 
that if she would get a sketch or straightaway 
recitation she would be welcome in vaudeville, 
for she has sightly appearance and attractive 
vocal quality. But as an impersonator she is 
totally misled and entirely miscast. In dialect 
efforts she was least of all effective. Miss 


Luby has talent. She needs a manager or an 


adviser. 

But with Ed Johnston and Jeanette Buck- 
ley started the big show. This flute-blowing 
eccentric has &@ quaint way of making fun, 
draggy, but never boresome. The trio got 
plenty of hearty laughs. The Lightner Sis- 
ters and Newton Alexander were switched up 
to follow, skimming with satisfactory results 
through a routine of harmony comedy singing 
and piano work. 

Sallie Fisher was moved up to come next, 
and the act outdid its recent knockout at the 
Majestic. Miss Fisher’s voice seemed excep- 
tionally fine and heart-reaching. After the 
curtain had been dropped she had to come 
before it and bow and bow, though she and 
her company had taken a dozen in the set. 

Victor Moore, entering to a hospitable tattoo, 
came next. W hen a man who for years played 
an act called ‘“‘Change Your Act” does change 
his act, he lays himself wide open. Moore, 


beloved by 80 many, can afford to do that. 


1 NERS 


STETSON and HUBE 


His -sunny smile and his rotund personality 
carry him through anything, and so they give 
him a salutary lift here. The present act is 
essentially a ‘“‘singie,’”’ though he employs one 
carried assistant, dressed like a stagehand, 
and uses a couple of regular crew men and 
the orchestra for feeders. The material ap- 
pears to be not quite ready for the best of 
metropolitan consumption; but through it 
shines Moore, and whatever he does he makes 
seem worth whie, and so it is; he gives as 
much with a smile or a little grimace as 
many can bring about with scenery, effects, 
effort and artistic gripping. As he works along 
in this vehicle he will smooth it out and en- 
hance it until he unquestionably will bring it 
to the full standard of his reliable old one, 
though, of course, he misses the comely 
assistance of — Moore. For a single act it 
measures up ro 

And following "bie arrived Bert Baker, for 
so many years a favorite ‘‘tad,” now as a 
straight comedian without distinct makeup or 
costume, only as a middle-aged lawyer with 
fingers itching to tickle the pretty ladies un- 
der the chin. In his company appeared another 
primeval star of the old-time burlesques, Ida 
Emerson, looking stately and well preserved. 
Fer continuous leughs this vehicle cannot be 
outstripped. It has to do with the lying hus- 
band,.and the stratum of prevarications upon 
fibs is irresistible. The humor is low without 
being shocking. The action is a mile a minute. 
Strange this delineator of a distinct stage 
clown type for so many eons is funnier than 
he has ever been, without the speech, manner- 
isms or external applications of that style. 

Coming on late, Rockweli and Wood najled 
the house with hammering attack from the 
word go, and in five minutes had ’em doubled 
up in that inimitable “are you sure you mean 
right by me, Al?” bit. The comedian has a 
rich vein of satire that hits amidships and 
bores through without resistance. No one 
can fight off laughter at that kind of stuff, 
shot as it is with skillful delivery as keenly 
ironic as the patter. The finish, with one of 
the boys banjoing and the other getting mir- 
acles of tune out of a ten-cent tine fife, took 
these lads away booming and brought them 
back bowing. Lait. 


TROVELLO 


AMERICAN VENTRILOQUIST 
Presenting 
“THE AVIATING CHAUFFEUR” 


and 
“OLD ZIP LIZAR COON” 


WELL, AIN’T THAT HOT CORN? 


The Artistic Triumph of the Varieties at KEITH’S PALACE THIS WEEK (Feb. 25) 


ELSA RUEGGER and Co. 


CELLIST 


ZHAY CLARK and EDMUND LICHTENSTEIN 
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WARDS 


will surely add to this reputation, as it is without doubt’ one of the most 


you could wish for, with a “punch” climax that 


as publishers of Irish song successes second to none in the world and thra them have become known as 


THE HOUSE IRISH HITS 


so it stands to reason that we are unusually caref 


Profession 


every singer will revel in. 


al before announcing a new one to our singing friends in the 


tiful and sympathetic Irish Ballads, 
from every standpoint, that we have ever published and will equal if not surpass in popularity any of the great 
successes we’ve given you up to now. 


’ The lyric by PHIL. H. ARMSTRONG will surely appeal to not alone every Irish heart, but to every lover 
of a good poem, while the music by DANIEL J. SULLIVAN, is typically Irish and as flowing and singable as 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 
M. WITMARK & SO 


PETE SMITH 


Ted and Corinne 


BRETON 


“On the Boardwalk” 
INTER-STATE TIME 


NEXT WEEK (Feb. 25) 
TOPEKA—WICHITA, KAN. 


—— 


SAN FRANCISCO 
VARIETY’S 


SAN FRANCISCO OFFICE 


PANTAGES THEATRE BLDG. 
Phone, Douglass 2213 


ORPHEUM (Fred Henderson, gen. mer.; 
agent, direct).—Bill not up to its usual house 
standard. Cecil Lean and Cleo Mayfield did 
fairly well. “The Propville Recruit” got by 
through a vigorous use of the flag. Arline 
Levey and Larry Ackerlind handicapped by 
opening position. Santi and his Oriental 
dances closed. Paul Morton and Naomi Glass 
(holdovers) eclipsed last week’s — success. 
Cressy and Dayne (h. 0.) changed their bill, 
offering ‘“‘The Village Lawyer.’ Al Shayne 
duplicated last week’s hit. Harry Gilfoil in 
“The Gay Old Sport,” fairly well received. 

PANTAGES.—Lottie Mayer and diving girls, 
usual diving turn. Joseph Greenwald and 
Co., good laughing sketch. Brooks and Pow- 
ers@ hit of show. Beatrice McKenzie, did 
well. Johnny Singer and dancing dolls, ex- 
celient in opening spot. Tai Ling Sing, nov- 
elty, scored. 

HIPPODROME.—Irving and 
opened. Stanley and Lea, artistic. 
Forrest, show hit. 


Montrose, 
B. Kelly 
Tate’s ‘‘Motoring,”’ 


laugh- 


The 
Chauncey Olcott 
of Vaudeville 


CAMERON DEVITT 


FARCEURS 
Direetion, MARK LEVY 


ROSE MOON 


An act of class that will fit any big time program. 


VARIETY Criticism, Feb. 15— 


Feb, 28-March 3—Harlem Opera House, New York 
Keith’s Royal, New York. 


March 4-6—8ist Street, New York 


Charles Dingle 


Feb. 28-Mar, 2—Cantonment, Hattiesburg, Miss. 


“THE PARCEL POST MAN” 
arch 4-10—MoVicker’s, Chicago 
11-17—Orpheum, Detroit 


M 
cS © Fe © AN D 18-24—Mlile’s, Cleveland 
O’D ON Le ba toronto 


 -9-14—Loew’s, Hamilton, Can. 
Direction, JOE MICHAELS ** 16-22—Loew’s, Montreal 


ter throughout. Thre Haigs, closed success- 
fully. Jess and Dell, novelty. The Shea Sis- 
ters, added, did fairly. 

ALCAZAR (Geo. Davis, mgr.).—‘‘Captain 
Kidd, Jr.” (Charles Ruggles). 

CORT (Homer F. Curran, mgr.).—‘‘Cieo- 
patra” (film, third week). 

COLUMBIA (Gottlob & Marx, mers.).— 
“Johnny Get Your Gun” (first week). 

SAVOY (Harry Davis, mgr.).—Will King 
stock, with Bonita and Lew Hearn (tenth 


Goodhue, the dancing banjoist, opened. His 
neat appearance helped. George and May Le 
Fevre were second with dancing. The act 


looks good, barring George’s eccentric num- 
ber, in which he does a “nance.’’ This should 
be cut, at least the make-up. It failed to get 
a laugh, and laughs are something the act 
doesn’t need. Marston and Manley, a good 
looking girl, and an English comedian, were 
well received with patter and two or three ex- 
elusive songs. The star act was “The Unfair 


week). Sex,”’ a comedy sketch, well taken by Maggie 
CASINO (Lester Fountain, megr.).—A-H Le Claire, Katherine Osborne and Oscar 
& W. VY. A. vaudeville. Briggs. One of the best acts here fn a long 
PRINCESS (Bert Levey, lessee and mer.). time. Burns Sisters and Lou, piano-turn that 


bears the earmarks of a chautauqua tour but 
with the variety offered by the rest of the bill, 
they were liked. Fred and Mae Waddell’s 
opening number might be changed for some- 


—Bert Levey vaudeville. 

WIGWAM (Jos. F. Bauer, mgr.).—A-H & 
W. V. A. vaudeville. 

CASINO.—17. Bill attractive and pleasing. 


in “AN IRISHMAN’S 


Three Dashing Young Maids 
and a Real Comedian 
Singing, Dancing, Comedy, Cycling 


United Time Booked Solld 
Directien 


KAUFMAN & HYDE 
Broadway Theatre Bidg., New Yerk City 


thing more recent. The rest of the song, dance, 
patter, “‘nut’” comedy, Indian club juggling 
and swinging gets ever nicely. The Ten 
Efficiency Girls (New Acts) conciuded the 
vaudeville. Picture, ‘“‘The Strong Way.” 


The Latin Quarter Opera Co., at the Wash- 
ington Square theatre for the past few weeks, 
seems to be firmly established in San Fran- 
cisco, and may become a permanent institu- 
tion here. 


Fred Tracy (Tracy and Carter) has pur- 
chased an interest in the Fisk Muste Pub- 
lishing Co. here, and expects to be located in 
the city permanently. 


Buster LaMar, pianiste and singer, joined 
Shapiro-Bernstein’s local staff this week. 


Arline Levy, daughter of Archie Levy, 
former local agent, is making her big-time 
debut at the Orpheum this week. 


Larry Yoell is now in the Broadway Music 
Corporation’s local office. 


As a result of an argument as to the right 
to direct a play, Charles Josselyn and Clay 
M. Greene have withdrawn a play, jointly 
written by them, from the Little theatre, 
where it was to have been produced. All 
plays at the Little theatre are supposed to be 


HALLOWBE’EN” 


Now Playing Loew Circuit 
Direction, HARRY SHEA 
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Keith’s 
Circuit 
United Booking 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 


FOR BOOKING ADDRESS 


HODGDON 


Palace Theatre Building New York City 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


BERT LEVEY 
INDEPENDENT CS Fe C 


The Best Small Time in the Far West. Steady, Consecutive Work for Novelty Feature Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first- 
class acts. Communicate by wire or letter. 


LTD. 


Rickard’s Tivoli Theatres, 


And AFFILIATED CIRCUITS, INDIA and AFRICA Combined Capital, $3,000 000 


HU IG H D. McINTOSH, Governing Director 


Registered Cable Address ‘““HHUGHMAC Head Office, TIVOLI THEATRE, Sydney, Australla 


American Representative, NORM AN JEFFERIES Real Estate Trust Bidg., Philadelphia 


Marcus Loew’s 
Enterprises 


General Offices 
Putnam Building Times Square 
Now York 


J OSEPH M. ‘SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building 


AGENCY 


Ss. MOSS 


President 
General . Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 
General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 


The Western Vaudeville 


Managers’ Association. 


MORT SINGER, General Manager—TOM CARMOPY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 


ACTS DESIRING BREAK-IN 


APPLY 


16th St. Theatre 


BOOK IN¢ G Ss ARR: AN GED (Formerly Universal) 
For all sailings from Francisco and Vancouver Not a tryout. We put you on the regular bill. 
hl ents 16th St. and Fifth Ave., Brooklyn 


FULLER’S Australian 
and N. Z. Vaudeville 


erning Director, BEN J. FULLER 


Western Vaudeville Mgrs.’ Assn., Chicago Call or ’phone eveninas WM. RICH, South 3597 


ACKERMAN & HARRIS, Hippodrome Circuit 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION 
NOW IN THEIR NEW OFFICES 


Circuit Bldg., 281 O’Farrell St., San Francisco | 


ELLA HERBERT WESTON, San Francisco Booking Representative 
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DROP IN AT KEITH'S RIVERSIDE THEATRE THIS WEEK AND HEAR 


PAT ROONEY MARION BENT 


sing WALTER DONALDSON’S and MONTY BRICE’S delightful little old fashioned waltz song 


Their rendition makes of it a Classic and brings back the days when Pat Renere father himself used just this 


style of song and they were such tremendous successes 


directed by Arthur Maitland, general director 


of the company. 


5417-1423 THIRD AVENUE 
BO" OTREET 


CASH OR CREDIT 


Open Evenings till 9 o’clock 


Speaking of Furniture de Luxe 


of the beauties that distinguish 
WASSER furniture, raising it im- 
measurably above the average—the delicate 
designing of the finest Chippendale and ae 
ton; the picturesque effects of the French = 
Italian Renaissance; the massive Dining Suites 
of the English Queen Anne, Adam and William 
and Mary periods—and let us especially dwell 
upon the LOW PRICES, wit h the convenient terms, 
at which ANY home may them through 
our Great March Sales, just opening. 


WRI FOR NEW 80-PAGE CATALOGUB 
ND 12- PAGE MARCH SALE CIRCULAR 


Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars 


5-Room Outfits Apartment with 


d Rapids Period Farniture 
Value, $500, now 


$275 $375 


5-Reem Period 6-Room Period 
Apartment Apartment 
Value $1,000 value 


$585 $750 
OUR LIBERAL TERMS 


Value|Deposit|/Weekly 


Professional 
Discount ef 


tite | | | for Cash 


Larger Amounts up to $5,000 


Terms apply also to New York 
State, New Jersey and Connecticut. 
We pay freight and rallread fares. 
DOsiivered by cur own meter truck. 


ENGLAND BOOKING 


ean be arranged for acts playing that territery er desiring the tima 


‘FRE MARDO 


Suite 434, PUTNAM BUILDING, NEW YORK CiTY 
BOSTON BRANCH, 136 Trement St., SAM PAINE in charge 


BUFFALO 


“FEATURE ACTS WAN WANED 
OR WIRE 


ATLANTIC CITY. 


BY CHARLES SCHEUER. 

With melodies of music that were delight- 
fui in their pieasantries and depth of tune 
and with a charm of their own that allowed 
the score to be the predominating ieature of 
the performance, “Miss Springtime” sung its 
way into capacity business the first three 
days of the week at the Apollo theatre. 


The first conjunctive appearance on any 
stage of Louis Mann and Sam Bernard in a 
new American comedy-drama entitled 
“Friendly Enemies,’’ by Samuel Shipman and 
Aaron Hoffman is to take place at the Apollo 
theatre Thursday night. This production 
brings with it an unusual “twist’’ to the 
méthods of theatrical publicity—one not par- 
ticularly discernible to the public, but evi- 
dently of importance’ to the two stars con- 
cerned. For every poster in which Mr. 
Mann’s name appears first, there is one with 
Mr. Bernard’s name in the lead, and accord- 
ing to the contract the distinction must be 
observed in the newspaper advertising and in 
every line of printed matter that is sent to 


the press. Two sets of programs must be 
printed; one set must have Mr. Bernard’s 
name first and the other Mr. Mann’s. The 
displays in the theatre lobbies must be 
equally nice in their impartiality. So must 
the lithographs. The press agent must in- 
deed labor arduously when these tempera- 
mental stars twinkle in the same sky. 


The Washington Birthday week-end brought 
many thousands to this resort, and the first 
really good business of the year was experi- 
enced by the hotels and theatres. Late comers 
were glad to be able to get cots at the hos- 


telrics and the “Standing vreem enly”’ signe 


were visible for several days in the theatre 


lobbies. 
BOSTON. 


BY LEN LIBBEY. 

KEITH’S (Robert G. Larsen, megr.; agent, 
U. B. O.).—Blanche Ring has never had any 
trouble in carrying Boston audiences off their 
feet, but Monday, in her new act, she was at 
her best in an excellent show. It was only 
the 10 p. m. closing mandate which prevented 
her taking encores. The show is opened by 
DeWitt Young and Sister in a juggling act 
which has a striking black and white back- 
ground for a setting. Austin Webb and Co., 
in “Hit the Trail,” have a good inoffensive 
hit off on Billy Sunday. Mehlinger and 
Meyers woke the bill up with a crash. Em- 
mett Corrigan took the house by surprise. 
liis characters are less pretentious than hith- 
erto and seemed to touch the audience by a 
new and delightful vein. Deiro had his usual 


Crossman’s Entertainers 


This Week (Feb. 25), Woonsocket and Pawtucket, R. I. 
PERSONAL DIRECTION oF ARTHUR KLEIN 


SAM P. 


HERMAN and HANLY 


Artistic Melange ef Comedy, Sengs and Pianclegue 


IRVING M. COOPER 


INEZ (BABB) 


ELVA GRIEVES 


LEADING WOMAN WITH 


BEN WELCH'S BiG SHOW 


Directien, 
ROEHM & RICHARDS 


book, “I, Mary MacLane.” 


to Palace T heatre 


success. He had rather spoiled his act in 
serious spots by talking soto voce to the 
orchestra leader. DeLeon and Davies have an 
ideal act in “Behind the Front.” It is clean 
as a whistie, droll and very cleverly. staged. 
It is a pity Miss Davies, after displaying 
several really exceptional costumes, should 
close in a costume which is a long way from 
doing her justice. The act of the Four Kings 
was cut short to come in under the 10 p. m. 
ruling and resulted in a rather disappointing 
closing. The feature wire stunts were entirely 
omitted. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).+-Film is attracting, being “‘Men Who 
Have Made Love to Me,” adapted-from the 
Big advertising. 


“JUMBLE IN” 
Continuous Rummage Sale 


UNDER THE AUSPICES OF 


The Stage Women’s 
War Relief 


101 West 43rd Street 


(Mezzanine Floor) 


Please give all the things that 
he do not want, old or new, 

a or small, personal or gen- 
eral, 

In fact, “if you don’t want it, 
we waiut it.” 

Now for an idea of what we 
want. Anything from a needle to 
a talking machine; clothes in good 
condition, wearing apparel, of 
every description, bits of ribbon, 
laces, flowers and silk, any kind 
of. trimming, odds and ends. of 
everything, mismated jewelry, 
real or imitation; stage costumes, 
furs, feathers and frills, mis- 
matched china, nicked or whole, 
books and pictures, clean rugs 
or carpets. 


ON SALE 


Autographed Photographs of 
Celebrities, 


Stage Costumes Worn by 
Famous Stars 


Give What You Can 


Come and Buy What 
We Have 


pe 
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ANNOUNCEMENT 


To Whom 
It May Concern— 


OSCAR OSSO*%t: 


SOCIETY OF 
FRENCH PLAYWRIGHTS 
AND COMPOSERS 


4 also appointed sole agent for 


SOCIETY OF 
FRENCH 
AUTHORS, 
COMPOSERS AND 
PUBLISHERS OF 
MUSIC 


No ublic performance _ of 
French dramatic and musical 
works may be given without 
his consent, and all royalties 
due for same are to be paid to 
said OSCAR OSSO, who is the 
SOLE DULY AUTHORIZED 
REPRESENTATIVE of the fol- 
lowing societies: 

Société des Auteurs et Com- 
positeurs, 12 Rue Henner, 


Paris, France 


Sociéié des Auteurs, Com- 
positeurs et Editeurs de Mu- 
sique, 10 Rue Chaptal, Paris, 


OSCAR OSSO 


1457 BROADWAY NEW YORK 


Vaudeville is topped by the “Ragtime Dining 
Car.” Includes Welling and Sylvia, 
White, Ernest Evans and Girls, and Fred 
Webber. 

BIJOU (Ralph Gilman, mgr.; agent, U. B. 
O.).—Pictures. 

BOWDOIN (Al Somerbee, mgr.; agent, U. 
By O.).—Film, “The Christian.” Attracting. 
Vaudeville: Howards; McMahon Sisters; Billy 
Glason; Allen and Kenyon; King and Mil- 
lards; Whitmark Serenaders. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—‘‘Salvation Sue,” headline; McCor- 
mack and Irving; Duncan and Holt; Magee 
and Anita; Bell and Cron; “‘The Knife,” film. 

GLOBE (Frank Meagher, 
Loew).—House dark this week. 
using pictures since stock venture proved un- 
successful. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—Willie Solar, tops; Leila Shaw and 
Co.; Walton and Gilmore; Minnie Harrison; 
Ryan and Ryan; Nettie Carroll Troupe. 
Film, ‘‘The Legion of Death.” 

SCOLLAY OLYMPIA (James J. McGuin- 
ness, mgr.).-—‘‘The Warrior,” film; vaudeville. 

GORDON’S OLYMPIA (Frank Hookailo, 
megr.).—‘The Light Within,” film; also war 
pictures; vaudeville. 

PARK (Thomas D. Soriero, mgr.).—Pictures. 
Musical acts interspersed. 

SHUBERT (E. D. Smith, mgr.).—‘‘The Very 
Idea’ opened Monday to packed house. r- 
nest Truex and Richard Bennett have leads. 
This comedy brought to this house when a 
shift sent Clifton Crawford in “Fancy Free,” 


bocked for here, to Chicago. 


ing of ‘‘The Rainbow Girl,” which has the 
city to itself as far as a musical show is 
concerned. watest Klaw & Erlanger produc- 
tions, Beth Lydy and Billy B. Van head- cgst. 
Understeed show has been given a thorough 
revamping and is in good condition. Follows 
most profitable engagement of Hitchcock. 


PLYMOUTH (E. D. Smith, mgr.).—‘‘The 
Man Who Came Back” shifted from Wilbur, 
where it had nine weeks of good business. 
Expect patronage to continue. Engagement 
at this house indefinite. 

WILBUR (E. D. Smith, mgr.).—Opening of 
William Gillette in “A Successful Calamity.” 
Capacity business Monday night and a large 
advance sale. Hasn't been here for several 
seasons. Always popular in this city. 

MAJESTIC (E. D. Smith, mgr.).—‘The 
Brat” doing good business at popular prices. 
Third week. Received much better than 
when here before, 

PARK SQUARE (Fred E. Wright, mgr.).— 
“Potash and Perlmutter in Society” drew large 
house at opening. Undoubtedly will prove 
paying attraction. 

TREMONT (John B. Schoeffel, mgr.).—Last 
week of ‘“‘The Boomerang,” which has done a 
fine business here for the past 10 weeks. Mrs. 
Fiske in ‘‘Mme. Sand,’’ next week. 

HOLLIS (Charles J. Rich, mgr.).—Seats 


VARIETY 


selling two weeks in advance for George Arliss 
in “Hamilton.” Typical Boston society audi- 
ences dividing their attention between this 
house and opera. Second week. 

OPERA HOUSE (E. D. Smith, mgr.).—Sec- 
ond and the last week of the Chicago Opera 
reported as big financial success. © Nothing 
booked to follow it. Theatre may be used 
for experimental purposes. Expect Wigter 
Garden shows here next season. 

COPLEY (H. W. Pattee, mgr.).—‘‘inside the 
Lines,”’ sixth week. Due for at least another 
week. Crawling up on the record made by 
attraction last season at this house. 

CASINO (Charles Waldron, mgr.).—‘‘Twen- 
tieth Century Maids.” 

GAYETY (Thomas H. Henry, megr.).— 
“Roseland Girls’ Show.” 

HOWARD (George BE. Lothrop, mgr.).— 
‘Lady Buccaneers Burlesquers. Duffin-Redcay 
Troupe heads house bill; Wilbur Held; Biss 
and Gagne; Elsie Stirk; James and Reddy. 


It is planned to tour the New England states 
with a special coujpany and present 
Derr Biggers’ play, ‘“‘Iuside the Lines,” which 
is now in its sixth week at the Copley theatre, 
the stock house here. Henry Jewett and Her- 
bert W. Pattee, manager of the company, will 
have charge of the road company. ile 
the show is on the road it will continue to be 
presented at the Copley by the Jewett Players. 


BUFFALO. 


MAJESTIC (Peter C. Cornell, megr.).— 
Switched from legitimate for one week only 
to pictures. Technicolor, first pubiic showing 
of “The Gulf Between,” starring Grace Dar- 
mond and Niles Welch. Well sustained screen 
story with splendid acting, artistic scenic 
mounting of natural colors. Even the eyes of 
the characters are cleverly tinted. Business, 


fair. 

TECK (John R. Oishei, mgr.).—‘So Long 
Letty,” good houses; a jazzy travesty on trial 
marriage; new scenery and some recent cos- 
tumes added color to the lively musical vehicle. 

STAR (Peter C. Cornell, mgr.).—Bonstelle 
stock in “Lilac Time”; extraordinary business, 
due, perhaps, to Jane Cowl’s appearance in the 
same play here a few months ago. 

SHEA’S (Henry Carr, megr.).—Lady Duff 
Gordon’s revue packing Shea’s with women 
audiences this week. Ray Samuels sang some 
songs to a Monday maiines that actually 
warmed up. Weather was springtimey out- 
side. Clark and Hamilton went big. Swor and 
Avey got laughs, although blackface acts 
haven’t been scarce of late. Juno Selmo, Gould 
and Lewis. Bill appeared to be thoroughly en- 


joyed. 

HIPPODROMB (Harold Franklin, mgr.).— 
“Wolves of the Rail’ is drawing crowded 
houses. Constance Talmadge in “Scandal” 
closes the week. 

STRAND (Barle Crabbe, mgr.).—Pictures. 
“Runaway Romany,” first half; last half, Mrs. 
Vernon Castle in ‘‘SylIvia of the Secret Service.” 

LYRIC (Charles Bowe, mgr.).—‘‘The Girl in 
the Moon,” singing, headed, pleasing bill; Six 
Proviennes, cyclists, passed ; Net Gill, ventrilo- 
quist, pleased ; Eddie Clayton & Co., diverting ; 
Parrinne Due, fair. 

OLYMPIC (Slotkin, mgr.).—Hugo, Jansenis, 
“Fashion Shop,” models displaying gowns; 
Hill and Betrina, work hard; Kamer and 
Holiand, Three Tivcli Girls, good im- 
pression; Marvin B. Yates, lively single. 

VICTORIA (Edward L. Hyman, mgr.) .—Pic- 
tures, “The Mad Lover,” big houses. 

ELMWOOD (B. Weisberg. mgr.).—Pictures, 
“The Love Doctor,” good bill, good houses. 

; GAYETY (Patton, mgr.).—‘Maids of Amer- 
ca.” 


Belle Baker missed her opening matinee at 
Shea’s because of delayed trains which left her 
at Hamilton, Ont. She arrived in time for 
the evening performance. 


A theatrical and film building is to be built 
in Buffalo. Reali estate men are now con- 
ferring with investors over such a plan. There 
has been a genuine need for the assembling 
in one section or one building of all the- 
atrical booking offices and film exchanges. 


“18th Chair’ at the Teck next week. ‘Her 
Regiment” and ‘‘Peter Ibbetson” also coming. 


Maude Adams in “A Kiss for Cinderella” 
and “Robinson Crusoe” are to be at the 
Majestic within the next two weeks. 


M. Shea, of Shea’s Hippodrome, has pre- 
sented every house employee with a thrift 
book and Government stamps to encourage 
saving. 


John M. Sitterle has been placed in charge 
of offices here for the Pioneer Productions. 


Herbert Hughes, a film man prominent in 
the local field, has gone on the road for Pathe. 


Doc Leonard, formerly with Universal, is 
now selling his own line of features. 


C. A. Taylor, local branch manager for 
Pathe recently appointed, has announced the 
appointment of C. J. Rose as city salesman 
and Albert Teschmacher as booker. 


DETROIT. 


BY JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.; U. B. O.). 
—Mme. Doree’s Celebrities, Moore and White- 
head, Fink’s Mules, Farrell-Taylor Trio, 
Dorothy Hays and Co., Jack and Foris, Sam 
Hearn, Abe Leavitt and Ruth Lockwood. 

MILES (Will Greening, mgr.; Nash).— 
Russell’s Dancing Serenaders, Robins and 
Fulton, Burkhardt and Gross, Lennett and 
Strom, Juggling Clarks, Vespa Duo. 

ORPHEUM (Rod Waggoner, mgr.; Loew). 
—‘“‘Bohemian Life,” Lillian Watson, Harris 
and Mannion, Lee Zarrell Duo, Harry Lloyd, 
La » Overhold and Young. 


“Concentration,” W. 


perfection and 


THE LAST WORD IN SCENIC DROPS 
AND STAGE EFFECTS 


Satin 


Seenery made with Skinner's 
Setin reaches the notch of 


success of your act. 


Have Your Scenic Artist Use These Satins 


MANUFACTURED BY 


WILLIAM SKINNER & SONS 


te the 


REGENT (Tom fKaland, megr.; 
L. Thorne and Co. 
Claude and Marion Cleveland, Zeno and 
Mandell, Gene Lord, Three Mori Bros, and 
HOUSE (Harry Parent, mgr.).— 
“Riviera Girl.” Next, “Come out of the 
Kitchen.”’ 

GARRICK (R. H. Lawrence, mgr.).—John 

Illington. Next, ‘“‘Love o’ 

ADAMS (Russell G. Pearce, mgr.).—Glaser 
Stock Co. in “Man from Mexico.” Next, 
Rebecca of Sunnybrook Farm.” 

LYCEUM (Al Warner, megr.).—‘‘Daughter 
of the Sun.” Next, “Mutt and Jeff.” 

GAYETY (J. M. Ward, megr.).—Sliding 
Billy Watson. 

CADILLAC (Sam Levey, mgr.).—‘‘Charm- 
ing Widows.” 


W. H. Rudolph, publicity manager for the 
Clara Kimball Young Co., arrived in De- 
troit Sundey to put over the engagement of 
“Parentage” at the Drury Lane theatre for 
an indefinite run. This film attraction is 
owned for Michigan and Ohio by Harry I. 
Garson, who is Miss Young’s personal repre- 
sentative. 


George W. Trendle, general manager of the 
Kunsky Enterprises, became a father of a 
son Washington’s Birthday. The father was 
born July 4th. 


The state fuel admifistrator has lifted the 
ban on theatres and business places, and they 
can now operate whatever hours they deem 
best. He is still sticking to his order rela- 
tive to lightless Thursday and Sunday nights. 


M. Harlann Starr has been appointed man- 
ager of the Knickerbocker theatre, Detroit. 


There are now in Detroit 138 picture the- 
atres. In Grand Rapids are 14. 


KANSAS CITY. 


BY HAROLD A. LOCKHART. 


SHUBERT (John B. Fitzpatrick, mgr.).— 
Robert B..Mantell opened Monday night with 
“Merchant of Venice’ in series of Shakes- 


peare. 

ORPHEUM (Lawrence Lehmar, megr.).— 
“The Naughty Princess’ tops bill with good 
music. Bill generally pleasing, includes Syl- 
vester and Vance, Hudler, Stein and Philips, 
Tyler and St. Clair, the Gaudsmidt Brothers, 
Arnoid and Tayior, Ciaries Withers and the 
travel weekly. 

GRAND (J. Kent Sherlock, mgr.).—Reor- 
ganized Grand Players Stock Co. offered 
“Three Weeks.” A very noticeable improve- 
ment was shown in the company. 

GLOBE (Cyrus Jacobs, mer.).—Kaptain 
Kidder and Co. featured unusually well bal- 
anced bill. Others, Four Bards, Dan Ahern, 
Newkirk and Homer Sisters, Cecil and Mack, 
McCormack and Shannon and picture serial, 
“Bull’s Eye.” 

GARDEN (W. J. Quigley, mgr.).—‘“Ruggles 
of Red Gap,” picture. Second week for pic- 
tures. 

EMPRESS (J. C. Donnelly, mgr.; Pan- 
tages).—Honey Bees heads bill, with Maurice 
Samuels and Co., Dainty Transfield Sisters, 
Verna Mercereau and Co., Mile. Theresa and 
Co., West and Hale and Ruth Roland com- 
plete the bill. 


CENTURY (Tom Taaffe, mgr.).—‘Broad- 
way Belles for week. 
GAYETY (George H. Gallagher, mgr.).— 


“Sporting Widows.” 


“Every effort will be made to give Kansas 
City playgoers what every city of this size 
ought to have—a first class stock company,” 
J. Kent Sherlock, manager of the newly re- 
organized Grand Players, said last week when 

he officially took charge of the theatre. 


Holyoke, Mass. 
45 East 17th Street, New York 
Established 1848 . 
CHICAGO PHILADELPHIA | BOSTON .- 
Loew).— Otis Skinner, here the week just closing in 


“Mister Antonio,’’ made a record at the Shu- 
bert in Kansas City. 


VARIETY’S 
LOS ANGELES 
OFFICE 
Pantages Theatre Building 


L. E. Behymer, music impresario, is confined 
to his home with a sprained ankle. 


“Cleopatra” is in fifth week at Clune’s Audi- 
torium, and still going strong. 


Work. has been renewed on Miller’s new 
theatre. Operations halted several months ago 
on account of increased cost of materials; at 
least that was the reason given out. 


Oliver Morosco’s lease runs out on Majestic 
in a few months. He is not anxious to renew, 
and a report is current that Ackerman & Har- 
ris want it. A representative of that firm has 
for the lease, but nothing is 

efinite. 


Marshall Stedman, until a few months ago 
engaging director for Uuwiversal, is assisting 
Frank Egan in the production of child plays 
at the Little theatre. ; 


George Primrose, who played the Pantages 
recently, announces he wiii be through with the 
footlights after June. He says he will return 
to Los Angeles and buy a home, perhaps dis- 
posing of his ranch near Portland. 


McIntyre and Heath posed for the camera 
while here. Did they like it? They were like 
a couple of kids with a new toy. 


MILWAUKEE. 


BY P. G. MORGAN, 


DAVIDSON (Sherman Brown, mgr.).—‘Oh, 
Boy.” 3, “The Wanderer.” 

MAJESTIC (James A. Higler, mgr.; agent, 
Orph.).—Cecil Cunningham, Edwin Arden, 
Jack Clifford and Co., Mr. and Mrs. Jimmy 
Barry, Hayward-Stafford Co., Lillian Gonne 
and Bert Albert, Fred Berrens, Harry Nor- 
wood and Alpha Hall. 

PALACE (Harry E. Billings, mgr.; agent, 
W. V. M. A.).—“An Heir for a Night,” Henry 
Keane and Co., The Dohertys, Peerless Trio, 
Hiatt and Gear, Darto and Rialto; last half, 
Olympia Des Vall and Co., Charles Wilson, 
Fredk. J. Harvey and Co., Lamey and Pierson, 
Fagg and White, Nipp and Tuck. 

MILLER (Jack Yeo, mgr.; agent, Loew).— 
American Saxaphone Sextette, Bub Wassman, 
Three Gibson Girls, Minus and Bryant, Mor- 
gan and Stewart, William Schilling and Co., 
Norton and Christy, Taily and Hart, Four 
Roeders. 

SHUBERT (C. A. Niggemeyer, mgr.).—Shu- 
bert Theatre Stock Co., “The Knife’; March 
4, “A Widow by Proxy.” 

PABST (Ludwig Kreiss, mgr.).—Pabst Ger- 
man Stock Co., “Als ich Noch im Fluegel- 
kleide”’; 27, ‘Abenrsonne,” “Donatello” and 
“Der Arzt Seiner Ehre.’’ 

GAYETY (Charies J. Fox, mgr.; agent, 
American).—“Army & Navy Girls.” March 3, 
“Hello Girls.”’ 

EMPRESS (Walter C. Scott, mgr.).—Stock 
burlesque. 


John G. Fee, former member of the Shubert 
stock players, who went to St. Paul when the 
company disbanded last summer, has been re- 
engaged for the new organization that now is 
in its second week. Mrs. Fee, professionally 
known as Mildred Davenport, comes with him. 
Both are very popular locally, not only on the 
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VARIETY 


WALTER WEEMS 


PANNED PITTSBURG! 


PITTSBURGH SUN 
FEBRUARY 19, 1918 


Walter Weems in blackface puts over a mono- 


CHRONICLE TELEGRAPH 
FEBRUARY 19, 1918 


Davis—Vaudeville. 


Manager Harry Davis at his Davis Theater yes- 
terday started a week of. nifty vaudeville com- 
posed of nine acts, the chief of which is Gus Ed- 
wards’ Annual Song Revue. That is, it was billed 
as the big number, and it deserves the billing it 
had. But it wasn’t the best number on the Dill. 
The palm for that goes to William Weems, a black- 
face comedian, new to Pittsburgh. He was given 
the glad hand to a greater degree than any other 
act on the bill, because he put over good, clean 
fun in a new way, most of his material being crisp 
and fresh. Next in popularity was Jack Donahue 
and Alice Marion Stewart. 


LEADER 
FEBRUARY 19, 1918 


A black face comedian, Walter Weems, new to 
Pittsburgh, scored a tremendous hit. His lines 
were new and he was forced to respond to a num- 
ber of encores. In addition Weems gave several 
excellent numbers on the saxophone. 


PITTSBURGH POST 
FEBRUARY 19, 1918 


Davis—Vaudeville Newness. 


First-time-in-Pittsburgh features’ which added 
to yesterday’s bill of extra interest in Davis vaude- 
ville included a burntcork monologue by Walter 
Weems. Repeated rounds of hands called for 
him after he had left the stage. This newcomer 
began with a ditty that sprinkled “goofer dust”; 
then discussed the world’s three mysteries—love, 
woman and chop suey; told about _a motorist 
sticking out a hand to signal and a Ford ran up 
his sleeve and bit him; recalled that Adam got 
the most beautiful woman in the world, and she 
cost him only one bone; and finally went from 
the sublime to the sublimer by tooting tunefully 
on a horn a selection by “Theda Bara’s brother, 
Paul Bearer.” 


GAZETTE TIMES 


TUESDAY, FEBRUARY 19, 1918 


The prize laugh winner of the bill is a black 
face monologist, Walter Weems, who is new to the 
Davis, but the best in vaudeville. Most of his stuff 
is new, both in matter and style of delivery, 
while with all his monsense he keeps on the clean 
side of the ledger. The audience gave him what 


logue that is exceedingly clever, and with the as- 
sistance of a horn, on which he performs credit- 
ably, earns no end of applause. 


PITTSBURGH PRESS 
FEBRUARY 19, 1918 


Walter Weems, a new comer to this city, pre- 
sented a burnt cork cffering that was above the 
average. His stories are new and well told. It 
is safe to say that he will be back again soon. 


Pittsburgh Dispatch 
FEBRUARY 19, 1918 


Walter Weems, a blackface monologist, new to 
Pittsburgh, was obliged to give two He 
has a jot of new patter and his facile way of 
“putting it over”. made his time on the stage very 
enjoyable. As an added feature, he played skill- 
fully on the saxophone. 


he deserved—the glad hand. 


MACK, The Tailor 


1582-1584 BROADWAY 
(Opposite Strand Theatre) 


4 %22.724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 


il NEW YORK CiTY 


» Stage but in a social way. The new company 
is a strong one, others including Harry L. 
Minturn and Blossom Baird, ieads; Karl Way 
and Cora King, seconds; W. H. Belmont, 
juvenile, and Olive Remsey, ingenue; Sheri- 
dan Davidson, characters; Robert Jones, com- 
edy and stage manager. Frank Livingstone is 
the new director. 


The Little theatre will begin the years’ 
activities March 2-4 with the presentation of 
two one-act plays, “I Am Going,” by M. Ber- 
trand, and ‘‘Bondage,’”’ an American play writ- 
ten by Charles A. Myall of Chicago, the theme 
dealing with the negro problem. On March 
23 Arthur Schnitzler’s ‘“‘Fareweli Supper” will 
be offered, and on March 25 “Mr. Sampson.” 


Charles Perry, brought from Minneapolis to 
manage the Strand, one of the high-class 
downtown picture houses, is using advanced 
methods to put the place in a class by itself. 
At judicious intervals the action of the pic- 
tured story is suddenly transferred to the 
stage in actual visualization. In a picture on 
Feb. 12, in which Lincoln figured, a “spot” 
was thrown on curtains of a box, and Allen T. 
Frisby, stage carpenter of the Shubert, who 
can impersonate the emancipator with re- 
markable fidelity, appeared to deliver Lin- 
coin’s Gettysburg address. This “different” 
policy is getting results. New lighting and 
other improvements of the best are being made. 


The Invisible Irvingtonian! 


K. SATO 


Comedy Comedian! Juggling Juggler! 

Want to hear from managers of first-class the- 
atres. No experience necessary. State age and 
height and if I ever worked for you before. Salary 
no object as I need work more than money. 


NEWS NOTES 
If WILLIE EVERHART will send his P. 0. 
dress I will write Will a letter. 
If HARRY HOUDINI doesn’t return the ele- 
phant that disappeared from my trunk I will 
publish Harry Houdini’s name in this payer. 


ADVERTISEMENTS 
Ready in two weeks—two new books: “‘How to 
Get Into Vaudeville,” $2.00, and ‘“‘How to Get Out 
of Vaudeville,” $3.00, or the both for $6.00. 
Don’t crowd, there! Give the ladies and chil- 
dren a chance. 


Warehouse: 
114 Linden Ave., Irvington, N. J. 


MONTREAL. 


BY ARTHUR SCHALEK. 
HIS MAJBESTY’S (Edwards and Driscoll, 
mgrs.).—"“Her Regiment.” Next, “Peter Ibpet- 


e 

PRINCESS (Fred Crow, mgr.; agent, U..B. 
0.).—“Band Box Revue”; Burns and Frabito; 
Frank and Toby; Jane Connelly and Co.; 
Nella Allen; Pistel and Cushing; Bowers, 
Walters and Crocker; Sig. Franz Troupe. 

LOEW’S (Ben. Mills, mgr.).—Edward Far- 
rell and Co.; Al. Wolhman; Grey and Old 
Rose; Two Walters; Jones and Sylvester ; 
Howard and Sadler; film, “Daughter of 
Destiny.” 

FRANCAIS (Phil. Godel, mgr.).—Ist half, 
W. Olathe, Miller and Co.; Lucy Gillette; Lee 
Walton and Henry; Arthur Madden. 24 half, 
Keno and Wagner; Hello Egypt; Pope and U- 
No; Florence. Randall Co.; Tom and Dolly 
Ward; “Julius of the Strong Heart” (film). 


ORPHEUM (J. H. Aloz, mgr.).—‘‘Intoler- 
ance,” film, opened Tuesday. 

IMPERIAL (B. W. Conover, mgr.).— 
“Madame Jealousy,” film, and Rosa Lind, 
soprano. 

GAYETY (Tom Conway, megr.).—Dave 


Marion’s show. 

EMPIRE (G. Aubry, mgr.).—Empire Stock, 
Roma Reade, now in lead; Harry Cowan, 
heavy. 

STARLAND (Joe Mazaure, mgr.).—Tizoune 
and Macks; Whirlwind Girls. 


GRAND (Geo. Rodsky, mer.).—‘‘Loaded 
Dice” (film). 
STRAND (Geo. Nichlos, mgr.).—‘‘Trouble 


Makers” (film). 


Starting March 11, the Orpheum will open 
musical comedy stock under the direction of 
Frank W. Ranger. The first piece is ‘The 


Firefly.” 
NEW ORLEANS 


BY O. M. SAMUELS. 

ORPHEUM (Arthur White, mgr.).—Trixie 
Friganza easily the predominant curently. 
Dickson and Deagon, opening, worked entirely 
too long, although doing fairly well. Constance 
Crawley, held interest. Jack Lavier, pleased. 
Act needs speeding. - Bert Hughes Co., mild 
reception. Spencer and Williams, intelligently 
entertaining. Vallicita’s Leopards, imposing 
closing number. 

TULANE (T. C. Campbell, megr.).—Dark, 
owing to closing of “The Flame.” 

CRESCENT (Walter Kattmau, mgr.).—First 
half, “Echoes of Broadway,” Conroy and 
O’Donnell, Burke, Ross and Kendall, Nicola 
Verga, Jack and Jessie Gibson, “The Keys of 
the Righteous,” film. Last half: Owen Mc- 
Givney, Six Royal Hussars, Lane and Smith, 
Weed and Wood, Herman and Hanley, ‘Spurs 
of Sibyl,” film. 

PALACE (Sam Myers, megr.).—First half: 
Bobby Heath’s Revue, Helene Vincent, Rey- 
nolds and Donegan, Leipzig, Pollard, “Six 


Shooter Andy,” film. Last half: Raul Periera, 
Kilkenny Quartet, “Under One Roof,” Arthur 
Lloyd, Laura and Billy 
: DAUPHINE (Lew Rose, mgr.).—Stock bur- 
esque, 

LAFAYETTE (Frank Davis, mgr.).—Paul 
English Players. 

STRAND (Maurice Barr, mgr.).—Pictures. 


John E. Kellerd is underlined for the Tulane 
next week. 


One of the local restaurants has out a serv- 
ice flag. 


Frank Davis has installed a stock company 
at the Lafayette, with pictures as a supple- 
ment. 


Just when Noble Hearne had settled down 
here as manager of the Globe, it became 
necessary for him to locate at Alexandria, La. 
Harry Morel succeeds Hearne. He was for- 
merly manager of one of the Saenger houses 
at Vicksburg. 


Joe Thomas, stage manager for tke late 
Henry Greenwall for a number of years, is 
occupying a similar position at the Palace. 
Thomas takes the place of Eddie Mauras. 


One of the theatrical photographers of this 
city has given up that branch to open an em- 
ployment agency. He is still giving positions. 


Max Fink is leading the orchestra at the 
cantonment theatre located near Little Rock, 


Although Nora Scott could not play at the 
Crescent last week owing to illness, her part- 
ner, Charles Bennington, appeared singly, the 
act receiving full remuneration from Marcus 
Loew. 


Billie Madden, long a popular singer of 
plaintive ballads in the smaller theatres along 
Canal street, became Mrs. Joe Baker last week. 


“The Birth of a Nation” is being shown at 
the Tudor currently. 


PHILADELPHIA. 
By JUVENILE. 
* KEITH’S (H. T. Jordan, mgr).—The cutting 
of 10 or 15 minutes out of the running time 
was all this week’s show ngeded to make 
it a thoroughly satisfactory” entertainment. 
Following the run of big name features which 
have packed the house to the doors almost 
at every performance for the past month, 
Theodore Kosloff and his Russian Ballet had 
some task for a headliner, but Monday after- 
noon, with spring weather conditions to com- 
bat, the show played to almost capacity, and 
the show went over in great shape, although 
it was after five when Bradna and Derrick 
took their final bows. There is a lot of class 
to the bill this week, even the comedy num- 
bers sharing the honors in this respect. As 


long as vaudeville has Kosloff it can always 
boast of a classy dancing number. The 
Russian artists are giving the best act of this 
kind seen here. The program is more varied 
than any previous offering of the kind, and 
every number is beautifully executed. Much 
credit may also be given to the orchestra 
Kosloff carries with his act. The music is 
superb, and in perfect harmony with the ex- 
ceptional dancing of Kosloff and his associates, 
The act was heartily applauded. The big 
laughing hit of the show went unexpectedly 
to George Bancroft and Octavia Broske, former 
musical comedy people, who are presenting a 
“nut” comedy skit called “Get Off My Carpet.” 
There isn’t any more sense to the act than 
there is to the title despite the fact that Miss 
Broske warbles Tosti’s “‘Goodbye” in a force- 
ful soprano. The couple need bother little 
about the vocal portion of their skit, however, 
for Bancroft has developed into a clever 


- handler of the “nutty” stuff, with a peculiar 


style of delivering his talk that is a cross be- 
tween Sam Morton and Frankie Fay, if you 
can imagine any suth thing. Their act was 
a huge laughing hit, and, preceding the Rus- 
sian dancing turn, scored one of the real big 
applause hits of the bill. Nicely placed in 
the bill, Wellington Cross got away with a 
liberal share of the laurels with his new 
“single.” To those who remember Cross as 
the partner of Lois Josephine the fellow was 
a sort of a surprise, for he displayed plenty 
of “pep” and confidence, and got his stuff over 
in splendid style. To help things along all 
but one of his songs were new, and the old one 
was used to advantage. Ted Shapiro officiated 
at the piano. Nat Nazarro and Co. crowd a 
whole lot of variety into their act, so much 
of it in fact that the acrobatics form only a 
small part of their work. They have retained 
several of their best hand tricks, and there 
is some great floor tumbling by one of the four. 
Jimmy Nazarro proved himself a_ clever 


RUTH 


LOCKWOOD 


In “Just This and That’ 
Direction, LEWIS & GORDON 
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VARIETY, January 26, 1918 
“Jackie” and “Billie. 

Cockatoos. 
10 Mins.; One. 
125th Street. 

An attractive woman in even- 
ing gown, speaking good English, 
works with two trained cocka- 
toos, one at a time. The first is 
“Billie,” in a routine of stunts 
more or less familiar, but pleas- 
ingly presented. Then “Jackie” 
is brought forth, a smaller bird. 
It “talks” so distinctly one is al- 
most tempted to suspect the lady 
is resorting to  ventriloquism. 
“Jackie” says: “Hello,” “I want 
a drink,” “Come in,” imitates a 

cat and dog, sneezes, waltzes and 
fox-trots, does a trapeze stunt on 
the lady’s finger, a comedy box- 
ing match with its trainer and 
when whipped yells, “Shake 
hands”; crows like a_ rooster, 
when finished, etc. Act all right 
on any program. Jolo. - 


JACKIE 


FEATHERED COMEDIANS 


Direction, MORRIS & FEIL 


P. DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 39th Street 
New York City 


Stage Decorations 
for Productions 
and Vaudeville Acts 


“THE MODERNSTIC STUDIO” 


a Phone: Greeley 3009 


youngster of a decidedly versatile turn, and 
his individual work was a big factor in send- 
ing the act over in the hit class. It is some 
time since we have seen a cartoonist use 
persons in the audience as a model for 
sketches, and Ed. Marshall managed to work 
up some excellent comedy with his drawing. 
Along about the middle of the one-act play 
called “The One Way Out,” presented by 
Robert T. Haines and Co., Mrs. Haines, who 
plays the role of the wife, exclaims ‘words, 
words, words.” This is the best definition of 
the playlet Mr. Haines has this season. It 
is the old eternal triangle story, with the 
erring wife being saved at the critical stage 
by the expose of a sort of dream. It calls 
for a wide stretch of imagination to draw any- 
thing real from the sketch, except that it is 
a very nice and timely lecture to wives who 
have husbands fighting “over there’ while 


First Western Appearances 


SIDNEY FAULKE 


THE METROPOLITAN TENOR 


In a routine of exclusive songs and 
some appropriate remarks. 


By JACK LAIT 


Placed by HARRY W. SPINGOLD 


U. B. O. Ww. V. M. A. 
Permanent address, VARIETY, Chicago 


ANOTHER SENSATION 


Joe Longfeather’s 


The AUTO EFFICIENCY GIRLS 


: HIT CASINO THEATRE—FRISCO 
OPENING DAT!) 
BERT LAMONT, Eastern Representative 


PUTNAM BLDG., NEW YORK 
PERMANENT ADDRESS, VARIETY, SAN FRANCISCO 


MANAGEMENT, - 


DOING NICELY AT THE ROYAL, NEW YORK, THIS WEEK (Feb. 25) 


FRANK DOBSON 


MAX HAYES 


& 348. OWVYER Divesticn, MABRY WESER-HERMAN Ahrayn Plesiag 


U. B. @. 


they are enjoying pleasures at home. The 
play has some tense moments, and an un- 
expected climax, but it is not up to what Mr. 
Haines has given to vaudeville in the past, 
nor is it as well played. It was, however, 
well received, and held the strictest attention 
despite its draggy opening. One of the best 
riding acts on the stage is that of Bradna 
and Derrick, seen often here, but always mak- 
ing good, as it is doing this week. Jack and 
Cora Williams held the opening spot with their 
varied offering, the woman’s teeth tricks being 
deserving of all the honors received by the 
act, and the Galarini Sisters pleased with 
their instrumental music. The Pathe Weekly 
News pictures had their usual] quota of war 
scenes, which got them a fair average. 
COLONIAL (H. A. Smith, mgr).—“Six Imps 


and a Girl”; Adra Ainsley; Nora Shelby and 
Co.; Corelli & Gillett; Lawton; Burke & 
Harris; Bill & Mary Rogers; film, “The 
Planter.” 

NIXON (Fred Leopold, megr.).—‘‘Hello 


Japan”; Frosini, Russ, Van and Sully; Nolan 
& Nolan; film, “The Wrath of the Gods.” 

NIXON’S GRAND (W. D. Wegefarth, megr.). 
—A Seymour Brown & Co.; McDevitt, Kelley & 
Lucey; McCormick & Dougherty; Everett’s 
Monkey Circus. Pictures. 

KEYSTONE (M. W. Taylor, mgr.).—‘The 
Down Home Ten”; Worden Brothers; Harris 
& Lyman; Royal Pearl; Walter Hill & Alice 
Donaldson Co.; Antrim & Vale; film, “Venge- 
ance and the Woman.” 

ALLEGHENY (Joseph Cohen, 
‘America First’; ‘‘Olives’; Walters & 
Walters; Archie & Gertie Falls; film, “Stella 
Maris.” 

GLOBE (Sabloskey & McGuirk, megrs.).— 
Cunning; Tommy Toner; Walter Law; Four 
Olympians; Maybelle Best; Weber & Elliott; 
George Offer n; Jay Raymond. Pictures. 

WILLIAM INN (Geo. W. Metzel, mgr.).— 
First half, Toney & Norman; Dugan & Ray- 


mond; Willie Brothers; Alexander & Fields; 
film, “The Whip.” Last half, Stephen D. 
O’Rourke; McCarty & Faye; others. 

BROADWAY (Chas. Shisler, megr.).—First 
half, “A Telephone Tangle’; “The Corn Cob 
Cut-Ups”; MacCaryon & Marone; Dunham, 
Edwards Trio; Bob Sterling; film, ‘‘The Moral 
Law.” Last half, “A Regular Business Man”; 
Eddie Cassady; ‘“‘Hilda’s Ankle’; film, “Jack 
Spurlock, Prodigal.’’ 

CROSS KEYS (Sabloskey & McGuirk, mgrs.). 


‘—First half, ‘‘Children of France”; ‘‘Hilda’s 


Ankle”; Eddie Cassady; Nellie Powers Co.; 
Grey & Hest. Last haif, “A Telephone Tangle” ; 
“The Reel Guys’’; others. 


PROVIDENCE 


BY KARL K. KLARK. 

SHUBERT MAJESTIC (Col. Felix R. Wen- 
dleschafer, mgr.).—John Barrymore and Con- 
stance Collier in ‘Peter Ibbetson” well re- 
ceived here this week. New large houses. 

OPERA HOUSE (William S. Canning, mgr.). 
Opera House Players in “The Heart of 
Weiona,” drawing well. “Broadway and But- 
— next. Ann McDonald will join next 
week. 

KEITH’S (Charles Lovenberg, mer.).— 
“Submarine F-7” went well as headliner. An- 
other offering of a scenic nature that also 
came in for its share of attention is Kathe- 
rine Dana’s “Fantasie Luminare.” Other 
acts: Alexander MacFayden, Santos and 
Hayes, Swan and Mack, Hal Skelly and Eunice 
Eenenie, Blanche Sloan and De Winters and 

ose. 

EMERY (Martin R. Toohey, mgr.).—The 
acrobatic talkfest handed out by Mealy and 
Montrose apparently pleased. Nat Carr, 
“Women,” Wieser and Reiser, Denori and 
Barlow, Brown and Carstens. Second half: 
“Salvation Sue,” Six Musical Spillers, Harry 
ee and Dan Holt, Minnie Harrison, and 
others, 


CARELESCHATTERCH 


THE BRADS 


Marinelli Ageney, 1465 Broadway, N. Y. C. 


FAY’S (Edward M. Fay, mer.).—‘‘Melody 
Land,”’ musical offering, as headliner. How- 
ard, James and Co., Buster Brown Trio, Pearl 
and Kathleen, Cahill and Bennett. Feature 
picture, 

COLONIAL (J. F. Farr, mgr.).—Ben Welch 
and Co. The offering is superior to those 
seen in the past two weeks. 


With “heatiess Mondays and heatiess Tues- 
days”—for theatres—abandoned this -week 
the Providence theatres settled down to the 
regular business this week. Tuesday was the 
first day theatres have been allowed to keep 
open for many weeks—since the Garfield edict, 
Accordingly Monday receipts fell off, and 
when all is said and done the greater part of 
the managers here are glad the “holidays” 
are over. 


Wall Part, formerly assistant manager at 
the Emery, has been made manager of the 
Modern. Mr. Part succeeds David E. Dow, 
who has recently become interested in a 
music publishing firm, and who has taken the 
eee of a theatre at Newport, so it is under- 
stood. 


Three workmen employed in the construc- 
tion of the new million dollar Keith theatre 
here were injured Monday morning when a 
staging on one side of the building collapsed. 
None was seriously hurt, however, although 
they received medical attendance and one was 
removed to an emergency hospital. 
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BEST PLACES TO DINE AT 


BEST PLACES | TO STOP AT 


SEE 
“The Apache” 


(ON SKATES) 
Vividly Executed by 


Elsie and 
Paulsen 


Also 
The Worild’s Best 
Skaters 


® Interspersed with 
The Peppy Musical Comedy 


HELEN "HARDICK 
The White Huzzars 


| Phone 9900 Col. 


AT THE 


GOLDEN 


WINTER 
ICESHOW 


Every Night 
That Zip-Zippy 
DINNER SHOW at 7:16 
That Snappy 
- Midnight Parade 
at 11:30 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to all booking effices, principal theatres, department stores, traction 
lines, “L” read and subway. 

We are the largest maintainers ef housekeeping furnished apartments specializing 
te —— folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


345 te 347 Bryant 6255 
u ng e uxe 
COMPLETED: ELEVAT@R APARTMENTS IN SUITS OF @NE, TWO AND THREE 
MS, WITH TILE D BATH AND SHOWER, TILED Fear ie KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXUR NOWN T@ MODERN SCIENCE. 
$13.00 Up Weekly; $50.00 Up Monthly 


YANDIS COURT HENRI COURT 


241-247 West 48d St. Phone Bryant 79/2 || 3:2, 314 and 316 West 48th St. Phone Bryant 8560 
and 4-reem apartments with kitchenettes, Aa up-to-the-minute, new, fireproof buliding, 


bath and telephene. The privacy these t] ..-snged in apartments of 3 and 4 rooms with 
wenn are noted for is ene of its attractions. kitchens and private bath. ‘Phone In each aparte 


$11.00 Up Weekly ment, 13.00 Up Weekly 
IRVINGTON HALL THE DUPLEX 


355 to 359 West Sist St. Phone Col. 7152 
An elevator, fireproof bullding of the newest type. 325 and 330 West 43d St. Phone Bryant 4293-6131 
Three and four rooms with bath, furnished to a 


every device and eonventsence. Apartments 
degree of modernness that excels anything in this 


having 

ate and censist of 2, 3 and 4 

rooms, with kitchens and kitchenettes, tiled bath type of buliding. These apartments will sccom- 
and modate four or 


$13.00 Up Weekly Weekly 
Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
‘Apartments can be seen evenings. Office in each building 


osc 


DINNER 


SOMETHING NEW IN AN OLD SPOT! 


AMRON’S 


RESTAURANT 


At Broadway and 48th Street 
Directly under the N. V. A. Club 


We take pleasure in offering 
a novelty in our 


Luncheon Entrees from 30 Cents Upward 
Table d’Hote Dinner at 95 Cents 


CABARET and DANCING 


Our aa carte bill of fare carries the LOWEST PRICES IN NEW YORK 
Come and make yourself at home. 


We Cater Particularly to the Profession 
UNDER THE PERSONAL MANAGEMENT OF J. AMRON 


MARLBOROUGH HOTEL AND RESTAURANT UNDER THE SAME MANAGEMENT 


DINNER 


AFE MAXIM 


“Always in the Lead” 


110 West 38th St. 
MOST SENSATIONAL REVUE —— 


“THE GIRL FROM PAREE” 


At 7:30 and 11:30 


WHEN IN CLEVELAND -- 


stop at the home of the 


SHOW FOLKS 


HOTEL MARTINIQUE 


Huron, Prospect and 9th St. Junction 


Newly furnished thruout; excellent service. Reasonable rates. Wire 
reservation at our expense. 
PHIL B. ISAAC, Manager 
THE EDMONDS (252%. 


FURNISHED APARTMENTS 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


Off! 
private. NEW YORK 178 EIGHTH AVENUE 


Phone—Bryant 1944 Geo. P. Schneider, Prop. 


HSE BERTAHA 


FURNISHED APARTMENTS 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY 


Clean and Airy 
Private Bath, 3-4 Catering to the comfort and the 


Steam Heat and Electric Lights................+. 


THE BEST ITALIAN DINNER IN THE CITY 


Dinner 85 Cents 


NEW YORK CITY 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 


The men at the Naval Reserve Force sta- 
tion at Newport are arranging to stage a 
picture play. It will be shown in Newport 
first and later the film will be sent all over 
the country. The receipts will go to the Naval 
Aid Society and the Red Cross. 


Several local theatrical men are backing a 
music publishing company recently incor- 
porated here for $10,000, which will conduct 


+ 
~~ 


a music publishing business and furnish 
songs, acts, etc., for the theatrical profession. 
The firm has taken the name of Jerome, Lloyd 
& Dow, Inc., and has offices in the Caeser 
Misch Building. William S. Canning, man- 
ager of the Providence Opera House, is prasi- 
dent of the firm, while Jerome H. Stewartson, 
leader of the Modern Theatre Symphony Or- 
chestra, is vice-president, and David B. Dow, 
formerly manager of the Modern, is secretary 
and treasurer. On the staff of writers are 


Tre ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Block West of Broadway 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mar. Phones: Bryant 8950-1 


Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and Continuous Hot Water 
Large Rooms, $4 and Up 
2 and 3 Room Apartments, $7 to $8.50 
COMPLETE HOMNSEKEEPING 


Telephone: 


SEYMORE HOTEL 


ROCHESTER, N. Y. 
Notice to the Profession 


Rooms, 75c and upward 


Rooms reserved on application. 
JOHN A. BI Preprieter 


310 W. 48th St., New York 


C. Robbins. 


20-25, Italian War pictures; 27, Cyril Maude 
in “Grumpy.” 


Rome Jerome, Elwyn Dow, Billy Lloyd and L. 
LYRIC.—Vaudeville and musical comedy to 


fair patronage. 

GAIETY (Ed. Armstrong, megr.).—Arm- 
strong Folly Company in “Off to the Front,” 
with Will H. Armstrong as a half-breed In- 
dian, in the star part. Buck Dunne, Henry 


SEATTLE. 


BY WALTER E. BURTON. 
METROPOLITAN (George T. Hood, mgr.).— 
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I.MILLER 


SHOES 
THE LARGEST THEATRICAL 

~SHOE MANUFACTURERS IN THE WORLD. 
ENTIRE COMPANIES OF ANY SIZE 
AND INDIVIDUAL ORNERS FITTED 

BY US AT 24 HOURS NOTICE. - 
Fill EVERY STAGE AND STREET SHOE 

REQUIREMENT OF THE WELL DRESSED. 

1554 BROADWAY WEAR 46”ST., WY. 
hicago Srore STATE ST. ST. cor MONROE: 


AUGUSTOS 
JORO & SON 


Manufacturers of 
the Best Accordeons 
in the World 
Special for 
Piano Keys 
229 Grand Street 
NEW YORK CITY 


GuerriniCo. 
Manufactirers of 
High Grade Accordions 


277-279 Columbus Ave. 
San Francisco 


Awarded Gold Medale— 
Genova, Italy; P.-P. i. B, 
San Francisco, and San 


Diego. 


“None can afford to miss ii— 
all can afford to go.” 


“CHEER UP” | 
“GREATEST At, DILLINGHAM 
SUCCESS 
EVER KNOWN’ 


PPODROME 


BR. H. BURNSIDE Seats 6 weeks ahead. 


YOUTHFUL BEAUTY REGAINED—RETAINED 


FACE SPECIALIST 

through her wonderful discovery, guarantees to re- 
move all traces of age by RESTORATION of the 
face to its youthful contour and positively eliminate 
all lines, freckles, scars, bagginess or dark circles 
around the eyes, sagging muscles, double chins, etc. 

AUTHORIZED TREATMENT 

GIVEN EXCLUSIVELY AT 
50 West 49th St.. New York (My Only Address) 

Telephone: Bryant 9426 


Wardrobe Trunks 
EDWARD GROPPER 


208 West 42nd Street 
Phene: Bryant 8678 NEW YORE 


STOP 
AND CONSIDER 
that trunk wholesaled at $40.00 is re 
tailed at from 866.00 to §75.00. 
Save the difference by ordering direct 


from the 
i fom ring you the latest cata- 


& PROFESSIONAL 


TRUNKS 


Guarantee &§ Years 


Hierkert & Meisel Trunk Co. 


$10 Washingten St. 8ST. LOUIS 


Let Us Prove It Is Best 


Send fer Price List and Celer Card 
113 West 48th Street New Yerk City 


JGHN BRUNTOR 
STUDIOS 


PRODUCTIONS OF 
EVERY DESCRIPTION 
We epecialize in 
Productions 


SCENERY, PROPERTIES, STAGE FUR- 
NISHINGS FOR ALL OCCASIONS 


226 WEST 4ist STREET 
NEW YORE 
Telephone: Bryant Stié 


it 9821 


FREDERICKS SCEN IC STUDIO 


NEW CITY 


bageage transportation. Complete Dye Sets weighing less than Fifty Pounds 
Velour, Velvet, Plush, Silk, Satin and Cretonne Drops artistically made. 


Futuristic, Art Nouveau, 


Prone Central 180: COSTUMERS 13? N Wapasn av 


* At 6th Ave. 


14th Street Theatre 


NEW YORK 


BURLESQU 


PEOPLE AT ALL 
TIMES 


Scheer, Billie Bingham and Perqueta. Chorus 
of 12. Splendid patronage. 

WILKES (Dean B. Worley, mer.).—96th 
week of the Wilkes’ stock organization. “The 
Dawn of a Tomorrow,” heart-drama, with 
Grace Huff and Ivan Miller leading. Capacity 
business. 

MOORE (Carl Reiter, mgr.).—17, Gertrude 
Hoffmann, 48-minute turn; Leo Beers, dis- 
tinctive entertainer: Kelly and Galvin please; 
J. C. Nugent in real comedy sketch; Kerr and 
Weston went big; Alfred Latell, novel. Capac- 
ity business. 

ORPHEUM (Jay Haas, T.).—17, Frank 
Coogan plays banjo; Harris ns Francis, good ; 
Early and Wrenn, surprise act; Great Mel- 
nette, good; Whiriwind Hagans, liked; Del- 
mars pleased. Feature filni. 

PALACE HIP (Joseph A. Muller, mgr.).— 
17, Charles J. Harris & Co in comedy sketch ; 


“Marcelle,” dainty musica’ comedy, featuring 


Billy Hibitt and Eddie Male; Hodge and Low- 
ell; Kelli; Gibson and Hail; Severn Trio. 

PANTAGES (Edgar G. Milne, megr.).—17, 
Roscoe’s Royan Nine; James (Fat) Thompson 
& Co.;: Harvey Trio, Lee Hop Co.; Hope Ver- 
non; Goldie and Ayres. Capacity business. 

COLISEUM D. Tate, mer.).—Constance 
Talmadge in “Scandal” (film), to good busi- 
ness. 

LIBERTY (John Von Herberg, mer.).— 
“Empty Pockets,” film. 

CLEMMER {James Q. Clemmer, mgr.).— 
“The Widow's Mite,” film. 

STRAND (William H. Smythe, mer.).—Sec- 
ond and last weck of “Parentage,” film. 

COLONIAL (John Danz, mgr.).—‘“The Di- 
vorcee,”’ film. 

MISSION (Jensen & Von Herberg, mgrs.— 
“Hands Down,” film. : 

CLASS A (Louis Goldsmith, mgr.}.—“Baby 
Mine,”” film. 

LITTLE THEATRE (Horace Smythe, mgr.). 

—“The Crown of Destiny.” 


The Titian Feature Photoplay Corporation 
of Spokane has leased the Castle Hill addition 
in the western section of the city. and will 
convert the buildings now on the 70-acre plot 
into structures suitable for picture purposes. 


William Mayion has closed his stock organi- 
zation in Pocotello (Idaho) and is now in 
vaudeville with his wife (Caroline Edwards). 


W. S. Betts, former manager of the ‘Grand, 
Sunnyside (Wash.), has purchased the Lib- 
erty, Ellensburg, and will play the Hip road 
show there. 


Rodney Hiidebrand has gone to California. 
Val Howland has succeeded him with the 
Empress Players at Vancouver. 


R. E. Holland joined the Dave Williams’ 
“Ole the Swede” this week. 

Carl Reiter, local representative of the Or- 
pheum Circuit, has been confined to his home 
the past week with a severe cold. 


Dealing with the early days of the Alaska 


gold fields, Ed. Armstrong has written a com- 
edy sketch, “Sourdough Nell.” Presented at 
the Gaiety, 24, by the Armstrong Folly Com- 


pany. 


H. Hoagiund of this city was buncoed out 
of $1,000 Thursday when he paid that amount 
to men giving the names of Wm. Delmar and 
G. M. Wilson, for the Ballard theater, 5132 
Ballard avenue, Seattle. He went out to Bal- 
lard to take possession, but when Robert V. 
Jennings, owner of the theater, knew nothing 
of the “sale” Hoaglund reported the matter 
to the police. 


The management of the Clemmer ousted a 
man from the house Thursday for making dis- 
marks about the Government. A 
woman ynpanied him Repeating his re- 
marks wh ‘ile in the lobby of the theatre, a by- 
stander struck him dewn. Several soldiers 
were called in and the man was sent to the 
police station. 


Frank Jacobs, local photographer and pic- 
ture producer, bes failed to get into the Gov- 
ernment aerial photograph service on account 
of defective sight. Jacobs formerly made the 
pictorial weekly shown at the Orpheum, and 
now makes the Star-Liberty News Weekly 
shown at the Liberty each week. 


Due to the closing of the theatres in Ya- 
kima, on account of the diphtheria epidemic 
there, the “Bird of Paradise’’ show was held 
over at the Seattle Met Saturday and Sunday. 


Chas. P. Watson, head of the Film Divi- 
sion of the Committee of Public Information, 
arrived here from Washington, D.C. He came 
to arrange for the display of Government war 
films in this city and other of the larger towns 
and cities of the state. 


Enrico Tasetti is organizing an operatic 
company in Spokane to present ‘“Cavaleria 
Rusticana” and “Rigoletto” this season. 


“The German Curse in Russia,” a five-reel 
production, was at Pantages last week as a 
part of the regular program. | 


The Dream, First avenue and Columbia 
street, this city, has been purchased by Joe 
Danz, brother of John Danz, manager of the 
cole and High Class, picture theatres 
ere. 


J. H. Powell is the new representative of 
=~ Famous Players-Lasky Corporation in this 
city. 


A building is being erected at 1418 First 
avenue, for theatrical purposes, the lower floor 
to be utilized as a picture theatre and the 
second floor as an auditorium. The Henry 
Broderick Co., real estate concern, has the 
rental of the property, but will not give out 
the name of the lessees. Report has it that 
a Mr. Read and a woman partner will oper- 
ate the house. It will be completed about 
March 1. 


Mike Rosenburg, manager of the De Luxe 
Feature Film Co., announced his company pur- 
chased the entire northwestern rights for all 
of the William S. Hart, Douglas Fairbanks, 
Charles Ray, Frank Keenan and Norma Tal- 
madge features made by Triangle. 


VANCOUVER, B. C. 


BY H. P. NEWBERRY. ‘ 

EMPRESS (Geo. B. Howard & Chas. BE. 

Royal, mers.).—Empress Stock in ‘Rolling 
Stones,” 34th week. Excellent attendance. 

AVENUE (W. Scott, megr.).—‘‘Henpecked 
Henry,” with Billy Oswald, 18-23. “Seven 
Days’ Leave,” 25-2. Coming, Kolb & Dill. 

ORPHEUM (Jas. Pilling, mer.).—18, 
‘Vanity Fair of 1918,” excellent headline at- 
traction: McDonald & Rowland, good; Harry 
Holman Co.; Basil & Allen, clever; Harry & 
Etta Conly, liked; Regal & Bender, good ; 
Cyciing Brunettes, popular. 

PANTAGES (Geo. Pantages, mgr.).—18, 
Winston’s Seals, excellent headline; Leslie 
Clare & Co., featured; Homer & Dubard, also 
featured; Canfield & Cohen, good; Francis & 
Nord, liked. Business good. 

COLUMBIA (J. H. Mayrand, megr.).—Trans- 
continental Road Shows (vaudeville) and fea- 
ture pictures. 

GLOBE (W. P. Nichols, mgr.).—Clara 
Kimball Young in ‘‘Shirley Kaye.” 

COLONIAL (H. Quagliotti, megr.).—‘‘Come 
Through,” with Herbert Rawlinson. 

REX (W. P. DeWees, mgr.).—Billie Burke 
in “The Land of Promise.” 

DOMINION (J. Muir, mgr.).—‘‘Aiaddin and 
the Wonderful Lamp,” featuring the Fox Kid- 
dies. Special symphony orchestra. 


Kulolia’s Hawaiians joined the Pantages 
show this week. 


Charlotte Fletcher has left the Empress 
Stock. 


Orpheum shows have discontinued taking 
the Saturday night boat to Seattle. The last 
sho is given here Saturday night, and had 

be rushed in order to get away, as the same 
bill opens in Seattle for the Sunday matinee. 
New arrangements have been made which will 
allow more time before leaving this city. 


WASHINGTON. 
BY HARDIE MEAKIN, 
KEITH’S (Roland 8. Robbins, mgr.).—An- 
nette Kellermann’s Big Show triumph for her, 
and registered big hit; Lew Dockstader went 


JAMES MADISON 


VAUDEVILLE AUTHOR—1493 B New York 
Yefers to Frank Tinney, Nora Al Jol 

Carus, Barney Bernard, Howa: 
Welch, Diamond and Brennan, Doc O'Neill, 
and Harris, Stuart Barnes, Keno and Green, Rooney 


and Bent, Nat Carr and many o 
E.Galizi &Bro. 
Grea Professional 


Ww 
Patented Shift Keys 


Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3lst St., New York City 


TIGHTS 


Union Suits, Symmetricals 
aad 
Theatrical Supplies 


Write fer Catalegue Ne. V-3 
Walter G. Bretzfield Co. 


13867 Broadway 
(Cor. 87th Street) NEW YORE 


MISS 


TEDDY OSBORN 


Kindly Send Address 


IMPORTANT 


NEWARK Ww. J. 8. 


YOUNG MAN 
wishes to join act for experi 1 
object. Box 50, VARI ETY, New York. 


CHORUS COSTUMES 
and Wanted to bey. several cts of 
comedy or burlesque. Advise fully, 


ELLEN REILLY, Codes Greve, N. J. 


CROSS 


LETER HEADS 


Centracts, Tickets, Envelepes, Free Bamp! 
STAGE MONEY, iSe. Beek of Herald Cute. 


WANTED 
MARIMBA BAND 


for steady hotel engagement; smart ap- 
pearance; must know latest dance and 
concert music. Address Box 47, VARI- 
ETY, New York. 


big; Dorthory Faye, marvelous voice; Swift & 
Kellay, clever couple in clever sketch ; Eva 
Taylor-Lawrence Grattay Co. in ‘ ‘Rocking the 
Boat,” good; Joyce, West & Moran, good; 
Morin Sisters, opened big, later on bill would 
have ‘‘cleaned up”; Prosper & Maret, acrobats, 
held the house closing the show. 

NATIONAL (William Fowler, megr.).—“The 
Land of Joy” doing big, opening Sunday night 
after two weeks of heavy display advertising. 

BELASCO (L. Stoddard Taylor, megr.).— 
Emma Dunn in “Old Lady 31.” Sunday night, 
_ given over to Private Peat with his war 
story 

POLI'S (Fred Berger, mgr.).—‘The Only 
Girl,” musical stock offering. 

GAYETY (Harry Jarboe, mgr.).—‘The 
Piano Mover.” 

COSMOS (B. Brylawski, mgr.).—‘The Art 
Student”; ‘“‘The World of Harmony”; Rae & 
Wynn; William Cahill; Espe & Dutton; George 
Randall & Co. in “Mush.” 

LOEW’S COLUMBIA (Lawrence Beatus, 
mgr.).—William §. Hart in his latest film, 
“Blue Blazes Rawden.” 


Frances Starr appeared at the Belasco Mon- 
day afternoon reciting ‘Carillon,’ a patriotic 
poem, with the New York Symphony Orchestra 
playing the accompaniment. 

Manager Robbins, of Keith’s, has a service 
flag with five stars hanging from the 
proscenium arch. 


203 Canal Street 
N. City 
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MOVING PICTURES 


EVE’S DAUGHTER. 


Irene Simpson-Bates............. Billie Burke 
John Meighan 
Courtenay Urquhart............. Lionel Atwill 


Martin Simpson-Bates....William Riley Hatch 

Earlier this season, Grace George appeared 
at the Playhouse in a play by Alicia Ramsay 
called ‘“Eve’s Daughter.” It was voted an un- 
equivocal failure. What littie merit it pos- 
sessed was deleted in the screen version by 
Margaret Turnbull, employed by Paramount 
for Billie Burke, and directed by James Kirk- 
wood. There seems to have been a carefully 
thought-out plan to deliberately remove from 
the story the only situation upon which the 
play was founded—that of a young woman, 
physically enticing, without money, who makes 
up her mind to give herself to a man she 
fancies she loves without the formality of 2 
marriage ceremony. In the Turnbull scenario, 
when the heroine finds the man has no in- 
tention of dealing honorably with her she 
scorns his proposition, and returns home with 
the other man who offers her honorable mar- 
riage, amply financed. Nothing happens at 
all, and as a result the brief feature, which 
takes but 50 minutes to unwind, proves dull 
and uninteresting. There is no drama in 
visualizing a pin-headed girl whose millionaire 
father dies and leaves her but $15,000, which 
she promptly proceeds to “blow in” for a good 
time in New York, goes to Boston with a man 
she believes intends marriage, finds he doesn’t, 
and accepts the other man. Isnumerable 
dramas and excellent acting parts have been 
made out of erring women. Females who don’t 
are altogether uninteresting for stage pur- 
poses. A_ tragic-comedy might have been 
evolved out of the theme, which would have 
suited Miss Burke much better. As to the 
star’s portrayal of the principal role in ‘‘Eve’s 
Daughter,” the worst that can be said of an 
actress is—nothing. Thomas Meighan as the 


hero and Lionel Atwill as the heavy handled - 


their respective roles adequately. There was 
nothing in the direction and photography de- 
serving of special mention. ‘‘Eve’s Daughter” 
is a commonplace picture, far below the pres- 
ent Paramount standard, and not likely to give 


satisfaction. Jolo. 
THE GIRL IN THE DARK. 

Brice Ferris...... ...Ashton Dearholt 


ture adapted from ‘“‘The Green Seal,” by 
Charles Edward Walk, produced by Stuart 
Paton, with Duke Hayward, cameraman. It 
would have made an admirable serial, and 
with very little imagination could readily have 
been elaborated into that form of picture en- 
tertainment. The story starts off with the 
most absorbing action. A girl is seen in a 
darkened hall, and a number of villainous 
looking Chinamen seize her. She screams; @ 
young man seated in his room seizes a re- 
volver and starts to the _ rescue. She is 
rescued by him, but fs lured away and locked 
up by a powerful Oriental secret society, and 
so on. They are seeking a green seal ring 
which the girl wears, and in the end, with the 
aid of flashbacks, the reason for the quest 
is revealed. The suspense is maintained by 
continuous conflict, and the atmosphere of 
Chinatown, secret passages, etc., excellently 
visualized. Ashton Dearholt as the hero and 
Carmel Myers as the heroine portray their 
roles nicely, as do the remainder of the sup- 
perting cast. “The Girl in the Dark” ig a 
first rate program feature. It might have 
been elaborated into something much more 


pretentious. Jolo. 
THE SHUTTLE. 

Bettina Vanderpoel....... Constance Talmadge 
Rosalie Vanderpoel............- Edith Johnson 
Reuben E. B. Tilton 
Sir Nigel Anstruthers........ George McDaniel 
Lord Mount Dunstan.......... ,. Albert Roscoe 
Thomas Persse 
Ughtred Anstruthers............. Edward Peil 


As a feature this production is a corking ad 
for the Carona typewriter. There is an angle 
that should not be overlooked if the feature 
does not brine the financial return expected. 
Released by Select as one of its Star Series. 
Constance Talmadge, the star, is billed as a 
comedienne. Her role is far from that which 
would usually be assigned to a comedienne. 
The story was originally written by Frances 
Hodgson Burnett, the screen adaptation hav- 
ing been made by Margaret Turnbull and 
Harvey Thew, and directed by Rollin Sturgeon. 
Jas. C. Van Trees was the camera man. The 
story is based on the international marriage 
question, and handles two views of it. The 
first shows the unhappy marriage of the eldest 
sister of the American millionaire family, and 
the advent of the younger sister ‘in England to 
straighten out the married sister’s affairs, she 
in turn falling in love with a penniless young 
Englishman who has nothing but a title and 
a mortgaged estate. He at first refuses to 


marry for money, but when a real romance 
springs up between he and the young American 
girl that she has a couple of millions in her 


own rights fails to deter him from taking 


her as his wife. The plot is apparent im- 
mediately after the first reel, and the story 
just runs along on incidents until it is time 
for the villian to drop dead of apolexy, which 
a subtitle says was “the ancient curse of the 
Anstruthers,’”’ and the hero and star get to- 
gether for the final clinch. As a comedy relief 
to the heavy matrimonial plot there is a young 
American traveling through the country on a 
“bike” selling typewriters, and he just natur- 
ally jazzes up the entire plot with slang 
phrases. As a picture, “The Shuttle” is far 
from a world beater, but it will pass with the 
regular run of program stuff where a daily 
change is followed. Miss Talmadge failed to 
create any distinct impression in the roie of 
the younger sister, and the sympathy for the 
greater part was in the part played by Edith 
Johnson. Albert Roscoe was very convincing 
as the young lover, and played with several 
interesting touches. . B. Tilton in a char- 
acter bit was quite acceptable, while the kiddie 
part was capably handled by Edward Peil. 
The scenes for the greater part are exteriors, 
and some very delightful ‘locations were 
secured. The interiors were not out of the 
ordinary, and the lightings were fair. Fred. 


THE TRIUMPH OF VENUS. 


The Sherwood 
....Hassan Mussalli 


~~ Captain Edwin Bower Hesser, who wrote 


Goldwyn’s “For the Freedom of the World,” 
is apparently the author of “The Triumph of 
Venus.” At least he is the producer. It stars 
Betty Lee, and is described as a ‘‘mythological 
motion picture spectacle,” presenting a story 
of ancient Greecian mythology, although, for 
the sake of popular knowledge, the characters 
are given their better known Roman names. 
A lapse of 17 years separates the two sec- 
tions of the story. First, Captain Hesser has 
depicted the love of Venus for a mortal, a 
sculptor, and the man’s subsequent death by 
an arrow shot by Venus’ rival, Diana. The 
second half of the theme concerns itself with 
Nea, the half goddess, half mortal daughter of 
Venus, and the sculptor, who loves Pannas, 
a fisher youth. After many tribulations, Venus 
gets the permission of Jove that Nea and 
Pannas may drink of the cup of immortality. 
Many of the scenes on Mt. Olympus are 
erudely handled from a directorial standpoint, 
and the film has numerous incidents which 
aroused the amusement of an invited atidience 
at the Strand theatre. Yet the production, 
with its many glimpses of wood nymphs danc- 
ing in the abbreviated attire popularly at- 
tributed to dryads, and of their disporting, 
diving and swimming in pools and rivers minus 
even this scant attire, will probably give the 
production a certain box office pulling power. 
After observing some of the bathing scenes 
with nude girls swimming about and the vari- 
ous close-ups of Grace Hamel in a veil and 
the character of Nea it might be observed the 
National Board of Review has broadened its 
viewpoint in the last five years. It is only 
fair to note, however, that the production has 
scenes of frequent photographic beauty. It 
is this photographic beauty rather than the 
lame development of the fanciful theme or the 
work of any player which is the saving grace 
of the “The Triumph of Venus.” Betty Lee 
is starred as Venus, but her work does not 
stand out. She photogrephs indifferently, and 
no special dramatic ability is apparent. The 
best work is done by Miss Hamel. William 
Sherwood is satisfactory as the sculptor. ‘“‘The 
Triumph of Venus” is liable to stir the risibil- 
ities of a thinking audience. On the other 
hand it would crowd a theater with the kind 
of fan who goes to the Kellermann fantasies 
or such a film as “Sirens of the Sea.” 


THE SIGN INVISIBLE. 


Dr. Robert Winston......... Victor Sutherland 
Rev. Rene Mercier....... William A. Williams 
THU Edward F. Roseman 
Jeanette Mercier.......... Mabel Jniine Scott 


Edgar Lewis’ “The Sign Invisible,” written 
by Anthony Kelly, and released as a First 
National Exhibitors’ Circuit production, can- 
not be pronounced a vigorous drama. It is 
conventional melodrama of the old-fashioned, 
popular-priced idea. Although Mitchell Lewis 
is starred in the role of the half-breed Lone 
Deer, the story really centers around Dr. 
Robet Winston, a derelict physician who has 
become a drunkard and an atheist. He at- 
tracts the interest of Jeanette Mercier, daugh- 
ter of the pastor of the lonely camp, despite 
his protests he does not believe in the existence 
of a God. The main theme of the story con- 
cerns itself with how Winston declares he 
will believe if a sign comes from the Al- 
mighty, and Lone Deer, upon whom he has 


ELTINGE 


THE FAMOUS IMPERSONATOR 


To the screen what he was to the stage 


operated for the removal of a bullet, lives. 
Science, he admits, cannot save the Indian, 
but Lone Deer survives, and Winston falis 
upon his knees, thoroughly reformed. Which 
paves the way for a wedding with Jeanette. 
A second theme of “The Sign Invisible” re- 
volves around Lone Wolf and his love for an 
Indian girl, Winona. The girl starts west 
with her father, who wants to pass his last 
days with his people. “I come back to you,” 
she tells Lone Wolf. But a few days later 
their canoe, overturned and waterlogged, is 
found by Lone Wolf, who assumed both have 
been drowned. Later, in a fight to save the 
minister’s daughter from a scoundrelly store- 
keeper, Lone Wolf is shot, the bullet appar- 
ently hitting a nerve which causes blindness. 
Winston operates, as before noted, not believ- 
ing that he can possibly save the Indian, 
bul Lone recovers. He is, however, blind. 
But he finds happiness in the end when Winona 
returns. She will be his eyes, he tells Win- 


n. 

Edgar Lewis’ direction is adequate but not 
electrifying. in fact, the story hasn’t a punch. 
Mr. Lewis yiays Lone Deer effectively, but 
Winston and Jeanette stand out, largely 
through the story itself and not through vigor 
of playing. Victor Sutherland and Mabel 
Scott are both rather colorless in the parts. 
“The Sign Invisible’ wiH not dissatisfy an 
audience, but it does not live up to the expec- 
jm re aroused by Edgar Lewis’ preceding pro- 
uctions. 


THE BELOVED TRAITOR. 


Henry Bliss.................George Fawcett 
Myrna Bliss..... Bopper 
Father Anthony...... <cengcavinane J. A. Furey 
Simeon Garland....... bie Grisel 


Mae Marsh’s fifth Goldwyn production is 
“The Beloved Traitor,” from the novel by 
Frank L. Packard. The book was a “hest 
seller,” and hence the reason for retaining 
the name in the picturization. The name 
means nothing in connection with the film 
feature. Stripped of the book’s descriptive 
writing, the conventional story is dependent 
upon the sensationally effective photography 
and the all-star cast. The story, in brief, is 
that of a Maine coast girl who is loved by 
a local fisherman, who has a talent for sculp- 
turing. Along comes a wealthy New Yorker 
with his daughter and, seeing the work, takes 
the youth to the city to have him taught 
technique. The young man takes to flying 
high, the New Yorker writes back to the 
local priest, who shows the letter to the girl, 
who rushes to New York and rescues him. 
Mae Marsh’s ability to shift from comedy 
to pathos is her biggest asset. She is the 
one actress who resorts to tears to depict all 
emotions. In “The Beloved Traitor’ she 
really hasn’t the stellar role, the part being 
more passive than active. But she brings to 
it a sincerity that carries conviction and 
makes it stand out. The leading part is 
really the hero, played ‘‘consciertiously” by 
E. K. Lincoln. George Fawcett has a rather 
straight role, devoid of all mannerisms. Like 
Theodore Roberts, Fawcett can usually be 
counted on for the introduction of a ‘‘manner- 
ism” that give a touch of character to his 
portrayals. In this case it was conspicuous 
by its absence. A raging storm along the 
Maine coast was an exceedingly effective piece 
of photography. William Worthington cred- 
ited with the direction and George W. Hill 
with the camera work. The entire produc- 
tion was classily handled and therefore con- 
ceals the mediocrity of the story. Job. 


THE SONG OF THE SOUL. 


This Vitagraph should supply a good pro- 
gram release, since its plot deals with mother- 
love and the right to be happy. The story 
in itself, however, brings forth nothing new, 
in fact it is reminiscent of other film yarns 
with the same basic plot. Yet that doesn’t 
mean that Shannon Fife hasn’t welded his own 
tale. Ann Fenton supposes herself rightfully 
married for two years, when she discovers 
that her union is bigamous, that being the 
crime of her husband. In addition, his pre- 
sumed “business” is a gambling den in which 
he is partners with one Butch. When he dis- 
covers that detectives have trailed him on the 
bigamy charges he hikes for the tall grass, 
and is for Ann going with him, though he 
refuses to allow her to bring their infant 
son along. Ann cut away from Fenton. But 
the bigots in the small town establish her as 
a fallen woman and forcibly take away her 
progeny. Seven years pass. They find Ann 
in the city working for and being loved by 
the well-to-do and forceful Dr. Evans, while 
the boy has beey adopted by a cruel inhabi- 
tant of his native village. The doctor is 
deeply smitten with Ann and the picture could 
have ended in the third reel had she wished 
to explain her unfortunate early alliance. 
Instead she returns to the village as a school 
teacher to be near her boy, but is recognized 
and dismissed. Once more back in the city 
she comes upon Fenton, who has established 
a high-toned gambling establishment in one 
of the doctor’s houses. She marries the phys- 
icilan and induces him to adopt the youngster, 
without disclosing his parentage. This gives 
Fenton a chance to hold a whip over Ann’s 
head unless she consents to protect him by 
having the doctor rescind a disposess order on 


the gambling joint. The doctor learns the 
truth first, however, and it all comes out 
with a happy future in store for Ann and 
her son. Tom Terriss has done the directing 
acceptably, but one scene bit will be bound 
to cause unfavorable comment. That ig in 
the school board hearing when Ann is dis- 
missed and the school directors have refused 
‘to allow her boy in schoe! because he was 
nameless. Ann points to a framed inscrip- 
tion and then exclaims that they forgot that 
God himself has no name. In such a circum- 
stance that is overstepping the Hmit and the 
title and bit which takes but little footage 
might be better eliminated. Alice Joyce, a 
Vitagraph favorite. plays Ann well, with ac- 
ceptable characterizations by her main sup- 
port in the persons of Percy Standing as Fen- 
ton, Walter McGrail as Dr. Evans and Barney 
Randall as Butch. Idee. 


THE HOUSE OF GLASS. 


Clara Kimball Young will achieve and add 
another success to her string of triumphs of 
the screen in the production of “‘The House 
of Glass,” the latest Young release of the 
Select. It is an adaption of the play of the 
same title by Max Marcin, the screen version 
having been made by Charles Whittaker. 
Emile Chautard directed the production and 
Jacques Bizuel is responsible for the camera 
work. The latter is to be credited with hav- 
fhg secured several corking “shots” in this 
picture. The story of the play has been ad- 
hered to rather closely and other than the 
fact that there was a slight bit of miscasting 
in the matter of the men sunporting the star 
the producion is a corker from whatever 
standpoint one takes it. Pell Trenton and 
Corliss Giles could have reversed roles to 
advantage. Miss Young is at all times im- 
pressing and convincing in the role of the 
innocent victim of police and circumstantial 
evidence. The supporting cast has several 
good individual touches, namely, Josie Sad- 
ler as the ‘aadlady and Norman Selby (Kid 
McCoy) as the detective. “The House of 
Glass” is a combination of star and picture 
that will get money. The story {s there at 
all times and the interest is sustained from 
the start to finish. It is one of the best of 
the Select productions in almost two months. 


REVELATION. 


Nazimova does some vivid acting in “Revela- 
tion,” Metro’s seven-ree! adaptation of Mabel 
Wagnal]’s romance, at the Lyric. The story 
is out of the ordinary, with a lame conclusion, 
but there has been intelligent directing _by 
George D. Baker. Nazimova plays Joline, a 
cabaret dancer of the Paris Latin Quarter, who 
becomes interested In a youne and penniless 
American artist, Paul Granville. Joline be- 
comes the model of Paul, indeed, his mistress. 
With the cabaret dancer as an inspiration, 
Paul becomes famous. Ultimately a cloud 
hovers. Told by the Count Adrian de Roche 
of a strange legend of the Madonna, Paul is 
fired with a desire to paint the scene of the 
story, but he will require a model other than 
Joline to pose for the Holy Mother. The 
count has told the artist of the legend, that he 
may part Paul and Joline and obtain the fas- 
cinating model for himself. In the end Paul 
realizes he owes everything to Joline and de- 
cides to again make her his model. So the 
two go to the scene of the legend. a monastery 
in the interior of France. According to the 
story, a plous monk planted a rosebush in the 
courtyard of the monastery years before. In 
spite of his care, the bush never blossomed. 
The priest bronded over it, considering it an 
instance of divine displeasure. One dav, while 
the monk was praying by the bush, when the 
Madonna appeared within its branches. As the 
vision faded, the bush burst ftnto bloom. The 
busk has again ceased to bloom and the monk 
who tends it has fallen ill, believing the sins 
of his youth have brought about the change. 

Reaching the monastery, Paul finds the 
monks will not admit Joline, as the rules pro- 
hibited a woman's foot enterting the portals. 
Joline dons boy’s clothes and next day gets 
through the gates with the artist. Once iIn- 
side, the monks being at prayer, she dons the 
robes of the Madonna. Joline having assumed 
the pose of the legend, the artist starts work. 
The sick monk suddenly appears, sees Joline 
in her garb of the Holy Mother, and falls in 
a faint. Paul and Jsoltine make their escape 
from the grounds before the monk is found. 
The bush again bursts into bloom and the 
legend, given new force, brines worshippers 
from all France. When the news of the so- 
called miracle comes to Joline the little model 
is keenly amused. She goes to the prior of 
the monastery and tells him the whole story. 
The prior, however, still belleves the incident 
at basis is a miracle. For how can Joline 
account for the bush bursting inte bloom? 
“Perhaps the miracle will manifest itself 
through you,” he tells Joline, who is now 
deeply stirred. Joline decides to give up her 
old life with Paul and she leaves him. They 
are again united at the outbreak of the war, 
when Paul enlists, and Joline, as a war nurse, 
finds him wounded in the very monastery of 
the miracle. They are ultimately married. 
Nazimova gives a remarkable characterization 
of the wild, untamed girl of the cabareta to 
the woman stirred by apiritual exuttation. 
Charles Bryant ts excellent as the American 
artist, Bigelow Cooper plays the Count de 
Roche with poise and distinction, and Frank 
Currier gives a finely spiritual tonch to the 


prior. A strong bit of an Apache its done 
by Syn de Conde. Mr. Baker’s direction is 
sympathetic and well-sustained. It is unfor- 


tunate “Revelation” lapses toward the ending. 
There its no question of the slump of the 
production in the last two reels. The final 
half hour or more of “Revelation” is exceed- 
ingly trite. 
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- better off the screen than on. 


MOVING PICTURES 


LOADED DICE. 


All the principal characters in “Loaded 
Dice” are bad, excepting one, a society girl, 
who didn’t last long, but the picture is a good 
one—of its kind. And its kind is just a bit 
peculiar. That the feature’s (Pathe) star is 
Frank Keenan makes it worth while, for when 
it is a matter of playing before the camera, 
there is always full justification for tipping 
your lid to Mr. Keenan. Frank Keenan is 
what one could be and so very, very few seldom 
are, termed a magnificent actor. His role 
in “Loaded Dice” fits him so well and tightly 
the actor Keenan dissolves into the character, 
Richard Gordon, and never becomes Keenan 
again while the picture pours through. It is 
this remarkable ability of Mr. Keenan to lose 
self in his role, te forget pose and remember 
poise, to oblige forcefulness in pantomime to 
project itseif from the screen to the audience, 
as it is projected from the machine to the 
screen, that smothers up some of the clap- 
trap of this feature, even though that same 
clap-trap is offset by a study of the atheist 
and inveterate criminal such as “Loaded Dice” 
presents to those who care to make a study of 
it. The care and attention given to the pic- 
ture in detail of photographic effect, sequence 
ef action and skill in direction could not be 
overlooked. Nor will the story escape notice 
from those who say or think there are cer- 
tain elements of human nature or the passions 
Which will 
prove nothing in this instance, however, for 
the feature pointedly aims, arrives at and hits 
two conceded morals, that there is a finish to 
everything with that ending always against 
the wrongdoer, and that the non-believer in 
the Almighty changes mind when in physical 
distress. It tells other things; for instance, 
how easily a wealthy young man may be 
“framed” for $100,000, only in doing it Dick 
Gordon violated one of the ethics of the 
underworld profession he highly represented, 
that the more people mixed in it the more 
dangerous the job. Dick Gordon, as a cap- 
tien aptly described him, was a promoter with 
nothing to promote; in other words, a wit 
worker. He lived well, had a girl, and was a 
good gambler, who thought if the percentage 
was 50-50, the wit end should have an edge 
somewhere. Otherwise, nothing is so certain 
as that which is cinched. Which led Gordon 
to frame Harry Palmer (Guy Coombs), the 
rich young fellow with a bankroll and no 
brains. Gordon wanted $190,000. Throuch 
his girl, Rose Billings (Florence Ashton), 
Gordon learned of three financiers who were 
scheming to corner food products. Gordon 
threatened exposure unless declared in. The 
trio agreed he should become a party pro- 
vided he put up $100,000 as his share two days 
after. Gordon agreed. Perhaps he could have 
borrowed $100,000 from Palmer. But he took 
no chances. That was his creed. He did 
not believe in God, depended upon his own 
resources and followed his theory and prin- 
ciples in everything undertaken. Down in 
the country Gordon maintained a hunting 
lodge. Nearby was a bed of quicksand. He 
discovered the quicksand one afternoon when 
out shooting upon throwing his rifle to the 
zround and seeing it slowly disappear. Gor- 
don called at the club, saw Palmer, and they 
arranged to shoot ducks at the lodge the next 
afternoon. Gordon then visited an actress 
friend, induced her for a consideration to be- 
come his aunt, induced Rose to be her daughter 
and his niece, and they all met the next after- 
noon in Gordon’s office. Palmer was also there. 
Rese looked very attractive. When Gordon 
found he couldn’t leave on the four o’clock 
train, because of an unexpected appointment 
at five, the aunt suggested they go ahead, 
While the aunt, daughter and Palmer were on 
the train, the aunt stopped off at Fairview to 
inquire at the station if they should change 
ears there. The train with the daughter and 
Palmer went on without her. Expecting the 
aunt, also Gordon, to arrive at least by the 
last train that night (which they did not do), 
the couple in the lodge were eating and drink- 
ing when Palmer, partially stupefied with 
knockout drops in his wine, attempted to as- 
sault the girl. The drug overcame him while 
trying. In the morning when Palmer awoke 
he was uncertain what had happened. In the 
morning also arrived the aunt and Gordon. 
The girl told her aunt she had been assaulted. 
The aunt vowed vengeance upon Palmer un- 
less he married the girl. Palmer mplored 
When the 


Gordon to save him at any cost. 


two days were up Gordon appeared with a 
certified check and was declared the fourth 
member of the quartet. The aunt, who smoked 
a cigarette at every opportunity, even while 
seated on a fence, returned to her city home 
and told her own daughter how easily Gor- 
don, with Rose, had turned the trick. The 
daughter, for spite, told Palmer. Palmer 
rushed back to the lodge where Gordon had 
gone once again. He accused Gordon. Gor- 
don pushed him over the cliff and the quick- 
sands swallowed him up. Not even the insert 
showing the final splurge of the sands flashed 
as a closeup marred the smooth running of 
this scene, perhaps the first ever put in pic- 
tures with a human as the victim. (Mr. 
Coombs must have been unable to breathe for 
at least 90 seconds, if not longer.) Return- 
ing to the city full ef vengeance Gordon pro- 
ceeded directly to the home of the tattler, 
killed her and escaped, although seen from 
the next apartment by another crook, who 
later recognized Gordon as he was attending 
a ball, escorting Ethel- Mason, the society girl 
(Madeleine Marshall). The crook stole a dia- 
mond hairpin at the ball. Gordon chased and 
captured him, but released the crook when fhe 
latter recognized him. And after, as Gordon 
in his rapi path to fame started by his job 
was elected governor of the state, seemingly 
still supported by his confederates of the food 
conspiracy, tae crook again appeared, demand- 
ing Gordon visit him that evening at his room. 
Gordon did so, with a gun in his outside coat 
pocket. It was a rainy night. Wherever the 
character went or appeared it was still rain- 
ing, quite some picture rainstorm. The crook, 
for protection, had a thug stationed outside on 
the fire escape. As Gordon was about to sheot 
the crook, the thug fired first. which put one 
governor out of business, but not until he 
had been removed te his home, when, while 
watching an hour glass that marked his 
length of life, he sent for Rose—the girl who 
had stuck by, him and he had brushed aside, 
to become betrothed to Miss Mason. As the 
hour glass had about run its course, Gordon 
saw it shade into an image of the Magdalen 
and the Cross, when he confessed his belief 
in God and asked for mercy, with the picture 
fading out on a death as it had started with 
a kiss by Gordon and his girl on the brink 
of a hill. Just who triumphed remains un- 
told, unless it was the crook. He, with his 
companion, escaped for the murder of a mur- 
derer. Herbert Blache directed. He brought 
out the connection betwr n “loaded dice” and 
Gordon’s theory of life quite plainly. At one 
time a hand rolled the box and threw five 
sixes. It recalled the old days of the crap 
game at Hammerstein’s. All roles are well 
played. Miss Billings sends over an appeal 
despite an unsympathetic part. The player of 
the aged actress did an excellent bit, having 
to feign dramatics one moment and non- 
chalance the next. The crook looked a “Raf- 
fles,”’ debonair and slick, but he was a crude 
worker and could never have gotten past the 
bulls at any ball. The only taint to Mr. 
Keenan’s perfect playing of his steely gambler 
was a somewhat undue excited manner after 
having killed his betrayer. The restaurant, 
ball and club scenes were splendidly mounted, 
especially the clubroom. ‘“‘Loaded Dice” will 
or should create talk when shown. It is 
easily a three-day run and could stand a week 
if the town is big enough. There’s meat in 
it to draw from every section of any oy. 


WILD WOMEN. 


Cheyentio Harry. Harry Carey 
TRE QUOD. Martha Mattox 


“Wild Women,” Universal’s five-reel fea- 
ture, will probably draw between its title and 
its paper featuring grass-clad ukelele cuties, 
but it will not come up to an audience’s ex- 
pectations. “Wild Women” is the old dream 
idea, with variations. Cheyenne Harry gets 
all the boys of the Bar-I Ranch to enter a 
Frisco rodeo to win cash prizes and help out 
one of the cowpunchers, whose wife is in 
need of several hundred dollars for an opera- 
tion. Cheyenne and the boys win the steer- 
throwing and other contests and walk away 
with the prizes. That night they celebrate, 
visiting a gilded cafe where a chorus of Hono- 
lulu belles are doing hula-hula dances in the 
cabaret. Finally they all go to sleep in a 
back room. The rest of the five-reeler - is 
Cheyenne’s dream of being shanghaied with 
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after completing the revision of and additions to the Mabel Normand picture 


his friends on an old sailing brig and washed 
up on a desert isle when the ship burns. 
There the castaways encounter a tribe of 
Hawaiian dancers, whose angular queen in- 
sists upon marrying Cheyenne. The cow- 
puncher succeeds in avoiding the queen and 
is just kissing the pretty princess of the 
isle when he awakens in the back room. “Wild 
Women” would do for a one-reel comedy, but 
it is entirely too slender for five. The pro- 
ducers apparently think the glimpses of the 
Hawaiian girls in their alfalfa skirts, dashing 
about the ocean’s edge, will put over the pic- 
ture. Harry Carey is the cowpwuncher, Chey- 
enne Harry. The only other persen who stands 
out is Molly Malone, as the pretty princess. 


THE ROUGH LOVER. 


Countess Wintershin.........Katherine Henry 
Count Wintershin........... Frank Montague 


Bluebird’s “‘The Rough Lover,” presenting 
Franklyn Farnum in a dual characterization, 
does not make the most of its comedy idea. 
Richards, something of a bookworm and far 
from a strenuous sort of chap, is in love 
with Helen, whose ideal, however, is an ath- 
lete. The sentimental Countess Wintershin is 
fascinated by the mild Richard and invoives 
him in all sorts of tribulations with her ex- 
citable husband. Richard disappears from a 
swimming raft in an endeavor to avoid the 
countess, and is supposed to have been 
drowned. Helens’ aunt is a spiritualist and 
promises her niece she will get into communi- 
cation with Richard’s departed spirit. Rich- 
ard, meanwhile, has reached an island nearby 
used by Spike O’Brien, lightweight champion, 
who looks exactly like him. Richard gets 
Spike to go back to the aunt’s house for his 
clothes. Spike appears just as the aunt’s spfrit- 
ualistic seance is in progress and, looking 
identically like Richard, upsets the affair. 
Here the scenario writer, Eugene B. Lewis, 
lost the point of his comedy idea and the rest 
of the situations become haphazard and con- 
ventional. The time-worn- comedy duel is 
dragged in as the big humorous scene. After 
a series of misunderstandings over the mixed 
identities of Spike and Richard, there is the 
usual denouement. Farnum surpasses his 
work of his past few pictures in the double 
role, which he diversifies nicely. Juanita tHan- 
sen is attractive as the heroine, and the rest 
of the roles are done satisfactorily. The audi- 
ence at the New York theatre, where “The 
Rough Lover’ was reviewed, seemed to like 
the picture. One or two situations aroused a 
good measure of laughter. “The Rough Lover” 
is a shade better than the average Bluebird. 


HEIRESS FOR A DAY. 


Olive ‘I‘homas 
Jack Standring....... Joe King 
Lillian Langdon 

A ~most improbable society yarn with a 


mediocre cast and similar direction, this Tri- 
angle. The heroine fails to arouse sympathy, 
partly because of the scenario, but, perhaps, 
more because she enacts her roie without 
sincerity. It may be logical for a person to 
acquire snobbishness after suddenly acquiring 
great wealth, but the transition here is toc 
fast. Helen Thurston, a manicure in a large 
hotel, falls in love with Jack Standring, whose 
“grand dame” mother sets her heart on his 
marrying a debutante of their set. In spite 
of Helen’s position in the hostelry she attends 
a dance in the hotel, and when Jack’s mother 
finds her son and Helen dancing together, the 
girl is properly snubbed. Helen’s grandfather 
suddenly dies, and it is noised about Helen 
had fallen heir to a fabulous sum. Immedi- 
ately she is taken in the social set and trades- 
men vie with each other to sell her costly 
raiment on credit. It turns out that a cousin, 
one Spindthrift, is the sole heir under cer- 
tain conditions. One is that should Helen live 
a year within $1,000 bequeathed to her, she 
is to share in the estate 50-50. Hence Spind- 
thrift aids in her extravagant buying. Then 
this youth villain, who wasn’t content with a 
paltry ten millions, half of the estate, tells 
Helen the real facts and sicks the tradesmen 


“Joan Of Plattsburg” — 


GEORGE LOANE TUCKER 


after her. So Helen hocks her pearls and 
pays some of them off. Just when she is be- 
moaning her fate the good old family lawyer 
arrives to say she wins all the works of de- 
ceased grandpop’s estate, since the will stip- 
ulated that ff Spindthrift had encouraged 
Helen spending more than that $1,000 he 
was to be disinherited and she to be the sole 
heir. There isn’t even variety in the names 
given the cast, either the fault of the author 
or the scenarioist. The direction was by Jack 
Dillon, and his results are nil. This feature 
seems to be a by-product. It wasn’t interest- 
ing at a private viewing and it probably won’t 
be considered otherwise in the theatre. JIbee. 


THE SHOES THAT DANCED. 


Rhoda Regan......... Pauline Starke 
Mrs. Dodge 
Mother ‘Carey........... Lydia Yeamans Titus 
Harmony Lad........ ....Wallace MacDonalu 


Something picturesque about gun-fighting, 
whether the incident be the flash-like with- 
drawal of a Colt from the hip holster or 
whether it be the barking of the automatic" 
cunningly pumped from inside coat pocket of 
the city “gunman.” Being urban and not 
sparated by distance nor time, the city gun- 
man’s shootings and plottings are perhaps too 
grim a reality to be fictionally treated through 
films very often. Yet the city gangster’s gun- 
play has a certain glamour, as that formerly 
of the west, and it lends itself to romantic 
fiction as shown by Triangle’s “The Shoes 
That Danced,” taken from John A. Moroso’s 
story, and given a scenario by Jack Cunning- 
ham. In addition to its action, it is a story 
that seems quite possible. To make it the 
more realistic the two New York gangs con- 
cerned are the Hudson Dusters and the Cherry 
Hills, both groups of roughs in existence not 
long ago, if they actually are not at this day. 
There is a killing in the “Pepper Box,” an 
East Side cabaret, and when a ‘“‘squealer” tips 
off the gunman to the police, he “gets” his. 
The affair leads Rhoda Regan and Mamie Con- 
lon to fear for the future of their sweethearts, 
who are known as the “Harmony Lad” and 
“Stumpy Darcy,” and who are leaders of the 
Hudson Dusters. The Harmony Lad promises 
Rhoda to quit his mode of living and take a 
job as entertainer in the “Pepper Box” with 
an ultimate view of going on the stage. Mamie 
on the night of the Lad’s first appearance in 
the’ cabaret risks fate by flirting with Wedge 
Barker, leader of the Cherry Hills, and, later, 
when Stumpy sees the pair together, he 
“snuffs out” Barker. Immediately the police 
Gragnet is thrown out for the Lad, from whum 
the detectives figure they Would find the hiding 
place of Stumpy. But the Lad flees to Jersey 
on the eve of his first stage date down south. 
And only the fact that. he gets information that 
Stumpy, masquerading as Charlie Chaplin, is 
devoting all his attention to Rhoda at a masked 
ball lures the Lad back to Rhoda’s home. But 
the Lad has no chance to wreak vengeance 
on Stumpy, for the latter removes his mas- 
querade in front of Rhoda’s door and the 
wanted man is snatched off by a detective who 
had been shadowing the pair. She and the 
Lad are married with the prospect of his 
eleaner life within the law. “The Shoes That 
Danced” might be called an “eastern-western.” 
The comparison to the “western” crops up 
often, gun-play and underlying romance—along 
different lines, but still present. The ‘Pepper 
Box” takes the place of the ‘‘Hell’s Kitchen” 
of the mining camp. The surreptitious auto- 
matic takes the place of the shooter.” 
And, too, it’s a feature of types which, added 
to the gun-play feature, is why Triangle chose 
wisely in placing the direction in the hands 
of Frank Borzage, classed with the best in the 
production of “westerns.” He has admirably 
chosen his types, with Pauline Starke as 
Rhoda just shading the splendid cast. She is 
equally good as the shop girl who aspires to 
better things for her sweetheart and looks 
fetching in her Pierrot costume at the ball. 
Wallece MacDonald as the “Harmony Lad’ 
was another good selection, while Dick Rosson 
performed well as usual in the character of 
“Sturapy.” Anna Dodge as “Mrs. Regan 
screens a fine old Irishwomap, and Lydia 
Yeamans Titus, too, played a character bit 
well. Pliny Horn was not taxed with any- 
thing exceptional. Seen at a private showing 
the picture impressed and should attract un- 
usual interest. ; Ibee. 
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MOVING PICTURES 


PETTICOAT PILOT. 


A Lasky (Pallas) Paramount feature that 
may have been selected with Vivian Martin, 
the star, in view. It is from the novel, “Mary 
’Gusta,” the tale of an crphaned girl in 2 
Massachusetts sea-coast town, brought up by 
the two old proprietors of a general trading 
store, who were partners of her father, the 
latter dying poor. The feature is a comedy 
drama. Youth is contrasted against age in it. 
At the funeral services of Mary ‘Gusta’s father 
a laugh, and the biggest one of the picture, 
was interjected into the parlor of the home 
where the services were being held through 
some Keystone comedy via a cat. There are 
a few other smiles (mostly from the captions) 
during Mary’s early days when in the store, 
aiding her guardians; “but shortly after the 
film becomes serious and remains that way 
until its conclusion. There is a love story 
with complications, also a bit of pathos in 
the guardians sending Mary to a city board- 
ing school, nearly wrecking their business 
through the expense. Mary discovers it on 
the eve of her departure as a guest of a 
yachting party to Japan. Her declination of 
the invitation, her return to the country store 
and the saving of the situation she had inno- 
cently brought about through reinvigorating 
the methods of conducting the business, Mary 
saving it from immediate failure by calling a 
meeting of the creditors, when she obtained 
an extension of six months on the bills pay- 
able of the firms and incidentally, likewise, her 
engagement at the finale. It is hardly the 
story that carries this picture along ag a 
middling feature that may prove better en- 
tertainment for the young than the old. It is 
the company. In Miss Martin’s support are 
Theodore Roberts and James Neill, with Har- 
rison Ford playing the juvenile, opposite the 
star. The picture was directed by Roliin 8S. 
Sturgeon. No occasion calis for lavish pro- 
duction, nor is there any scenic views of in- 
terest. The photography is clear, with one 
scene on the Harvard campus, probably. Miss 
Martin takes good care of the easily played 
part assigned her. Messrs. Roberts and Neill 
are a tower of strength in the upholding, but 
they save rather than make the feature. “Pet- 
ticoat Pilot’ will likely be better liked in the 
afternoons than at night. Sime. 


HEADIN’ SOUTH. 


Headin’ South...... ...---Douglas Fairbanks 
Spanish Joe. Frank Campau 
Catherine MacDonaid 

“Headin’ South,” Dougias Fairbanks’ iatest 
Arteraft release, written by Allan Dwan, is 
more melodrama than comedy. Fairbanks, 
however, handles his role with a fine sense 
of humorous satire. The star plays a mys- 
terious, ione rider, an outlaw, who acquires 
the appellation of ‘Headin’ South.” He 
figures in a number of startling shooting-up 
stunts and attracts a wide reputation through 
the Southwest. ‘Headin’ South” enrolls with 
a famous gang of outlaws headed by Spanish 
Joe. His past reputation as a highwayman 
gets him into the band. With Spanish Joe, 
“Headin’ South” meets the girl of his heart, 
a pretty Spanish senorita who is a prisoner 
of the Mexican bandit. How he outwits Span- 
ish Joe and saves the girl form the basis of 
the melodramatic situations. Finally “Headin’ 
South” gets the girl, her mother, and the 
women of the rancho to the nearest frontier 
town. The place is attacked by the bandits, 
but ‘“‘Headin’ South” succeeds single handed 
in capturing Spanish Joe. The bandits are 
finally driven off by cowboys and “Headin 
South” reveals himself as an officer of the 
mounted police who has been assigned to the 
task of bringing in the bandit chief, his stunts 
as a highwayman being merely to gain the 
confidence of Spanish Joe. Fairbanks climbs 
barns and walls with his usual facility, but 
‘Headin’ South” isn’t as acrobatic as some of 
his recent vehicles. The star plays the role 
with his. usual buoyancy. Frank Campau 
makes a vigorous bandit, and Catherine Mac- 
Donald, who makes her first appearance with 
Fairbanks, is a pretty heroine. The picture 
is well directed by Arthur Rosson under the 
direction of Mr. Dwan. ‘“Headin’ South” isn’t 
Fairbanks at his best, but it is an entertain- 
ing and lively melodramatic comedy. It 
won't disappoint and it won’t send audiences 
away talking about it. 


THE BEGGAR WOMAN. 


Mozukin 
Lesienko 


Russian features which 
from time to time. It may be the “The Beg- 
gar Woman” was among the group taken en 
bloc, for it certainly doesn’t seem like it was 
chosen because it possessed some special bright 
quality. It doesn’t. Like many foreign films 
it is more story than action, and in this case 
it’s a disagreeable yarn, one that sounds like 
the plot of a cheap paper novel of the old 
school. Also it finishes in tragedy as do 
many of the foreign features, and especially 
the Russian kind. The similarity to other 
foreign pictures is to be further found in the 
rather elaborate settings, interiors for the 
most part. But some of those were badly 
lighted, unless the print shown. at a private 
view was of poor quality. Mary Mar is an 
opera singer with a host of admirers, which 
appears to be a Continental custom. She one 
day meets Sergius, a poet of means, and in- 
vites him to a little gathering at her sumptu- 
ous home after the opera. Right away the 
rhymster tells the songbird he is smitten, but 
he refuses to take a glass of wine with her. 
The reason later develops that Sergius likes 
the Httle needle in the arm of his. They have 
a tiff over the wine affair and he tells ber that 
he loves her, but he is not to be classed with 
the other plain worshippers. It is curious no 


effects of the needle work of Sergius come to 


view, and that may be because portions of the 
film were probably deleted by Pathe. But ap- 
parently Mary never finds it out—as far as 
the film shows. The pair become engaged to 
marry and things move loveably along until 
one day when Mary visits a poor family to 
give charity she contracts smallpox. Sud- 
denly taken ill the opera is postponed and the 
next day the doctor diagnoses her case. An- 
other curious point crops up in that con- 
nection, for when the doctor orders the house 
quarantined a whole host of the singer’s 
Triends: go their way, rather a marked differ- 
ence between Russian and American health 
standards. Sergius begs to stay, but he too 
is driven from the house. A month later ao 
is on the way to recovery, but a new operatic 
star has been established in her stead. News 
ef that brings the tradesmen, and all her fur- 
nishings are auctioned of. Thus does Mary 
fall from the pedestal of being the pet of 
Petrograd, all in 30 days. To make it worse 
she buys a hand mirror in the sale of her 
own chattels and discovers that her face is 
marred beyond hope. Also her voice is gone, 
There is a deal of kissing of the hands and 
when Sergius hears of the sale he rushes on 
the scene and immediately kisses her hands, 
which passes the limit under the circum- 
stances. But when he lifts the veil from 
Mary’s face, it’s curtains as far as he is con- 
cerned. Mary is reduced to poverty and finally 
lands at begging in the streets, while Sergius 
in his studio takes one last needle-fuil and 
dies. The only real touch that looks familiar 
is the presence of snow. Outside of that it’s 
all foreign. The acting doesn’t approach our 
own standards and the directing is at times so 
bromidic one can almost hear the director say 
“move towards the camera.’’ Miss Lesienko 
is not youthful nor possessed of beauty, but 
neither are the majority of opera stars. She 
hardly shows taste in wearing her jewels when 
just allowed out of bed from such a dire 
illness and with her face veiled. “The Beg- 
gar Woman” deais with a repulsive topic 
which certainly will never help it into favor. 


Ibee. 
HIGH ROYAL HIGHNESS. 
Princess Diana* of Terresta....Evelyn Greeley 
Her Aunt...... Kate Lester 
Victor Borden...... ......-Bert Honey 
General Malcoff......... eee Lionel Belmore 


The chief fault of the World production, 
“His Royal Highness,” is that it is artificial 
romance done in serioug fashion without a 
single flash of humor. Carlyle Blackwell is 
the star and director. Where a light touch 
would possibly have gilded over the clap-trap 
of the plot, Blackwell has played everything 
in typical old time sereen idol fashion. Jack 
Christie and Victor Borden are roommates at 
Harvard. Both go to Europe together, Borden 
in reality being the heir to the throne of 
Wallarya. In Paris, Bordon becomes involved 
in a brawl over an Apache’s sweetheart, and 
goes to a hospital. As the heir is scheduled 
to appear in Wallarya on a certain date, Jack 
goes along in his stead. in Waiiarya, Jack 
introduces pep and slang into court life, gets 
involved in a series of conventional romantic 
drama adven*ures, and rescues the royal 
princess from kidnappers led by Prince Fer- 
dinand, the pretender to the throne. Jack 
comes to love the princess. News arrives from 
the real heir to the throne he has decided to 
renounce kingly aspirations and go to America 
with his little Apache. Thus the way is cleared 
for a marriage between Jack and the princess. 
The final fade-out loiters until one year after, 
when a new heir apparent is trundled into the 
court room for the first time. Mr. Black- 
well is a stilted and artificial American-made 
king, Evelyn Greeley has Jittle to do as the 
princess, and the rest of the cast is passable. 
The costumes of the Wallarya populace strong- 
ly suggest musical comedy. 


THE WASP. 


Grace Culver......... Kitty Gordon 
Jackson Devereaux......... Edward Rosemond 


A very conventional melodramatic plot of 
last generation’s vintage is ‘‘The Wasp,” writ- 
ten by Willard Mack, directed by Lionel Bel- 
more, photographed by Lewis Ostland, star- 
ring Kitty Gordon. It is a World release. 
The handsome daughter of a millionaire cap- 
tain of industry is known as ‘‘the wasp” be- 
cause she says sarcastic things about other 
people. Her father wants her to marry the 
son of his business partner, and when he 
insists, she runs away in her auto, accom- 
panied by her maid, the car driven by her 
chauffeur. On the trip she fails in love with 
the chauffeur and they return in time to get 
into the middle of a strike in one of her 
father’s factories. Here the chauffeur acquits 
himself with great bravery and it turns out 
he is the son of a wealthy friend of her 
father’s. There is a big strike, the works 
are blown up and so on. The “chauffeur” 
had been cast off by his father for a college 


scrape, his father had given him a check, 
telling him te shift for himself and (most 
original stuff) the young man had torn up 


the check and told his father he wouldn’t 
return ‘until he had made good. Now, having 
acquired for a wife the only child of a mil- 
lionaire, he was ready to appear before his 
father and prove he had a good business head 
on his shoulders. Some especially fine loca- 
tions were used for exterior scenes, and the 
cast is one of merit. But the story is old- 
style melodrama. Job. 


NEWS OF THE FILM WORLD | 


Constance Talmadge’s second Select picture 
is “Up the Road With Sallie.” 


Pathe will release ‘“‘The Naualhka” (Doro- 
edina) Feb. 24. The picture is in six reels. 


Madge Evans’ and George MacQuarrie’s 
next feature wili be ‘““‘Wanied a Mother.” ~™ 


Carlyle Blackwell has signed a new con- 
tract with World. 


William Brady has taken over the Triangle 
studio at Yonkers. 


Joe Welch is negotiating with Universal to 
appear in comedy productions. 


Virginia Pearson’s brother, Harvey, in the 
¥ S. Marine Corps for over a year, is now in 
rance, 


Leo F. Levison has been placed in charge 
of Select’s Pittsburgh office, succeeding Har- 
vey B. Day, resigned. 


Arthur Butler Graham, attorney for Mack 
Sennett, left Tuesday for California to consult 
with his client. 


“The Bride’s Revenge’ is the new film Se- 
lect is making for Alice Brady. Charles Mil- 
ler is the director. 7 


“The Lion’s Claws’’ will be the next Uni- 
versal serial; directed by Jacques Jaccard; 
Marie Waicamp will have the stellar role. 

George Walsh, who broke three ribs while 
on a cross country run, ir on the road to re- 
covery. 


Milton B. Sills will be Clara Kimball 
Young’s leading man in ‘“‘The Reason Why,” 
not Conway Tearle, as announced earlier. 


The Biia Hell production, “Beauty in 
Chains” will be the Unversal release for 
March 11. 


Peggy Hyland has just finished “The Debt 
of Honor.” It is scheduled for release March 


Edward Elkas,’ one time musical director 
for Alice Neilson in “The Fortune Teller,” is 
now acting in pictures. 


Texas Guinan is in New York, her third 
trip east since she joined Triangie at Culver 
City a few months ago. 


H. Seelig, former newspaper man, has joined 
the Triangle scenario staff and js writing 
two-reel comedies for them. 


P. A. Powers has been appointed chairman 
of a committee of picture managers to provide 
film entertainment for the soldiers and sailors. 


The Graphic will soon release “Moral Sui- 
cide,’’ written and directed by Ivan Abram- 
son. 

Miriam Cooper has returned to the screen. 
= ve appear as the wife in “Woman and 
the Law.”’ 


Mae Marsh’s next Goldwyn release will be 
“The Beloved Traitor,” an adaptation of 
Frank L. Packard’s novel. She takes the 
part of Mary Garland. 

Hugh Thompson has been signed by DeLuxe 
Pictures, Inc., as leading man in support of 
Doris Kenyon, in “The Street of Seven Stars,” 
story by Mary Roberts Rinehart. 


The first experience of the American troops 
in France with liquid fire is shown in official 
Jeumese received here by the American Red 

ross. 


The Pioneer Film Corp. will be the dis- 
tributors through the New York territory for 
of the State-Right Distribu- 
ors, Ine. 


The next Douglas Fairbanks production will 


be named “Mr. Fix It.” It was written by 
Allan Dwan, from a suggestion by Ernest 
Butterworth. Dwan also directed it. 


Eddie Morrison, press agent for the dis- 
tributing branch of the Paramount Artcraft, 
has been confined to his home for a week be- 
cause of illness. 


Not even Government war pictures for re- 
lief fund benefits may be shown in North 
Dakota Sunday, according to orders sent out 
by Attorney General Langler of that state. 


The state rights of “Mother” for New 
York have been secured by the Modern Fea- 


ture Films, through Sawyer and Lubin of 
General Enterprises, Inc. 
The Colonial, Savannah, is closed for re- 


pairs. It was the only five-cent picture house 
in the city and is controlled by Manager Abe 
Guckenheimer of the Savannah theatre. 


Mildred Allen had an aeroplane honeymoon 
with her husband, Lieut. Lawrence B. Sperry, 
worked in the preliminary film scenes of 
“Woman and the Law.” 


’Tis understood the new Fox film, 


“The 


* beauties, left New 


ang the Law,” with R. A. Walsh di- 
» screened versio 
Saulles murder case. m of the late De 


Victor Schertzinger, directing the Gh 
vacation and will be temporaril 
by Irving Willat. 7 


The National Film Co., of Englewood 
through its president, Woodward 
secured “a contract for 78 pictures. All the 
subjects are to be of the western type, 


King Daggot returns to the Universai pro- 
gram in a one-reel comedy, entitled “I'll Fix 
ig released under the Nestor brand, March 

i 


J. Stuart Blackton in a few weeks will be in 
on ‘‘Missing,” by Mrs. Humphry Ward. he 
Commodore will make his home in California 
in future. 


Hana Shimozumi, Japanese lyric soprano, is 
playing a limited engagement at the Imperial, 
San Francisco, singing English, French, and 
Italian arias, 


before te state Come 
lated out of office. , 

Howard Kyie will make his first screen ap- 
is to be starred. 


Sylvia Day, one of the Ziegfeld “Follies” 
York last week for Holly- 
wood, where she will make her first screen 
appearance in support of Parsons. 


The patriotic picture which Vitagraph is 
ouncil o ew York will be titled “ 
or Danger Within.” ee 


George C. Dougitety has signed with World 
as film editor. Hie was one of the pioneers 
in the business, with D. W. Griffith in the old 
Biograph days. 

Having extended their activities to Aus- 
tralasia, Goldwy” is preparing to have their 
pictures placed in South Africa, Argentine, 
and Porte Rice. 


William 8S. Hav: will shortly begin work on 
his next film, which is taken from a story 
written by C. Gardner Sullivan, who wrote 
“Hell's Hinges.” 


Little Mary M-Allister is a star. A few 
years ago she was doing “bits’’ and small parts 
iow Essanay. She is now featured in two- 
eelers, 


In order to get correct locations for “The 
Life Mask,” the third special production in 
which Petrova will appear, the exteriors will 
be taken on the estate of James Deering, 
Miami, Fla. 


William Russell is at work on his first pro- 
duction with the new William Russell Pro- 
ductions organization, at the studios in South- 
ern California, The film is entitled “Adrienne 
Gascoyne.,”’ 


Metro has secured the picture rights to 
“Pals First,’’ recently played at the Fulton 
with Thomas Wise and William Courtenay ia 
the leading roles. It will be used as a starring 
vehicle for Harold Lockwood. 


C. E. Shurtleff has been engaged as general 
sales manager for Hodkinson Service. He was 
formerly with Select. P. N. Brinch, formerly 
sales manager for Hodkinson, has been made 
assistant to the president of that organization. 


The Sterling Pictures Corp., Arthur Beck, 
president, has made arrangements to handle 
for state right expioitation the screen pro- 
duction of “The Natural Law,” made by the 
France Films, Ine. 


Tom Bret, who was writing the captions for 
the Sidney Drew comedies, is doing the cap- 
tions for the new Dolly Sisters produatioa, 
which wili bear the title of “The Millionaire 
Dollys.”’ 


Shortage of electricity at the Goldwyn 
Studios, at Fort Lee, has necessiteted the 
renting of two other studios in Manhattan 
to get Mabel Normand’s latest picture,’ “The 
Floor Below,” out on schedule’ time. 


Ralph Bradford has been engaged by the 
Triangle to take charge of its Chicago terri- 
tory, coming to that organization from Gold- 
wyn, having supervised the Minnesota terri- 
tory for the latter firm. 


Thomas Bret has been engaged for the 
National Film Corp. to act as scenario editor 
and title writer for the Capitol Comedies, in 
which “‘Smiling’”’ Bill Parsons is to appear, and 
which are to be released through Goldwyn. 

Sol L. Lesser, San Francisco picture man, 
has been elected president of the State Rights 
Exhibitors’ Corporation, embracing the United 
States and Canada. Leon D. Netter, another 
San Franciscan. was elected secretary. 
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VARIETY 


WILLIAM BRADY’S 
BIG PICTURE 


Did you play “The Whip’? 
If you did you know what a box office bear it is. 
Well, there is a companion picture t to “THE WHIP” in the 


making. 


Over $100,000 has already been spent on it. 


The last reel alone remains unfinished and it shows a battle - 


in mid-air between a monster Zeppelin (not a model—a real 
one) made on government lines at a cost of over $25,000, with 
a war hydroplane over the real ocean. 

The real actors go in the clouds, not faked—the real thing. 


Its Title 


“STOLEN ORDERS” 


founded on the Drury Lane play, “Sealed | “The Whip” did. The: title, “Sealed Or- 
Orders,” written by Cecil Raleigh and | ders” was appropriated by a Danish pic- 
Henry Hamilton, authors of “The Whip,” | ture some years ago, hence the change of 
which ran at the Drury Lane longer than | name to “Stolen Orders.” 


Directed by Harley Knoles, George Kelson and William A. Brady 


ACTED STARS 


MONTAGU LOVE 
JUNE ELVIDGE 


KITTY GORDON 
MADGE EVANS 


CARLYLE BLACKWELL 
GEORGE MacQUARRIE 


Guaranteed bigger than “THE WHIP.” | A picture with a solar plexus punch in 
every reel. 

It’s in Eight Reels, just jammed full of 
Love, Sport, Passion, Jealousy, Crime and | For sale the world over on a territorial 


Thrills. No war. basis. 
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MOVING PICTURES 


DUNCAN CONTROVERSY. 


A controversy seems likely over 
William Duncan, the serial star an- 
nounced as signed by Pathe. Duncan 
has been for a long time a member of 
the Vitagraph forces, coming to the 
front in the past year in several serials, 
including one now being released, 
“Vengeance and the Woman.” 


Recently Pathe, following the return 
of General Manager J. A. Berst from 


the coast, announced that Duncan had 
been signed and would be director of 
serial coast production, as well as star- 
ring in his own productions. 

Now, however, Vitagraph claims 
Duncan will continue with it. This 
statement is made Duncan, 
it i stated, will start work in a new 
serial within a few weeks. 


SOMERVILLE AND PARKES. 


Roy Somerville has completed a deal 
with Lester Parkes to write continuity 


and scenarios for Lillian Walker. 
Sommerville was formerly with Grif- 
fith at the Fine Arts. 


KENNEDY WITH HAYAKAWA. 


Aubrey M. Kennedy is to be the head 
of the feature producing company, 
which is to have Sesske Hayakawa as 
its star. There is a possibility that 
George Loane Tucker, also sorueeey 
with. Goldwyn will be associated wit 
the company in the capacity of direc- 
tor of production. 


WORLD -PICTURES 


present 


CARLYLE BLACKWELL 
EVELYN GREELEY 


Royal 


VARIETY’S LOS ANGELES OFFICE. 

Vaniety has established a branch of- 
fice in Los Angeles, in the Pantages 
Theatre Building. 

The office will be in charge of a rep- 
resentative of Variety for business 
purposes. 

Guy Price, correspondent for the 
paper at Los Angeles, will continue as 
its new representative there. 


KAUFMAN ESTATE TO WIFE. 


The late Joseph Kaufman, picture 
director, in his will, left all of his es- 
tate to his wife, Ethel Clayton. 

No estimate has been given of the 
value. Included in the property is be- 
tween $40,000 and $50,000 of Famous 
Players (film) stock, also several thou- 
sand dollars in stock of Chicago pack- 
ing firms. 


PARALTA PICTURE AT STRAND. 


The Paralta feature “Carmen of the 
Klondike,” written by Monte Katter- 
john, is to go into the Strand March 4. 

During the same week the feature 
will be at the New York for a two-day 
run. 

The “Carmen” feature has been pur- 
chased by the States Right Buyers’ 
Association, from the Paralta. 


Neilan to Direct Next Cohan Film. 

Marshall A. Neilan, a director with 
to direct the next George M. Cohan 
feature. 


RIVOLI’S PRODUCTION DEPT. 


A production department has been 
organized at the Rivoli theatre for the 
handling of the costuming, etc., of the 
incidental chorus numbers and other 
ensembie groupings that form a per- 
manent part of the program at that 
house. 

There are now 27 members of the 
Rivoli-Rialto chorus and they double 
at both houses. 


SOFT FOR MASTBAUM. 
Twelve film producing concerns are 
contributing $358.33 apiece, to be used 
as a fund to purchase a $4,300 watch, 
to be presented to Stanley Mastbaum 
in the near future. . 
The 12 numbers on the watch will 
contain the portraits of the heads of 
the respective donating concerns. 


Fined for Youthful Singing. 
Cincinnati, Feb. 27. 

Edward Linch, manager of the 
Metropolitan, was fined costs in the 
Municipal Court yesterday for allow- 
ing children under 14 to sing in public. 

Linch said the words of patriotic 
songs were shown on a screen and the 
children who sang were given boxes of 
candy. 


No Charge for Spies. 
Davenport, la., Feb. 27. 

The American theatre is advertising 
the appearance there of the film, “The 
Spy,” and announces any German spy 
will be admitted free upon showing his 
credentials, promising a special per- 
formance for him. 


Goldwyn’s Man Going to Coast. 

F. B. Warren, vice-president of Gold- 
wyn, leaves next Thursday for Cali- 
fornia, to be gone a month. It is under- 
stood he is seeking a coast studio for 
his concern, and also to “taik” with 
several picture stars. 


Georgia O’Ramey Going in Pictures. 
Chicago, Feb. 27. 

Georgia O’Ramey, of “Leave It to 
Jane,” at the La Salle, is to go into 
pictures under Thomas H. Ince’s di- 
rection, starting early in June. She 
signed to appear in a series of come- 
dies. 

It is not her first venture in the pic- 
tures. She served her screen appren- 
ticeship in the old Biograph days, when 
D. W. Griffith was there, as an eccen- 
tric comedienne. Since then she has 
taken prominent roles in the films. 
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MOVING PICTURES 


“TRADE REVIEW” CUTTING DOWN. 

The “Exhibitors Trade Review” 
started reducing the expense account 
this week by allowing its managing 
publisher, Merritt Crawford to leave. 
Mr. Crawford ends his connection with 
the paper Saturday. 

“Cutting down” is but one of the 
reasons mentioned. Another report 
says Crawford openly declared to some 
of the stockholders of the paper they 
could not consistently identify them- 
selves with the exploitation of the 
United Pictures Corporation, while 
still behind th: film publication. 

Lee Ochs is leaving this week for a 
60-day trip to the coast in the interests 
of the League. 

Mr. Crawiord is said to have been 
among the foremost in placing the 
“Exhibitors’ Trade Review” in the pic- 
ture field. He is also reported to have 
been its highest salaried employe, 
which could explain the request for 
his resignation, although there are so 
many matters of “politics” in connec- 
tion with the sheet through its com- 
plexed ownership and direction that 
no direct trace may be secured of any 
action taken by or for it. 

The paper is commonly suspected oj 
being operated expensively in com- 
parison with its income and quite some 
concern has been felt of late by those 
most interested through a gradual 
falling away of advertising patronage 
for the “Review,” although the paper 
never exercised any forcible influence 
and fell far short in sales and subscrip- 
tions of the Mulbery Sellers plan of its 
promoters. 


COAST PICTURE NEWS. 


BY GUY PRICE. 
Los Angeles, Feb. 23. 
J. Stuart Biackton has begun his first pic- 
ture at the Lasky lot. 


Charles Christie has returned from a tour 
of the exchanges of the east. 


Isadore Bernstein is now general manager 
of the Naticnal Film Co.’s studio. 


A company of soldiers at Camp Kearney 
has been adopted by Theda Bara. Mary Pick- 
ford did it first, and now they’re ali doing it. 


Albert W. Hale, the. director, and his bride 
of a few weeks, are here, having left New 
York flat to take up a residence in Holly- 
wood. 


Walter Edwards has not signed with any 
firm as yet. When he left Triangle he said 
he wanted a rest, and he’s taking it. 


Bessie Love got started on her first Pathe 
picture to be made at Paralta, this week. 


.Frank Keenan’s smiling countenance (oh, 
yes, he frequently smiles) was welcomed at 
the local cafes (where dancing is permitted) 
last week. Mr. Keenan is a _ considerable 
figure in the picture world here, and also a 
considerable dancer. 


Rudolph Kopp, the San Francisco conductor, 
is in charge of the Grauman orchestra. 


Dorothy Dalton is learning to be a director. 
Roy O'Neill, her director, is showing her the 
ropes. 


Claire Roberts, formerly with Triangle, is 
vacationing at Elsinore. 


Texas Guinan leaves for New York next 
week, her third cross-continent journey in a 
few months. Wonderful how that girl spends 
money. 


Harry Williams, who has been laid up with 
infected eyes, is about town again, wearing 
colored goggles. 


William A. Parsons, head of the Nationai, 
has returned from New York, where he went 
to exploit “Tarzan of the Apes.” 


Herbert Standing was guest of honor at 
the Kinema Red Cross tea room. George 
Beban, ditto. 


The mother of Jack Cunningham, scenarist, 
is visiting him. Mrs. Cunningham, Sr., has 
for several weeks at San Luis. Obispo, 

al. 

Charlie Fuhr is reported suffering from 
lockjaw. At any rate, we have seen none of 
his scintillating literature of late. 


Katherine MacDonald played lead in Doug- 
las Fairbanks’ last picture. 


Monte Katterjohn wrote the scenarios for 
the first two pictures to be produced by 
George Beban. 


Mae Murray presented a silver trophy at 
Watts Tavern a week ago. Harold Lloyd 
and Bebe Daniels won it. 


removed 
; hale and’ 


Harry McCoy’s. name has 
from the cick list: He’s' out aga 
hearty: 


Camille Astor is recuperating at a nearby 
nountain’ resort. 


A dozen players’ were cut off 
oster a few days ago. Others wi 
gaged, it was stated. 


POWERS’ ACTIVE COMMITTEE. 


Pat A. Powers, the newly appointed 
chairman of the Committee on War 


Camp Motion Picture Activities, co- 
operating with the Training Camp Ac- 
tivities of the War and Navy Depart- 
ment, whose selection was made by 
Raymond Fosdick, head of the T. C. A. 
commission, has assumed active charge 
of the new work of compiling, select- 
ing and approving. the pictures to be 
shown in the different-army camps of 
the United States. Headquarters have 
been established.at 70 Fifth avenue. 
No circuit of picture theatres will be 
built by the committee under govern- 
ment guidance, but it is believed that 


Joseph M.. Schenck presents 


ROSCOE ARBUCKLE 
“THE BELL BOY” 


; Produced by Comique Film Corporation 


Released exclusively through 
Famous Players-Lasky Corporation 


picture shows will be given in the 
new Liberty theatres when legitimate 
attractions are not available. 

The biggest film’ manufacturers in 
the country are on Mr. Powers’ com- 
mittee and are giving him assistance 
by offering the use of all kinds of pic- 
tures. 

Where film: halis have been giving 
the soldiers free film entertainment the 
committee will furnish free prints, but 
where they can afford to pay the agen- 
ee a uniformly low rental will pre- 
va 


Arbuckle Comedy 


“How he does it without killing himself is more than I 
can understand,” remarked one of “Fatty’s” fascinated 


fans a few days ago. 


Wait till she sees him in “The Bell Boy!” 


“Picture hardened” exhibitor that you are you’ll laugh at every move 
in this, the greatest of all Paramount-Arbuckle Comedies. 


See it at your Exchange. Laugh at it yourself. Then pass the good 


thing along. 


FAMOUS PLAYERS ~LASKY CORPORATIO 


Pres, ice Pres BD. DE MILLE Director General 
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MOVING PICTURES 


NEW LIFE IN SCREEN CLUB. 


Under the dirgction of the officers of 
the organization the Screen Club has 
undertaken an active campaign where- 
by it expects to bring a lot of former 
members back into the fold through 
the payment of unpaid dues as well as 
collect a sum through “donations” that 
will rehabilitate the organization and 
put it back on its feet. 

For some reason within the past five 
months there has been an apparent 
apathy that has reacted against the 
club and the officials are determined 
to put new life into its existence. 


“RAFFLES” PRIZE. 

The All Star Feature Distributors, 
Inc., which controls the rights to “Raf- 
fles” on the coast, has resorted to an 
advertising stunt employed by the New 
York “World” some years ago when it 
ran the story in serial form. 

The services of a man identifying 
himself as “Raffles” have been secured, 


who is to appéar in well known stores. 
Anyone catching him will obtain a $10 
prize. This stunt will be worked in 
conjunction with the showing of the 
feature at the Strand, San Francisco. 


CANADIAN BOOKINGS. 

The Globe ‘Film Co., Ltd.,-of Toronto, 
handling the Paralta pictures in Can- 
ada, submitted a partial list of the 
bookings ‘for the Paralta ‘films in Can- 


ada contracted for after the showing .- 


of the first release of the company 
there. 

The list includes nine houses in To- 
ronto, three in Montreal and one each 
in the following towns: St. Cather- 
ines, Hamilton, Niagara-on-the-Lake, 
Walkerville, Galt, Ottawa, Parry 
Sound, Quebec, Three Rivers, St. Lam- 
bert, St. Johns, Glace Bay, Sydney, 
Prince Albert, Medicine Hat. 


J. Warren Kerrigan 
“A Men's Man” 


Henry B. Walthall 


in 
Robe of Honor” 


MW 


Www 
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The First Four 


Paralta Plays 


Booking exclusively through 


at all General Film Exchanges 


Bessie Barriscale 
in 
**Madam Who?”’ 


J. Warren Kerrigan 


PARALTA 


“The Turn of a Card” 


“Hodkinson Service” 


PARALTA PLAYS, Inc. 


Wi 


Six West Forty-eighth Street 


New York City 


setts 


OPERATORS SUSPECTED. 
Indianapolis, Feb. 27. 

Four union picture operators were 
arrested by the police last week as the 
result of the burning of the Annex pic- 
ture theatre, located in the business 
section, Feb. 14. The police investi- 
gation started when George G. Swain, 
manager of the theatre, reported he 
suspected the fire was of incendiary 
origin because of the trouble he has 
had with the union. 

At one time signs were posted on 
the front of the house proclaiming 
union men were not employed as oper- 
ators and asking the pubiic not to 
patronize it. Later pickets were as- 
signed to the theatre and court action 
resulted. At another time Swain told 
the authorities persons obtained en- 
trance to his theatre and slashed-the 
screen. 

On the morning of the fire the man- 
ager declared some one had entered 
the booth, wrecked the machines and 
set fire to films causing the destruc- 
tion of the theatre. 

Swain recently signed up with the 
unions, but the operators still refused 
to work for him according to the au- 
thorities. 

The men held by the police are Wil- 
bur West, operator at the Circle; Ar- 
thur McLosky and Charles Hoffman, 
operators at the Crystal, and Martin 
Flats. 

The Annex was one of two pioneer 
picture houses in Indiana. 


TUCKER WANTED BILLING. 


George Loane Tucker has announced 
his retirement as general director for 
Goldwyn at the conclusion of the mak- 
ing of the latest Mabel Normand pic- 
ture. It seems Tucker wanted all the 
Goldwyn advertising, in the trade pa- 
pers and on the films to read all pic- 
tures turned out by Goldwyn, whether 
made by him or not, should bear a line 
stating they are made under the super- 
vision of Tucker. Goldwyn objected, 
saying it had spent considerably over 
$1,000,000 building up the Goldwyn 
name and such an arrangement would 
be equivalent to surrendering its repu- 
‘ation to the director. 

From ali accounts the parting is with 
the utmost friendliness, even to the ex- 
tent of Tucker suggesting that in the 
event he formed a producing company 
of his own, he would like to arrange 
with Goldwyn to distribute for him. 


MOSS’ FEATURE. 

B. S. Moss is providing for the mak- 
ing of a feature out of the Cosmos 
Hamilton subject, “The Sins of the 
Children,” to be marketed in the early 
summer. 


DALE CEASES REVIEWING. 

Alan Dale has ceased to review pic- 
tures. The dramatic critic has in the 
past few months been of the the regu- 
lar figures at the private projection of 
features for the press. 

Dale lately stated he would pass up 
picture reviewing in the future, saying 
picture productions were beyond him, 
for about one in ten was worth while 
reviewing at all. 


Rivoli’s Opening Day, Sunday. 

Beginning March 11, the opening day 
at the Rivoli will be switched from 
Monday to Sunday. The management 
finds that houses making a practice of 
running a program for a full week have 
Sunday as an ideal opening day. 

In trying to educate the public to 
accepting Monday as the day for the 
revealing of new productions at the 
Rivoli has proven a slow task. 


Theatre Sold Three Times in Year. 
Los Angeles, Feb. 27. 

The Bennett theatre, owned by Mack 
Sennett, has been transferred to Harry 
P. Caulfield, who rechristened it 
Reveira. 

This is the third time the house has 
changed owners in a year. 
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MOVING PICTURES 


BROADWAY’S TRIO OF FILM HOUSES 
REACH CLOSE TO $50,000 WEEK 


Last Week’s Receipts at Rialto, Rivoli and Strand. Rialto, 
$18,500 with Hart Film; Rivoli, Almost $18,000; Strand, 
Third, with Biggest Capacity and Lowest Prices. 


The gross at New York’s three big- 
gest picture houses for last week 
totaled almost $50,000, the Rialto 
(William S. Hart in “Blue Blazes 
Rawden”) getting top money of the 
trinity. The Rialto’s gross was nearly 
$18,500. The Rivoli (Elsie Ferguson in 
“The Song of Songs”) pulled within a 
few dollars of $18,000, and the Strand, 
where practically a double bill was 
shown, ran third with a little under 
$16,000. The Strand had John Barry- 
more in “Raffles” and Marie Dressler 
in “The Agonies of Agnes.” 

While the Strand has the greater 
seating capacity there is enough differ- 
ence in the scale there as compared 
with the other two houses to make a 
decided drop in the gross. 


FOX’S DINNER DRAWS. 

The William Fox dinner at the Hotel 
Astor Sunday night drew a large 
crowd, between 700 and 800 it was esti- 
mated. A majority seemed from politi- 
cal life, although there were numerous 
people present connected with recent 
Hebrew charities Mr. Fox has in- 
terested himself in. 

At the guests’ table were many the- 
atrical notables, also Jacob H. Schiff, 
Felix Warburg and Jacob Wertheim. 
Among the speakers of the evening 
was Raymond Hitchcock, introduced 
by Wilton Lackaye, the toastmaster. 

Mr. Hitchcock, when starting his re- 
marks, said: “Mr. Fox, ladies and 
gentlemen and Mr. Schiff: You have 
been told I am a funny comedian, so 
I suppose I must make good. Now 
Jake (turning toward Mr. Schiff), I 
understand you have a lot of coin so 
I am going to let you into a few good 
things.” Hitchcock, much to the amuse- 
ment of the show people at least, 
almost entirely devoted the remainder 
of his address to the eminent Hebrew 
philanthropist, who, with Mr. Warburg, 
is a member of Kuehn, Loeb & Co., 
the bankers. 

The theatrical complement at the 
guests’ table included Lee Shubert, 
George M. Cohan, Pat Casey, Nick 
Schenck, B. S. Moss and L. Lawrence 
Weber. 

The dinner was privately arranged 
and given as a testimonial to Mr. Fox. 
Seats were disposed of at $10 each. 
Quite an attendance of the feminine 
sex was in the boxes. 


BEBAN ORGANIZING. 
Los Angeles, Feb. 27. 

George Beban’s first pictures under 
his own production policy will be “High 
and Dry” and “The Master of the 
Pound.” 

Beban has adopted this as his policy- 
trademark: “The plays that make the 
dimples to catch the tears.” 

George Stount, formerly business 
manager for Mack Sennett, has been 
engaged as manager for the new Be- 
ban concern. It is probable the pic- 
tures will be produced at either the 
Triangle plant at Culver City or Uni- 
versal City. 

Beban has architects drawing plans 
for an individual studio but this will 
not be built for some time. 

Sarah Kearnan, the character woman, 
and Bob White (the Italian character 
portrayer’s own son) are among the 
first engaged to support the star. 


FANNIE WARD IN JAP FILM. 

“The Japanese Nightingale” will be 
the next Pathe film feature for Fannie 
Ward as star, to be made on the Coast 
and directed by George Fitzmaurice. 


| 4 


Miss Ward left New York last Thurs- 
day for the west. 

Gertrude Selby reached New York 
last week coming from the Coast. She 
is to appear in the new Pathe serial, 
“The Wolf-Face Man.” 

It’s but three or four years ago Miss 
Selby was playing ingenue roles in a 
stock organization in New York. She 
was then about 17 years old, and has 
come forward in pictures very rapidly 
since entering that field. 


“TARZAN” RELEASED APRIL 2. 

On April 2 “Tarzan of the Apes” will 
be released generally outside of New 
York. Through the First National Ex- 
hibitors’ Association, a number of 
bookings have been obtained with the 
minimum rental for the first week set 
at $1,000. This rate was obtained for 
towns of Wilmington and Denver class. 
Detroit will pay $2,000 for the first 
week as will Philadelphia. 

The picture continues on at the 
Broadway at $1.50 top. 

The Oriental rights were sold last 
week for China, Japan, Malay Penin- 
sula and British India. 


APFEL BACK WITH WORLD. 

Oscar Apfel is back with the World 
directing the latest Kitty Gordon fea- 
ture. He left with a company Sunday 
for Augusta, Ga. to take exterior 
scenes. 

Irving Cummings has also returned 
to the World and is Miss Gordon’s 
leading man. 


STOLEN FILMS LOCATED. 
Seattle, Feb. 27. 

Seventy-nine reels of pictures stolen 
from the Triangle exchange were found 
in an opium den in the lower part of 
town packed in a box labeled “Hard- 
ware,” and consigned to a town in 
Java. 


BLACKTON IN EARNEST. 

As a further evidence that Commo- 
dore J. Stuart Blackton is in earnest 
about confining his production activities 
to California for good, he has leased 
his former studios in Brooklyn to an- 
other concern. 


SELZNICK BACK. 

Lewis J. Selznick returned on Mon- 
day from his four weeks’ vacation at 
Palm Beach, sunburned and ruddy. 
He professed to be entirely out of 
touch with things in film business. 


CONSTANCE STILL SELECT’S. 

Constance Talmadge has been work- 
ing in the Pa'las-Morosco studios in 
Hollywood, Cal., creating a report this 
star had left the Select forces. 

Miss Talmadge has been making only 
Select pictures in Hollywood under a 
working arrangement with the man- 
agers of that studio. Her services are 
controlled by Select for a term of 
years. 


PETROVA’S DIRECTORS. 
Perhaps no other film star has had 


as many different directors in such . 


short a time as Petrova has had hand- 
ling her different films under the Su- 
perpictures, Inc. The directors having 
handled her in order were George Irv- 
ing, Larry Trimble, Frank Crane and 
Ralph Ince. 

Irving directed “A Daughter of Des- 
tiny,” Trimble “The Light Within,” 
Crane the “Life Masque,” while Ince is 
now directing “The Great Star.” 


THRILLS! 


Your audiences have learned to ex- 
pect continuous action in a Pearl 
White serial. They have learned to 
expect thrill after thrill and you know 
that they have never been disap- 
pointed. They will find in 


THE HOUSE 
HATE 


more excitement and more red blood 
action than in those phenomenal suc- 
cesses, “The Perils of Pauline,” “The 
Exploits of Elaine,” “The Iron Claw,” 
“Pearl of the Army” and “The Fatal 
Ring!” 


Those thrills, plus a fascinating story, 
super-feature production, noteworthy 
direction, a fine cast headed by the 
only A 


PEARL 


and the popular 


ANTONIO MORENO 


make “The House of Hate” the great- 
est box office attraction that has ever 
been offered. Past performances of 
Pearl White serials make ¥ certain to 
do a wonderful business. 


BOOK IT NOW! 


Produced by Astra 
Directed by George B. Seitz 
Written by Arthur B. Reeve and 
Charles A. Logue 
Scenarios by B. Millhauser 


RELEASED MARCH 10th 


PATHE EXCHANGE, Inc. 
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MOVING PICTURES 


ESSANAY COMPANY MAY RETIRE 
FROM PICTURE PRODUCING 


1917 Said to Have Been Disastrous Year for Pioneer Picture 
Concern—Plant Will Probably Be Shut Down 
in May. 


Chicago, Feb. 27. 

It is rumored that the plant of the 
Essanay company will shut down May 
1. One report has it that this will mean 
only a closing for the summer. An- 
other declares that it means the abso- 
lute passing from the field of pictures 
of this pioneer film concern. 


Officials of the company denied that 
there was any truth to the reports. Yet 
an investigation of conditions lends 
credence to them. 


It is said that 1917 was a disastrous 
year for the Essanay coment: n 
September, according to a former 
attache of the firm, President George 
K. Spoor was quoted as saying that up 
to that month the firm had stood a loss 
during 1917 of $750,000. 


Since the first of the year the office, 
mechanical and selling departments of 
the Essanay company have been re- 
duced to the bone. Dozens of em- 
ployes have been let out. Only one of 
the three large interior studios of the 
Essanay company in Chicago has been 
in operatioii. 

Since Jan. 1 the company has been 
turning out only one picture a month, 
alternating Taylor Holmes and the 
Essanay juvenile star, Mary McAllister. 
These are practically the only two stars 
left on the Essanay payroll, and it is 
said they are slated to go soon,too. 


Within a comparatively short period 
the following Essanay stars have been 
let out: Max Linder, Mary Charleson, 
Jack Gardner, Sidney Ainsworth, Nelf 
Craig. Before that Henry Walthall, 
Francis X. Bushman and Charlie 
Chaplin left the fold. 

The Culver City Essanay plant has 
been shut down since September. 
There is only one director at the Chi- 
cago studio, where once there were a 
dozen. Arthur Berthelet is the sole 
survivor. Those that have gone are 
Harry Beaumont, E. H. Calvert, Larry 
Fred Wright, Richard F. 

aker. 


PATHE ALARMED? 


Pathe seems alarmed at the future 
of the picture industry, through the 
possibility, according to that film dis- 
tributing and making concern, that 
Paramount-Artcraft may tie up the 
principal exhibitors of the country on 
five-year contracts, leaving no “first 
run” returns fo: other makers. 

In an announcement given out last 
week by Pathe to the picture trade 
press, the statement is made in it, “Un- 
less our Pathe Play program is sup- 
ported by the exhibitors of the United 
States, we will cease making feature 
productions.” 

The statement claims that within 60 
days Paramount-Artcraft will try to 
sign up all exhibitors on five-year 
agreements. The Paramount-Artcraft 
name is not mentioned in the Pathe 
announcement, but that is the concern 
referred to. 

No one at Paramount-Artcraft would 
comment upon the matter. From ac- 
counts Hiram Abrams and Benjamin 


Schulberg have been interviewing ex- — 


hibitors throughout the country on 
P.-A. behalf, offering them contracts 
for five years. Good salesmanship ar- 
guments have been employed and re- 
ports say the Paramount-Artcraft rep- 
resentatives have been quite successful 
in their convincing endeavors. 

It is gaid there are 188 first-run pic- 
ture theatres in this country. There 


are about 14,000 picture houses in all. 

f this number it is claimed Para- 
mount-Artcraft supply 6,000. The oth- 
ers are divided up, with a concern like 
Pathe, without the first-run money, able 
at the utmost, according to a Pathe 
man, to secure $100,000 in returns in 
full from one of their features. With 
an operating expense of 30%, plus 
$65,000, cost of production, it is impos- 
sible, this Pathe man said, to make a 
profit on a feature. A loss of at least 
$5,000 may be calculated upon in ad- 
vance. 


Pathe is one of several independent 
producers that want to, but seem un- 
able, to get together. Pathe may be in 
communication with one or more of 
these to plan some defensive to the 
Paramount-Artcraft five-year plan. The 
independents have attempted at various 
times to induce first-run exhibitors 
to use their products, but the first runs 
asked immediately what guarantee 
they will receive that the independents 
can furnish them with a weekly release 
for a year that may be depended upon. 
This has kept the independents out- 
side the first-run houses, especially on 
Broadway where the Rivoli, Rialto and 
Strand use the Paramount-Artcraft 
pictures, although the Strand next 
week will play a Paralta (“Carmen of 
the Klondike”). 


While the Pathe people profess to 
be in deadly earnest and have sent 
copies of the announcement to all ex- 
hibitors, they have invoked the trade 
press for further publicity and Pathe 
is possibly angling to find out how the 
exhibitors may best be influenced. 
Pathe has several arguments to ad- 
vance to exhibitors. and in these it 
may be joined by Metro. Pathe and 
Metro may have approached Fox with 
the object of forming a three-cornered 
union for defense, but it is reported 
Fox did not lend a willing ear, prefer- 
ring to stand alone. 


There are several other independent 
makers, of more or less importance, 
but none so far has voiced any public 
opinion on the future of the picture 
business as Pathe professes to see it. 


Monday Pathe sent out a request to 
join the National Association of the 
Motion Picture Industry, enclosing a 
schedule of fees charged bv that 
organization for producers, distributors 
and others eligible to join. 


“Many problems, legislative and 
otherwise, confront the motion picture 
industry at this time.” savs the Pathe 
invitation, “and it is highly important 
for the welfare of all of those con- 
cerned with the industry that there 
be a central body to handle all mattc. 3 
of this kind.” 


The Pathe open letter of last week 
has brought a flurry of comment. 
Trade reports have it Pathe is cutting 
prices on features and serials in a 
wholesale fashion to counteract any 
opposition move. 


SUMMER TRY OF PICTURES. 

The Hippodrome management is con- 
sidering the feasibility of running 
pictures in the house next spring and 
through the summer until next sea- 
son’s stage attraction is ready. Other 
attractions are included in the enter- 


tainment to be at popular prices. 
The Shuberts tried a summer picture 
policy there a few years ago, but with- 


UPTOWN PICTURE PALACE. 


It’s not improbable Thomas Healy 
is providing for a summer run of pic- 
tures at his Ice Palace and restaurant 
at 95th street and Broadway. Now 
called the Sunken Gardens, the Healy 
uptown place sees no outlet for in- 
door ice skating during the hot spell. 

Plans have been drawn for remodel- 
ing, it is said, tel seating capacity of 
3,000. A policy of big features to vie 
with the picture palaces of Times 
square will be inaugurated, and the 
restaurant attachment to the Healy 
resort may be retained. 

The ice rink is on the floor above 
the restaurant. 


NEWPORT’S NEW HOUSE. 
Newport, R. I., Feb. 27. 

The Lafayette, a new picture house, 
Mond-,; under the management 
of David E. Dow, formerly manager of 
the Modern at Providence. The lessees 
are the H. D. Perry Company of Bel- 
lows Falls, Vt. Jerome H. Stewartson, 
formerly leader of the Modern Sym- 
phony Orchestra at Providence, as- 
sumed tharge of the orchestra. 

Newport at the present time is a 
rich field on account of the thousands 
of Naval Reservists, soldiers at the 
various forts and other army and navy 
establishments now quartered here. 


KEENEY’S PATHE STUDIO. 

The Pathe studio at 134th and Park 
avenue has been leased by Frank A. 
Keeney. Work on another film feature 
to be exploited by Keeney is under 
way. 

The first of Catherine Calvert sub- 
jects, “The Romance of the Under- 
world,” was finished Wednesday and a 
release date will be announced shortly. 
The second Calvert subject will be 
“Marriage,” by Guy Bolton, with James 
Kirkwood directing. 

The Keeney company used one of the 
Biograph studios for the Calvert film. 
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Here’s More Proof 


OU read in a recent Triangle advertisement of what Mr. H. 
R. Mason at Goldsboro, N. C., had to say about Triangle 


Here’s another letter. which is also well worth reading: 


“When your service lost certain of tts stars we 

opinion that its value had been and 
opened the Majestic Theatre to a straight open-market booking potl- 
icy and secured a succession of hioh priced stars. / 
ration of the 15-cent per reel ‘graft, we placed your service in our 
Isis Theatre, throwing out the product of one of the predatory graft- 
We immediately realized after seeing your new film 
what a foolish mistake we had made in cancelling your service and 
hastened to book a second change, thus eliminating the product of 
another one of the skin-’em-alive boys. ; 
Shot Ross’ into ovr Majestic Theatre and were astonished to find 
that it out-drew the high priced should-be, but is-not lady star, in 
one of our super-de-lure feature compani’s pictures. 
our public and made good money on ‘One-Shot Ross’—we lost heavily 
on the lady star that had succeeded in sticking one of the produc- 
ing companies with an enormous salary, but is unable to get the 
Erhibditors near here tell ua that some of 
the new Triangles have broken their house record for business. 


“Yours very truly, 
“BROWN’S AMUSEMENT ENTERPRISES, Ltd. 


We want to repeat our recent statement. 
are running are not making money for you, if the service you 
are receiving is not prompt and satisfactory, communicate 
with the nearest Triangle exchange. 


TRIANGLE DISTRIBUTING CORP’N 
1457 Broadway, New York 


WIND BREAKS UP FINALE. 
Atlantic City, Feb. 27. 

Longport, the residential suburb of 
Atlantic City at the extreme end of the 
island, has been bubbling with excite- 
ment for more than a week, as weather 
conditions finally permitted Witliam A. 
Brady to stage “Sealed Orders,” a film 
which has engaged the intrepid man- 
ager’s attention in this vicinity for over 
two months. 

Everything was running smoothly ir 
a characteristic Brady melodramatic 
production, consisting of a daring ocean 
rescue, an areoplane battle in mid-air, 
a boat wrecking scene and other excit- 
ing events, and was nearing its finale, 
which was to be the destruction by fire 
in mid-air of a 100 foot dirigible, when 
almost completely destroyed the mam- 
one morning last week a strong north 
west gale blew down the hangar and 
moth air-ship. 

The Se immediately set a 
large force of men to work to repair the 
structure and it is now predicted that 
the final scene will be photographed be- 
fore the close of the week. 


WORLD RENEW CONTRACTS. 

Carlyle Blackwell, whose contract 
expired with World, has renewed it for 
a long term, as has Travers Vale, the 
director. Vale’s contract does not ex- 
pire until October; it has been re- 
newed for a term of years. 

World has also acquired Oscar C. 
Apfel, the director. His first picture 
will be with Kitty Gordon starred. 


INTERNATIONAL HAS HALF. 
The International (Hearst’s) has 


closed for a half interest in the’ Gra- - 


phic Film Corp. 

The first picture under the dual man- 
agement will be released in about two 
weeks. It is “Moral Suicide” starring 
John Mason with Leah Baird in sup- 
port. 


We then 
With the inaugu- 


We then Ufted your ‘One- 


We pleased 


“Herman J. Brown (Stgned).” 


If the pictures you 


AG 
F 
_ 
Te 
| 
i 
ag 
4 
La 
ig 
| 4 
| 
| ny 
= 
{ 4 
| 
= 
1 
: | 
= 
| 
| 
: 
q 
4 
| ait 
| 
= 
Te 
- 
= 


STATE RIGHTS BUYERS OWN 
PICTURE ANTI-BID ASSOCIATION 


New York Representatives of Feature Exploiters in Combine 
to Keep Prices Down. Every Sixth Picture Assigned to 
Member; Others Refusing to Become Interested. 


An understanding between the six 
most prominent buyers of state rights 
at ptesent makes prohibitive any com- 
petitive bidding. This came to light 
recently through one of the buyer’s 
overzealousness. He got the picture at 
a price and blocked the others in the 
agreement. He was not a member to 
any agreement at the time and it was 
in their efforts to have him join them 
that he secured the “inside” of the 
scheme being employed by picture buy- 
ers. Since then he has been admitted 
to the association and now there is an 
agreement between the buyers of rights 
not to bid’ above a certain agreed upon 
figure for any picture. 

The manner in which the scheme 
works is that after all see the picture, 
all with the exception of the one desig- 
nated to get the rights, are to express 
their dislike and state that they are 
not interested. Thereupon the one to 
bid states that he is willing to pay 
under the price asked, stating his prin- 
cipals may be able to make some use 
of the feature in the territory that 
they control. 

The next feature displayed for sale 
in the state’s right market is assigned 
to another member of the sextet. Each 


in turn has an opportunity to get a bid 
on each sixth feature that comes along. 

At this time the buyers of the First 
National Exhibitors’ Assn.; State 
Rights ‘Distributors’ Assn.; Universal 
buyers for the Jewel Productions, the 
S. A. Lynch Enterprises, the W. H. En- 
terprises, and the U. S. Exhibitors’ 
Assn. are the membership of the anti- 
bid club. 


N. Y. STATE CONVENTION. 


An unsigned call for a convention of 
New York State picture exhibitors was 
published in “The Exhibitors’ Trade 
Review” last week, supposed to be the 
organ of Lee Ochs, in which Arthur 
James, Metro, is also said to have been 
interested. 

The call, unsigned, urged exhibitors 
to attend at the Hotel Astor, March 
4-5, when the subject of “Sunday” 
would be discussed as important to 
them. 

Behind this call is reported a desire 
by Ochs to impress upon those attend- 


ing the necessity of raising a fund to 
lobby special legislation at Albany, be- 
fore the Legislature adjourns at the 
time now set, early in April. 

Subscriptions for the legislative fund 
will likely be requested, although just 
now there doesn’t appear to be any im- 
mediate need for the step. The Ben- 
der case (Schenectady), of quite some 
import to all show business as far as 
“Sundays” are concerned, was to have 
been argued before the Court of Ap- 
peals at Albany, Feb. 28, but the latest 
information up to Wednesday was that 
this matter might be delayed. 


EFFICIENCY. 


A new system has been introduced. 


at the World Film’s Fort Lee studio 
which started operating again this 
week, after having been closed down 
due to the stringent coal shortage in 
northern New Jersey. The new sys- 
tem is said to be an innovation as far 
as picture studios are concerned, the 
idea being credited to E. J. Rosenthal, 
formerly an efficiency expert in the 
management of a mercantile factory. 
Mr. Rosenthal was placed in charge 
of the plant this week and his system 
calls for the control“of the studio in 
exactly the same way a modern 'manu- 
facturing plant is regulated. 

The idea is to eliminate everything 
that tends to waste both in time and 
materials. Mr. Rosenthal will see that 
everyone expected to be on hand at 
nine in the morning will be there and 
that everything will be ready for pro- 
duction each morning. He will see 
that the sets and props are ready for 
the directors at the time called for. 
This matter of preparation will be up 
to the men heading the various de- 
partments, but actual supervision will 
be in the hands of Mr. Rosenthal. R. 
B. McIntyre remains as casting di- 
rector. 


STORY OF EDITH CAVELL. 


Father DeVille a Belgian priest, is 
in New York with credentials as the 
personal representative of Cardinal 
Mercier, and has arranged a series of 
lectures in which he will relate the 
true story of the Edith Cavell execu- 
tion and war conditions in his country. 

The agency handling the lecture tour 
wants to make a stateright picture 
based on Father DeVille’s lecture and 
has been in negotiation with several 
producers to that end. 


_ week. 


K & E BUY FILM FOR $160,000. 

The “Gerard film” as it is called, 
based on Ambassador James W. Ger- 
ard’s book, “My Four Years in Ger- 
many,” is said to have been bought (U. 
S. rights) by Klaw & Erlanger for 
$160,000 


The special feature is to open at the 
Knickerbocker, New York, a K. & E. 
house, March 11. 

The picture was privately shown last 
It was then reported both the 
Shuberts and K. & E. had offered 
houses on Broadway for its metropoli- 
tan showing. 

Ten reels have been. prepared for the 
Knickerbocker premiere. In the picture 
Gerard is impersonated by Albert 
Brown, who fooled some of the critics 
who have seen the picture before its 
final touches, on the makeup of the 
ambassador. 


KAPLAN HELD ON SUSPICION. 
San. Francisco, Feb. 27. 

N. S. Kaplan, owner of a Russian 
moving picture company, was held by 
Federal authorities and sent to Angel 
Island upon his arrival in San Fran- 
cisco on the S. S. “Teny Maru” last 
week, 

Kaplan, who says he is French, 
ascribed his troubles to his kindness 
in offering to share his stateroom with 
a man traveling on a Bolshevik pass- 
port. Kaplan claims he has been in 
the picture business for years, that his 
headquarters are in Yokohama and 
that he has not been near Russia, 
except a short visit he made to Vladi- 
vostok. 

The Federal officials have not made 
any definite charge against him, but 
are holding him for investigation by 
the immigration authorities. 


GRIFFITH’S PICTURE READY. 
Los Angeles, Feb. 27. 

The D. W. Griffith’s war film is ready 
for the exhibitors. It was run off at 
the studio this week, with only a few 
employees witnessing it. 

Mr. Griffith is reported as entirely 
satisfied with the special feature. No 
title has been yet selected. 


WOODS-BAUMAN CO. 

A. H. Woods and Charles Bauman 
have organized a corporation for the 
production of feature pictures, utilizing 
some of the Woods plays. 


F-P-L. Taking Mirror Studios. 

Famous Players-Lasky are negotiat- 
ing for a lease of the former Mirror 
studios at Glendale L. I. This is ren- 
dered necessary by the increased num- 
ber of productions being made in the 
east and will not interfere with the 
present arrangement for the use of 
the Paragon studios at Fort Lee. 


82 Producers in N. A. M. P. I. 
Paralta has joined the National Asso- 
ciation of the Motion Picture Indus- 
try, making the 82d producing organi- 

zation in the association. ° 


BILLY SHEER MARRIED. 
Portchester, Feb. 27. 

At 12:20 a. m. Sunday, at McCarthy’s 
Inn here, William A. Sheer of New 
York was married to Mrs. Eva R. 
Gleason, a divorcee, and daughter of 
W. S. Rountree of Chicago. Mrs. Sheer 
is reported to have a fortune in her 
own right. 

The contracting couple were at the 


trial performance of “Honor Bright” at . 


Stamford, Conn., Saturday night. Mc- 
Carthy’s Inn was phoned to, and Mr. 
McCarthy was asked if he could 
arrange for a wedding. One of the 
most popular road resorts of West- 
chester, Mr. McCarthy felt he must up- 
hold the reputation of his place to 
accommodate any one, and had the 
arrangements completed by the time 
the party arrived. Judge John L. 
Coward performed the ceremony after 
the town clerk had issued a license. 
James Montgomery, author of 
“Honor Bright”; Yvonne E. Stebbins 
and James F. Moran, owner of the 
Vanderbilt theatre, New York, were in 
the party who witnessed the cere- 
mony. After an early breakfast the 
newly-weds drove toward New York. 


— 


“Honor Bright” is at the Fiay..ouse, 
Wilmington, Del., this week, and is 
due to open in New York, at the 
Vanderbilt. Mr. Sheer, with Harry 
Carroll, produced it, with Harry Fox 
as star. 

Mr. Sheer was formerly engaged in 
the business end of pictures, where he 
became well known. 


KELLERMANN FILM DATE. 


The date now set by Fox for the 
showing of the newest Annette Kel- 
lermann special feature film, “The 
Queen of the Sea,” is April 21. 

The New York showing of the pic- 
ture will probably occur at the Lyric. 


CARL’S HOPE. 

When the management of “Tarzan 
of the Apes” winds up at the Broad- 
way in April the house will be taken 
up by the Carl Laemmle interests for 
another showing of one of the Uni- 
versal subjects now finished. 

The success of “Tarzan” has 
Laemmle believing that sooner or later 
a special U subject will hit the Broad- 
way that will duplicate the “Tarzan” 
returns there. Of course that is only 
a hope of Carl’s. 


WATCHING “MINOR” VIOLATIONS. 

On the head of the rigid enforce- 
ment of the “Blue Law” Sunday a week 
ago when a number of managers were 
arrested for violation of the law comes 
the rumor that headquarters de- 
tectives will shortly make the round: 
of theatres in hopes of rounding w 
managers who allow minors to ente 
their theatres unaccompanied. 

Children ask patrons to purchas: 
their tickets at the door and once in- 
side sit where they like. 

Brooklyn and the Bronx are said to 
be the favorites of the kiddies. 
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VAUDEVILLES 
VERSATILE 
VARIETY 
VIRTUOSOS 


PARISH 4x» PERU. 


(March 4)—Proctor’ treet, and 
Yonkers, N. Y. 


Billy Beard 


“The Party from 
the South” 


Principal 
G. 
Minstrels 


Hastern: Kep., 

PETE MACK 
Weetern Rep., 

SIMON AGENCY 


NEW ACTS 
The Sharrocks. 


. Mind Readers (Don’t be afraid). 


Work in—the Orpheum Circuit and 
Audience. 

Lady blindfolded on stage names different arti- 
cles touched by man in audience—like cigars, pro- 
grams, Greek menues on pins, ete. (done by the 
old system of having speaking tube connected with 
his eyeglasses—so she can see and hear everything). 
They have a peculiar , the man always mum- 
bling, ‘“‘Did you hear a buzzin’ noise?’’ and the 
lady answering, ‘“‘The Mighty One!’’—though peo- 
ple who know them very well claim they always 
mumble those lines in restaurants, hotels, dressing 
rooms and checker games. A fly man and clari- 
net player told me that this act never lays off. 
No wonder — Mack is —_ agent. He cer- 
tainly must have a good pull 

LAUBBON. 


Sounds like a cable address, but means: 
LAURIE and BRONSON 


NJ divided Man 

a EY 
Help each otber 


Eawara Marchal] 


---Chalkologist - 


Reith's Phila. wcékef Feb 


ACK 
TERRY 


WORLD’S CHAMPION 
PIE CHARMER 


Friars’ Club will always reach me 


ALHAMBRA 
New York NOW 


MAE 


AUBREY 


and 
ESTELLE 


RICHE 


SONGS and 
DANCES 
NOVEL and 
EXCLUSIVE 
Presenting their up- 
to-the-minute Vene- 
tian feature, an ex- 


Direction, LIEUT. M. S. BENTHAM 
Paiace Theatre Bidg., New York 


A NEWCOMER IN VAUDEVILLE 
and Booked Solid 


Joseph Byron Totten 


Supported by 


Miss Leslie Bingham 


AND COMPANY 


“JUST A THIEF” 


Written by Mr. Totten 


Worked with our friends, Fay, Two 
Coleys and Fay, last week. e act now 
consists of four birds, an old crow, a little 
blackbird, a peacock and a little yellow 
canary. 


We want to thank maim ap | and Klein 
for the silk hat they sent. It came just 
in time to be juggled. Paul thinks the 
one Klein is wearing is about due to be 
sent also. All silk hats welcome. 


PAUL and MAE NOLAN 
IN “JUST COMEDY” 


This Week (Feb. 25)-— 
Nixon, Philadelphia, Pa. 


Direction, NORMAN JEFFERIES 


VARIETY 
RECO RD Fashi d 
two inches above ELMIRA” 
the shoe top. Hello 
hip boots, H A RKINS 


Direction, 


NORMAN JEFFERIES 


This Week (Feb. 28-2), Temple, 
Syracuse, N. Y. 


death this 

* past week, 

rhet’s all 
there ia; 
there’s noth- 
ing more; 
that’s all 
there is; 
that’s alll 
(To be spoken 
with feeling.) 


OSWALD. 


To Make a “Next-to-Closing” 


out of 


YOUR SYSTEM 


(a) Eat Plenty but Slowly. 
(b) Masticate your food. 
(c) Surround Pills as Requested. 


(I can’t go, so I'll send 
My Better Side.) 


DR. WILLIE SOLAR 


Loew Circuit. Direction, MARK LEVY 


PESTS No 15 

YE SiLK-HAT comic, WHO 
1S FLOPPING. 


4) 


WhatTA we CARE FOR 
THESE Goos MANAGERS 
RePorts! 

EVERY BODY tN THE OFFUS 
Causcur us AT THE PALLUS 


ano KNOW wnat WE 
Dip To um THERE! 


Wacter Weems. 


Feo 25 Hie YNGSTM 


An Ordinary Low Down Private 


Without Permission 


Borrowed a 


Captain’s Overcoat and Hat and 
Paraded Up and Down B’way. 


He Cornered a lot of Salutes but 
Eventually Broke His Arm 
Acknowledging Them. 
MORAL: “All is net Gold,” ete. 


FALLON and FAYNE 
“An Athletic Marathon” 


Now Playing 


Fox Time. Direction, MARK LEVY 


Chris.—Do you think we will ever play the 
PALACE? 

Beb.—I don’t know; I held two ‘‘Queens” last 
night and drew a “‘King.”’ 
we see the manager will not play a colored 


Bob.—Maybe he has them on the “Black list.” 

Chris.—You know they had a very cool audience 
yesterday! 

Bob.—Yes! ‘‘Heatless Monday.’’ 


Chris.—And why do some actors take so leng 
to play pool? 


Nelan and Nolan please take notice. 
Bob.—’Cause they have to wait for thelr ‘‘eues.”’ 
Take one bow and stagger off. 


BOB KNAPP 274. CORNALLA 


CHRIS 
Bryant 8950 


There isn’t a 
word in Foxe’s 
Book of Martyrs 
about a woman 
with a No. 5 foot 
wearing a No. 3 
shoe. 


RepreeentativeS AM BAERWITZ “new vor” 


PROBLEMS 


The weather. 

Mike Scott. 

Boston streets. 

Profiteers. 

Dociors’ prescriptions. 

Income tax. 

Train announcers. 

Greek dialect. 

Time tables. 

Our photos. 

How old is she? 

Mark Levy’s furlough. 

Jack Goldberg’s musical hair display. 

Moe Schenck wants to know how some 
acts can keep account of their bows 
without an adding machine in the wings. 


FENTON and GREEN 


(Yeu can’t fool a horsefly.) 


PAULINE 
SAXON 


SAYS 


This time of year seems 
very duii— 
it always drags a lot— 
_but then, 

Spring soon wiii comé; - 
And when It does, 
Perhaps I'll fall in love 

again. 


BLACKFACE 


EDDIE ROSS 


Featcred 


Neil O’Brien Minstrels 


Most men are polite enough to 
let a lady seat herself first—If 
there is more than one seat. 


DOLLY GREY 


AND 


BERT BYRON 


NEWELL 


MOST 


“TWO BRIGHT 
SPOTS” 


Direction,, MESSRS. 
FRANK DONNEL- 
LY and NORMAN 
JEFFERIES. 


Direction: Eastern, Peter Mack: W 
C. W. Nelson. : 


BLANCHE ALFRED 


and her SYMPHONY GIBLS assisted by 
“GERANT” Cenductor 


Featuring the RAINBOW GIRL 
In Novelty Dances 


BRENDEL - BERT 


“Waiting for Her” 


fo, 


Direction, H. BART McHUGH 


THE FEMININE HALF OF THE ACT OF 


VINCENT 
CARTER 


PLAYING FOR 


W.V. M.A. 


DIRECTION, 


CONEY 
HOLMES 


ALEXANDER and FIELDS 


Finishing our 22nd 
consecutive week for U. B. O. 


Moss Empires, 
England 


Featured in PEPPLE & GREENWALD'’S 


ADELE 
AION 


“ALL GIRL REVUE” 
Personal Direction, M. L. GREENWALD 
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VARIETY 


FOX FILM LEADING MAN 


EXPRESS APPRECIATIVE THANKS FOR UNSOLICITED OFFER TO RETURN TO THE 
LEGITIMATE STAGE FROM 


KLAW ERLANGER 


“SICK - A- BED” 


MR. GEORGE TYLER 


“COUNTRY COUSIN” and H. B. WARNER 


MR. WOODS 


“MARY’S ANKLE”—“BUSINESS BEFORE PLEASURE”’—“FRIENDLY ENEMIES” 


REMAIN WITH 
SAYS: 


“I Remember Your Appearance in ‘Kitty Mackay’ (Comedy 
Theatre) and Was Most Favorably Impressed”’ 


MANAGED BY CHAMBERLAIN BROWN = 
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